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Cry ROYAL CHORAL SOCIETY, LONDON 
— ROYAL ALBERT HALL. CHORAL 
i — Patron: H M AJESTY THE KING. SOCIETY. 
ia ductor: Sir Freperick Bripce, M.V.O. — _ ARTHUR FAGGI 


cry THURSDAY, MARCH 14 On MONDAY H MARCH, at 8 A QUI EN’S HALI 
as ELGAR’S BRAHMS’ “REQUIEM” 
= “THE KINGDOM.” , 





“THE BLESSED DAMOZEL” 


Artists 
MISS GLEESON-WHITI {DALHOUSIE Y« NG). 
cry MISS EDITH J. MILLER MRS. HENRY J. WOOD MR. GREGORY HAST 
nD MR. FFRANGCON-DAVIES 


MR. BEN DAVIES 


eade Mr RY LEWIS. Organis Mr. C. H. K 
IR. DALTON BAKER Leader Ir. He l rganist Ir 
ie . — . Tickets, 7s. 6d , 3s., rs To be obtained at CHapre.i Be 
= rganist: Mr. H. L. Baur Mus. B. Orrice, Queen’s Hall; of the Usual Agents; the Secretary, at 
: eas we > , f N. Vert, 6, Cork Street, Burlington Gardens, W. 
Stalls, 7s. 6d. : Arena, 6s. ; Balcony (Reserved), 5s. ; 
> nll > ‘ imite t f Tickets in the Arena wi issu to St 
Unreserved, 4s. ; Gallery (Promenade), 1s 
| & Members of the Profes price 2s. 6d., application to N. Vt 
— Cork Street, W 


GOOD FRIDAY, MARCH 29, aT 7 


. HANDEL’S “MESSIAH” QUEEN’S HALL. 
a With Hanpt Oricinat A MPANIME ) = : ai aia RecA _ Te 
Artis THE QUEEN'S HALL ORCHESTRA'S 
MISS PERCEVAL ALLEN ~ ‘ Vy CONCEP TC 
MISS PHYLLIS LETT SYMPHONY CONCERTS. 
MR. CHARLES SAUNDERS a ah ss —<— i 
A MR. DALTON BAKER QUEEN’S HALL ORCHESTRA 
. SPECIAL NOTICI San endas tn ennune valor , —- Cont Mx. HENRY J. WOOD 
_ eonesctaesy Ree mare ote! “ MESSIAH,” at the ROVAL | sapURDAY, MARCH 2, at 3 o'cLock. 
ca \LBERT HALI GOOD FRIDAY, w SEVED Pg Ne Sita 
. ' efore Tt : Sympt y No. 4, in minor T uk k 
sion, Prices as above | Pi forte Concerto N 4, in D minor Rubi 
a Norwegian Rhay y I 


ROYAL ACADEMY OF MUSIC, _ erenemar........ ae 
TENTERDEN STREET, W. 










= ———— SATURDAY, MARCH x : 
+ | ted 1822 l rp t vy Roy Charter, 183 | a Ari ears B 
sion. I His M G s Majesty THE KIN é Gay tte | tri oth | 3 
_ Pr t: H.R.H. Tue Duke or Coxnavour, K.G. ee ~~ 
f. Pri Sir A. C. Mackenzie, Mus.D., LL.D., F.R.A.M. Symph ately GC mi = ats M 
— Concerto No. in E flat (** Emper : ) A Beet 
“ The Academy offers to Pupils of both sexes an opportunity of receiving Herr Ricuarp Bun 
= thorough education in Music in all its nha s, 7 ler the oun Love Scene, from “ Feuersnot Richard Stra 
ent Professors The Battle of Poltava, from ‘* Mazeppa Tchaikovs} 
IRCHESTRAL CONCERT, at Queen's Hall, Tuesday, March 26, Symphonic Poem, “ Finlandia Sibel 
FORTNIGHTLY CONCERTS, Saturdays, March 9g and 23, at 8. THURSDAY, APRII P o'CLOCK. 
THE GORING THOMAS SCHOLARSHIP for Composers will Overture, “‘ Die Zauberflite M 
¢ competed for on or a t April . Detailed particulars w | Concatte for Vislin wn Oochaatee Beethove 
Sines | ; Herr Fritz Kkeis.en. 
S} Entrance Fort und all further information of a on ee ee Per 


F. W. RENAUT, S retary. saad Miditiincidans die Lamialian 
HE ROYAL COLLEGE OF ORGANISTS. | Chaconne, fr Violino 


Herr Fritz KREISLE! 


A LECTURE on “ Arrangements for the Organ ” (with illustrations) Prelude and Liebestod, *‘ Tristan und Isolde ‘ Wagner 
“ be g by A. L. Peacr, Esq., Mus.D., F.R.C.O., on Saturday. ——_——_ 
March o, at ‘clock. Members admitted on production of Membership Single Tickets, 7s. 6d. and ss. (Reserved): 2s. 6d. and 1s. (Unreserved) 
. ty have two tickets for friends on application. At the Usual Agents; Chappell’s Box Office, (Queen's Hall; a 


next F.R.C.O. Examination begins on July 15, 1907. The Solo- | Toe Queen’s Hatt Orcuestrra, Ltd., 320, Regent Street, W. 
z Tests are :—-Sonata No. 6 in G major (last movement *‘ Allegro ROBERT NEWMAN, Manage 
Bach (Peters, vol. 1, p. 71); (Novello & Co., Book 5, p. 159); . Se ee 
tr & Co., vol. 8, p. 606); (Breitkopf & Hartel, vol. 6, p. 88). | ~ TAYTITE TP Uy . y 
in E flat minor, Op. 141, Merkel (Leipzig ed., J. Rieter- | UNIVERSITY OF DURHAM. 
nn) Sonata No. 6, Op. 86 (Fugue and Adagio only), ~e 
Th —— tt « 0.). ; . . ; The Examinations for Degrees in Music are held in Durham i 
p ihe A.R.C.O, Examination begins on July 22. The subject for the | March (testamur only) and September. 
ar = ¢ taken from ** Beeth yven and his Nine Symphonies,” |} For particulars, with copies of former Examination Papers, apply 
' veorge Grove, C.B. (Novello & Co.). to the Secretary of Examinations, or to Dr. Armes, Durham. 
he College is open daily from 10 a.m. to 5 p.m. On Saturdays from | oan " . . wort 
10 to 1, | ;OUR PRIZES of £3 each for FESTIVAL 
E. H. TURPIN, Hon. Secretary. HYMN TUNES. Mancuester Sunpay ScnHoot Union 


For conditions, write to F. S. Fitton, Bengal Street, Manchester. 






Aensington Gore, S.W. 
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= Sega — ag emee 
THE ASSOCIA’ rE D BOARD VICTORIA COLLEGE OF MUSIC 
' LONDON. 
ROYAL ACADEMY OF MUSIC AND ROYAL COLLEGE OF (Under the direction of The Victoria College Corporat Ltd.) 
MUSIC FOR LOCAL EXAMINATIONS IN MUSIC. INCORPORATED 1Sor. 
Pat His Majesty THe Kin iets Wace ‘ _—_ 
, 2% 52 Tee Pacers Wasms EG. 42, BERNERS STREET, XFORD STREET, Lon W. 
LOCAL CENTRE EXAMINATIONS (Syvit U A). Hon. President: Tue Most Hon. THE Marouts or A ESE 
I tions 1 rheory eld in March a N er all Principal: J. H. Lewis, D.C.L., F.E.1.S., Mus. I 
Nae ay pad ley only By Sony Dec and | Chairman: J. M. Bentiey, Mus. Doc. Cantab., Hon. F.R.AM, 
E - + ei XN = D. , Bx aiinttenn aliens ih : > on ‘ Hon. Director of Studies: Cuurcuitt Siptev, Mi ) 
SCHOOL EXAMIN., ATIONS (Sv Lanus B). Hon. Sec. : Geo. A. STANTON, F.I.G.C.M. 
Held three times a year—viz -July, Oct.-Nov. and March-April a 
Entries for the J July Exami natioi s close May 9, 19 Metropolitan Examinations in all subjects, including th plomas 
; n ry, pope set ‘in Examinati on bat pa 4 years (Local Centr A.V.C.M., L.V.C.M., F.V.C.M., also for the Teachers fessi 
wees, | : emg a a a a ee Diploma inthe Art of Teaching, April. 
The Boar ffers annually SIX EXHIBITIONS tenable at the Local Theoretical Examination, April. 
R.A.M., or R.C.M., for Two or Three Years. Practical Examinations are now being held at the variou t 
Copies of Sy! abuses A and B, ! rms f Entry, and any further Gold, Silver, and Bronze Medals are offered for Competit 
informati will be sent t-free, on application t I a A a ine al 
JAMES MUIR, Secretary. ocal Secretaries required for towns not represented. 
14, Hanover Square, London, W. All communications to be addressed as usual to the Secr Cer 
Telegr: ~ = Le Office, 11, Burleigh Street, Strand, W.C. 


‘THE, GUILDHALL SCHOOL Of 
Wit th inut f - lgate Hi Fleet 
EN sy 











MUSIC. 





INCORPORATED GUILD 
MU SICIANS. 


OF CHURCH 








S (District Railway) 
M y vt ( ion of t ( I lor I led 188 Incorporated 19 
I W H. ¢ N M D.D F.S.A., H R.A.M — 
I t y t t erate { President: THe Very Rev. THE DEAN oF Bri 
N I ss Semis 
I M S " " ving free sister ASSOCIATE (A.1.G.C.M.), LICENTIATE (L.1.G.C.M.), FEL 
alls Su ht: Piano, Singing, | LOWSHIP (F.1.G.C.M.) EXAMINATIONS in L and 3 
O Ha O and S Inst ’ I ¢ | approved Provincial Centres in April. 
I t ( tur I Or ] y 5 1p ende . enue 
rge of te the S Prospectus aud form of 1907 COMPETITIONS. 
try f H. SAX WYNDHAM Secretary MEDALS and CASH PRIZES for 
vact I t ‘ Tele No. 194 we 1. A Short Anthem, with Treble Solo. 
= A (Quadruple Chant 
ROYAL A Musi Setting of the words of Hymn No. 31, A. & M 
,. An Andante for the Organ. 
_— 2°CTER ( Tak ny * ToT? ——— 
MANCHESTER COLLEGE OF MUSIC. | ene —"  n 
a | Org ts (M mbers) have the FREE use of the Register Va 
| Appointment 
Patr : Her Mayesty QuEEN ALEXANDRA. — . 
President: Sir W. H. Hou_psworrn, Bart. |} SPECIAL COURSE of PRIVATE LESSONS in INTONING 
Pr pal: Dr. Apotrpn BRopsky. | &c., forthe Clergy, by Dr. BENTLEY, Mus. Doc. Cantab., Hon. F.R.AM 
ied Syllabus and further information of Dr. LEWIS, Warden, 42, Bene: 
| Street, London, W. 
NEW COLLEGE YEAR nl ay, | ry 7 a 
Special H of Residence recommended for Students. DR, HOCH’S q ONSE RV. ATORIL S 
Students are required to enter upon a complete Course of Musical | : FOR ALI BRANCHES OF MUSIC 
Instruction, and are not admitted for a shorter period than one year. FRANKFORT-ON-THE-MAIN 
Fee f e year £30, payable in instalments of £1 » at the beginning (ESCHERSHEIMERLANDSTRASSE 4). 
Special Fee for W nstrument C rse, 5. : ; ae : : 
Fie Pream — if sticn BD a Rewek - n the rst of September the following Artists have bee gag 
sod Hates ~ “J - r rmation, Diploma Regulations, PROF. FELIX BERBER (Vioix) 














. ers ——— PROF. ALWIN SCHROEDER (VioLonct 
STANLEY WITHERS, Registrar. 1s Teachers in the Conservatorion. 
ID : ' POOP Tore Tre Tue ADMINISTRATION Tue Dies 
BIRMINGHAM AND MIDLAND INSTITUTE. © EMIL SULZBACH Pror. Dr. B. SCHOLZ 
SCHOOL OF MUSK NATIONAL CONSERV ATOIRE 
INsT., 1 OF MUSIC, Lrp. I 1900, 
: ; - k x, AR, Mus. D LL.D. Lond 174» Warde Street, W Liverpo Hare Street. 
\ 2 | x . I p. M Warden : Professor ALEXANDER Pures, "hies 
( Es | tg . LOCAL MUSICAL EXAMINATIONS (Apnit and May). 
SESSION — 5 DIPLOMAS, ASSOCIATE, LICENTIATE, and FELLOW, f 
The S ‘ = I noe > to December | Leachers, Organists, Vocalists, Pianists, Violinists, and Bandmasters. 
1), W r a Apr mer Fem (Agel 2 to > . . rr Try . a 
PIANOFORTE TECHNIQUE 
I t M S ( in estra, BY ~ 
M I y Rehe: ( a a Ope " - yprep , 2ay AFR 
Prospectus at er information may be obt m CORRESPONDENCE. 
ALFRED HAYES Secretary. Ir ¥ ' 
FiInGers AND W STIFt 
1 ert M il Ref Ass tion (Lim.) Touch anp T 7 HARSH wwn HARD 
TAT . " . ToT? I cuTion FAU 
NATIONAL COLL EGE OF MUSIC. Gece PLAYING NSNCERTAIN 
Patt Ducnt Ma Warden: Dr. Tinpat L, A.T.C.1 I shall be pleased to send you details of my Correspo e Course 
LOCAL EXAM., 5 Gr Diplomas A.N.C.M., L.N.C.M., | which invariably remedies these defects. : 
F.N.C.M., Lo April - a ae OE Road. W HEINRICH BECKER, 18, Westminster Palace Gardens 
: ey, 84 : is — . Victoria Street, S.W. aa 
CHURCH ORGANISTS’ SO¢ IF TY AND GUILD ag EE : : 
OF S. GREGORY N USIC STUDIOS.—Having acquired additional 
t P t of Catholic Music and St tudy of Plainsong. 4 premises at 34, Wigmore Street, “Mr. C. Becus N has now 
Di as (As te, I tiate. Fellow) awarde terested | 16 more STUDIOS to LET to Music Teac hers. For part rs, app'y 
’ e member Write: Registrar, 11 . Portedown a ad, W. to the Manager, Bechstein Hall Studios, 40-32, Wigmore Stree 


_ rl. ANNE’S, Soho. BACH’S 
wJZ (‘St | ), Fr ys in Lent, 1 Wednesday, 
Orchestra and Organ. 


Send stamped 


et gratis 


W. The N. and S 


galleries withou 


a; ASSION ” 


RACTICE ROOMS TO LET, near Blackheath, 





Hither Green, and Lewisham Stations. Robert M & ¢ 
larch 27, at | 108, High Street, Lewisham, S.E. 
envelope to RACTICE ROOM for HIRE, at 304, Regent 
tticket. | Street. Terms, 1s. per hour. Apply, Webster & Wax ton, Lté 
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IC — 
’ ‘ oe "i. **Ts there music in the soul? Then it must be revealed 
MA DONALD SMITH S by the art of the fingers.” —EMERSON. 
Ltd.) ~ >*ornrTr 
S\ S] EM THE COURSE comprisks : 
OF TOUCH AND TECHNIQUE. 6 HOUR PRIVATE LESSONS IN TECHNIQUE. 
6 HOUR CLASS LESSONS IN TECHNIQUE. 
AM (“FROM BRAIN TO KEYBOARD.) 4 LECTURES. 
PIANOFORTE RECITALS WITH TECHNICAL 
, riking discovery of the present generation for practical DEMONSTRATIONS. 
la! ical New in, 
intact aieciumis metal 4 INT 
THE SONATAS me X | 
Ol 
: i : . P r | _ y ) “ | l 
BEETHOVEN | THE VIRGIL 
( better left unplayed unless your touch be| CI \\V | k IR 
autiful, and your technique perfect. No amount rt - IN. 
= - SEND FOR CIRCULAR. 
RCH fy mere practice will ensure these conditions, but 
THE MACDONALD SMITH SYSTEM THE 
do so easily. TEACHERS’ EASTER HOLIDAY SESSION 
eM Tuxan Gonneas (oy Tonahments i decked). VIRGIL PIANO SCHOOL 
iEI AT 
trated Book CLAVIER HALL, 
LIGHT ON PIANOFORTE PLAYING HANOVER SQUARE, LONDON, W. 
ire y post. 
M. fi “PIANOFORTE PLAYING” and other Articles | TERM BEGINS MONDAY, APRIL t. 
y MacponaLp SmitH, 32 pp., post-free, 7d. | CLOSES SATURDAY, APRIL 13. 
Va sand Conditions for Pers onal | essons (to Concert Players only) | . cr . 7 ih 
on application. \ I R¢ rl L I IANO SCHOOL 
NIN 12, PRINCES STREET, HANOVER SQUARE, 
RAM MACDONALD SMITH, 19, BLoomsuury Square, w.c. | LONDON, W. 
Bert 
—— T ) MU SIC M, AS’ [ I: R Messrs. HEINRICH DITTMAR and 
| ( l S FLORIS EM. ONDRICEK (Assistant of Prof. Sevéfx) 
ND Have opened a MASTER SCHOOL 
Al For HIG HI R VIOLIN PLAYING, whose aim will be 
mmr. ~ x ~~ > rt. x | Tue Hicuest DEVELOPMENT OF MusICAL INTERPRETATION IN 
TEACHERS OF THE | CONNECTION WITH_A Most FInisHep TECHNIQUE. 
a4 4 4 ONLY SEvCiK “SCHOOL” USED. 
y aa | Pupils taken from the beginning. For particulars, apply to the Secretary, 
PAETOW, 7, esiedhens Mansions, W.; or N. VeERtT's AGENCY, 6, Cork 
\ | 0 | J \ ° | Street, W. Studio—40, Wigmore Street, W. 
IN IT / T . 
HOLZ. B\rssrs. W. E. HILL & SONS beg to draw attention | /EHRBAR (VIENNA) PIANOS. 
their | The newly introduced BABY GRAND, 5-ft. long only, possesses the 
xx i arming singing quality of tone for which the EHRB AR is famou 
tree MODERN VIOLINS and VIOLONCELLOS ~ E pe haser writes 6] ymnsider it the most beautiful pian Thi Ave 
he yet. 
-¥ table for the use of beginners and young players. F. EHRBAR, 30, WIGMORE STREET, W. 
ters. - . 
= These instruments are fitted up with as much care as QUEEN’S HALL, LANGHAM PLACE. 
ould be taken in fitting up a fine Italian instrument, | (Sole Lessees : Messrs. Cuarrett & Co., Ltd.) 
. ind they are therefore of far more assistance to the oes ‘ . . , 
~ ayer than the modern instruments usually sold. Too FIRST VISIT TO LONDON 
ch attention cannot be paid to details of this kind in | - eee 
- ‘VD 
‘iolins and Violoncellos intended for the use of BLACKPOOL 
wus Foeginners ; for, if the tone of his Violin is harsh and GLEE AND MADRIGAL 
ficult to produce, the student is liable to become | SOCIETY 
ional 4 “SCOuraged and to lose interest in his study. | TUESDAY, MARCH 5, ar 8 reo. 
"app PRICES FROM £1 IS. TO £5. 
: The Programme will include Part-Songs by Brahms, 
eath, B Price | " Rares : — Cornelius, Schumann, Berlioz, Sir E. Elgar, Sir C. V. 
om ‘rice List, with full particulars, on application to Stanford, Tchaikovsky, Granville Bantock ; and Madrigals 
- \V\ ; E. HILL & SONS by Weelkes and Wilbye. 
oir HIS MAJESTY’S VIOLIN MAKERS, Ticxees: os eserved), and 2s. 6d. (unreserved): at Box 
= ‘Dour y Coys - [Rog 7 * ICE, UEEN'S Mes ssrs. Chappell & , Ltd.), ar sual 
140, NEW BOND STREET, LONDON, W. ! QrEich vet “i ( sli : 
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PROFESSIONAL NOTICES. 


MISS MARJORIE E ATON Sopri ino 


, i 7 7 I 7 

Concert 237 Kather e Street, Asht n-under-Lyne. 

TANGE OF ADDRESS 

MARIE GOODALL 
164, ¢ R 

MISS ETTIE 

MISS EMILY 


{ 
MADAME Soprano 


SPICE 
TANNER, 
r ( rts 
Duets a 
74, Br felde R 
MADAME ANNIE GREW 
», Dag R ( m P 


Soprano 
R.A.M. (Contralto 


Contralto Medallist 
don, S.W 


MR. SIDNEY BRASHIE R (Dramatic Bass). 
Opera, Oratorios er At Homes, 


S Palace Road, Streatham Hil 
NEW SEVCIK VIOLIN METHOD. 


e. SEVCIK (Mast f KUBELIK ; K x) 
Vv ta y 


S.W. 


METHOD 


PRO! ESS‘ IR KOENIG 


f Herr Sevefx) 
CLASSES a PRIVAT! LESSONS I 
Prof. H K k , N.W. 


MISS ELLEN CHILDS 

(CHROMATIC HARPIST ann SOPRANO VOCALIST). 
H tudied i r the direction of the I ntor, Miss 
Childs is prepare LESSONS NEW CHROMATIC 
HARP (without pe ;a f neerts, At H s,&c. 17th Century 
a k I I ympaniment For terms, 
f Messrs. Pleyel, Wolff 

un Square, W 


MISS MEATY JONES 


MISS ES 


PRINCIPAI 


of Prague 


SDPRANG 
Re 

if f Tonic Sol-f ' 
60 Orator t Sh 


Hanley (Mr. Whew \ 


M. \DAME 


(SO! 


rte s 


, Hampstead, N.W. 


NORL E DG E 


RANO). 


MISS ETHEL 


(SOPR 


RADBURN 
ANO). 
nded by Mr. 
Operatic Airs 
or Pratst ‘* Exceedis 


Pupil of and re: 


Oratorios, 


mir CuHarves SANTLEY. 
sallads, &c. 

gly sweet voice, vocal power being 
in tune & rel 


A safe we trai 1 sir ger, well 
I xd taste and du 


EM ang with go 


S.W. 


idsworth Common, 


Address, 39, Ea 
MISS AMY Rane NT 


8, M eton Road, C: 


MISS AGNES WALKER 
(DRAMATIC SOPRANO). 

**Miss Agnes Walker possesses a hig! 

charming effect ar 


y trained voice, and sang with 
Surrey Herald, June, 1906. 
» talented Miss Agnes Walker, 
ided dramatic effect. 
S.E. 


kley Road, L« 


MR. WILLIAM I SHEEN 


NOR). 
Le ’ 


ramatic power. 
** Special mention r e made <¢ 
) Sang ar » Jowel Song ith dec 


The Westminster Ma Addr 147, Br 


ondon, 


r. Riseley's), | 


z 


MISS LILLIAN DEWS 

(CONTRALTO). 

Newcastle, Choral Unions and 
Concerts. 

DARD WORKS AND ORATORIOS, 

Leed 


MONT 


having 

* Messiah "’); 

Jan. 1, 

Buckhaven ; 

l I : 14, Cupar; 15, 

1 Mh. 3 my 18, Lochgelly ; 

» Markinch ; 22, Crieff 3, Ellon 
7, Turriff Peterhead ; 
1, Lossiemouth ; \berdee 
wrtrose ; 7, “7 ews all ; 
ue ie urkhall ; , Hawick : 1 
rd * Bride 4 3 ‘Dunkerron 

y Han of Kelty ; Auc 

olverhampton ; Hammersmith ; 

ulns (“St. John’s Eve”); Elgir 
“Samson "); Ayr (“ Lady of 
of the Bell"); Newton Ab 

at Mater "). 
W vi Avenue, Lonpon, W. 


Of the Leeds, Sheffield, 


ALL 
Add 


STAN 


ress, Park View, Potternewton Lane, 


MR. HENRY BEAU] 

(THE EMINENT NOR) 

| Has just mplete is Annual Sex noi . ur, 

following places Grangemouth (‘ 

("* Messiah "’) ; lz ww; 31, Glasgow ; 

( Ity 5 Kast Wemyss: 9, 
n 


even 


* Messiah 
chty 

} 16, Sout! 

heath ; 2 


(** Creatio 

Cann Street 
(** Killie 
Dunkerron ”); Dunfern 
Her eford (Max Bruch 


Legend "); Stourbridge 


*aisley ; 


rankie 


r Princiy 


FE Rz ANCIS GLY NN 
rENOR). 
Oratori S antata, Con erts. 
tton St. M: irgaret, near Swindon, 
*Glyt Stratton St. Margaret 


S. AMU EL MASTERS 


(TENOR). 


Wilts 


MR. 


St. ALBA 
* Mr. 


NS PHILHARMON 
Masters p 
His ringir 


Samuel 
power 
ull, and undoubted 
in St. Alb 
han his magnificent 
was his tres utmet 


ins. 


clamatio : 
ught out i 
1920. 


wertul ¢ 

was well or 
x, December 
M AL. SOCIE 
dering of t! 
ymplishme 


ry ( Jernru 
e music all or | 
t reachec 


“Mr. 
of a high 


Samue 


its fi 


nig rm and the difficult air 
ter uly P December 11, 1906 


_GRANG E ROAD KINGSTON-ON-THAMES 


MR. GWILYM RICHARDS 


(TENOR). 
> Batte 105, North Side, Clapham Common, S.W 


MR. WwW ILLIAM WILD 
(TENOR VOCALIST). 
-upil of ANDrEw Biack, Esq.) 
South African Concert T 
and principal Provincia! Choral 
anchester (Gentlemen's) and 


* Ope 


Of the Sit Ch: 
Lond yn (Quee 
and Orchestr 
r oncerts. 
‘urkish (Constantinople) Musical 
I estival, 1QO4. 


specially eng 


, vacant dates, &c., address, Grosvenor Square, Stalybridg 


MR. JOHN BROW NING | 


Soloist Leeds Musical Festivals, and 
t totre tour 120 work 


Concerts. I 


ay EMENTS include  Szé. ete? 

Leeps Cu 1. Union with HEN 

wport (Mon.), Male-Voice Choir, 14! 
r He lensbro’, ** St. Paul 


MARCH 
‘A ri the 
ORCHESTRA, me 
(City Ha “Creat 
Marlboro’ Grove, Leeds 


Address 


MR. HERBERT TRACEY 
(BASS-BARITONE). 


18, Mount Ephraim Lane, Streatham, S. W. 





L.R.AM 


pur, 1895 


FRE! 
Mac 
+ Birch Gr 


Mr. JA 
Choristers) 
appointme! 
Recitals, 
Blomfield C 

Telegrams 


MR. 
\ R. D 


Colleges of | 
point, Orche 
spondents ar 
ind Pianofo' 


Re 


\ R. G 
4 trac 
and SIGNOR 
The late ¢ 
R. Ceiley o 
the skill in 
mas a 
ay 
Gis an 


Green, a. 


ESL! 
i Cler, 


TOIC] 
SIN 
FROST (V 


Myddelton 


PUPILS. 

COMPOS! 
testimonial 
Grove, Ha 


Sheppar 
Sheppar: 


ar, 1895 


hora. 


THE MUSICAL 


TIMES.—Marcu 1, 


1907. 145 





—— 


MR. ARTHUR WALENN 
(BARITONE). 


\shworth Mansions, 


MR. HENRY SUNMAN (cra, 


(BASS). 
Of the icester, Cheltenham, and 
I rc 


ddress, Christ Chur 


- ye ag 
certs, Oratori 


ch Cathedr. 


y Festivals, &c. 
1, Oxford. 


DE RICK MOC YORE (A.R.A.M.)| 


en Gold Medalist. Solo Pianist. LESSONS, &c. 
Ealing Com., W., also at Br ynduit St., W. 


SOLO BOYS 
J \MES BATES  (irector of the Lond , for 


n recommend thc roughly trained SOLO BOYS, ho id 
Churches, for Oratorios, Festival Services, 


Mr. Bates, 6 & 7, 


FRE! 


+, Bir h Grove, vad wood's, C« 


MR. 

Choristers) 

,ondon 

erts. KC Ar pply 
scent, Hyde Park, 

* Musicomane, L« a Telephone 


VS. SOL O BOYS. 


Telegrar 490, Mayfair. 


MR. DUTTON 
St. Paul’s C 


ye DUTTON Cathe dri il supplies Boys, 
i t nally trained and th roughly relia for Church Festivals, 
At Homes, &c. w terms, vacant yo Sa and further par- 


Mr. Henry J. Dutton, 17, Alpha Rd., New Cross, S. E. 


ALLISON 
OBTAINED 

at Oxf rd, Cambridge, 

Diplomas of F.L.C.M., 
LRA.M. Appointments at Cc g an 

Eng I thedral and Parish Church Or 
larships, Prizes, ‘‘ Ho 


ress, 


Candidates 
AND MUS.B., 


Durham U wen 


instructed by Post 
DEGREES OF MUS.D. 
Dublin, London, and 
Mus. L.C M., ; 


D*, 


Schools of Music, and as 
unists ; Gold Medals, Silver 
l Pass Certificates (of the 


5 I by Post, to corre- 

D instruction in heory, Singing, Organ, 

und Pianoforte. Cambridge House, Ison Street, Manchester. 
EVISION OF MUSICAL COMPOSITIONS 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


ents anywhere. Personal 


\ R. GEORGE R. CEILEY gives LESSONS in the | ‘5 
4 LUNN | 


trac litional School of SINGING as taught by CHAS. 
1G TANEO. 

. Lunn wr te: “I take interest 

wing to his clear perception, I ical knowledge and 

lin which he applies what I have taug ght t him”: and Dr. Turpin 

n that d and difficult department of Voice Production, 

ey is ind leet one of our chief authoriti 

1 West-End Studios. Address: € 


a spe 


elicate 


- Midh urst Mansions, Fortis 


ESLIE DALE, Old P upil Signors BONETTI (Milan) 
a MANUEIL. GARCIA, ; FICATED VOICE SPECIALIST, 
men’s Sore Throats, ee nering Teaches Perfect 
es place stre l 

toa fist. e€acners 


ngthenec 


INTRODUCTIONS arran 


ses n forming. Kecom 


- 


ed FOR PUPILS 
r terms, Less 
write MDME. “DAI E, 
tegent Street rtoN vello & Co., 


JOICES TRAINED 
SINGING and the PIANOFORTE 
FROST (Vicar-Choral 
Myddelt Square, E.C. 
athedral ar 1. other Choir 
ot. Sepulchre 


De F. R. G ;REENISH, , Mus. Doc. Oxon.., ex Mus. 
r.C.L., has a few VACANCIES for CORRESPONDENCE 
PUPILS. Tuition by Post in HARMONY, COUNTERPOINT, and 
COMPOSI TION on a very thorough and su 
testumonials from past and present puplis. F« 
wove, Haverfordwest. 


R. CUTHBERT Hi ARRES, Mus. 
F.R.C.O., Author of i 
~ vell s Primers No ‘ Less is we 
clo & Co.) makes a SPECIALITY of COACHIN 
for Ur . R.C.O., and other Examinations. 
er of successes. 52, Buckle’ gh Road, Streatham, S.W. 


HE ‘MMINGS, Mus. Bac., Oxon., F.R.C.O., 
Mus. r.C.L., gives LESSONS in HARMONY, COUNTER. 
&c., and PREP ARES ( AN EADATES for 5 ag aa 
EXAMINATIONS by P. Latest Su 
Durham, L.R.A.M., ARCM. I 


Street, Stoke-on-Trent. 


Altos included) and SIGHT- 
TAUGHT, ’ 


\PP intment Latest 
,H rn 


iaduct. 


pen compe titions. 


cessful system. 


r terms, &c., address, The 


Doc. Dunelm., 


Work the 


Melodies (No 


vor 


POINT. & 
MUSICAI 
Oxford 


y vost, versl 





cesses : 


-R.C.O., A. R.¢ 


A. R.C. M., F.R.C.O., and | 


Harmony, Counter- | 


in Mr. George | 


Excellent | 


n Questions and How to 


| 
| 
| 
| 
| 
| 


oie. |S . De a, 
p¥ BOYS REQUIRED, for Sunday servi 
at the ¢ irch. 


Bl R. ARTHUR S. HOLL« 
3, Roseleigh Avenue, Highbury, N., continues to PREPARE 
}C ANDIDATE S for the various Theoretical Examinations. Music of 
any descriptior arranged. LESSONS in COMPOSITION, 
by post i if desired. 


i}. er LEFIELD HULL, Mus. 

-R. &c., COACHES for all Examin 

ns <onaily and by correspondence. Fo 
Lovat I -* Huddersfield. 

LAST THREE YEARS’ SUCCESSES :—2 MUS. DOC., 22 MUS. 

BAC., 12 F.R.C.O. (Playing), 16 F.R.C.O. (Paper Work), ro A.R.C.O. 
(Playing), 16 A.R.C.O. (Paper Work), me & 


it * . J. KARN, Mus. Bac., Cantab; Mus. Doc., 
Toronto: gives L ESSONS | by Post, rs H. ARMONY,COUNTER- 
POINT, FUGUE, FORM and . ALYSIS, ACOUSTICS, 
ORCHESTRATION, &c., and prepares - Musical Examinations. 

Successes at all cal. Examinations: F.R.C.O. and A.R.C.O. 
(paper work, Jan., : A.R.C. M. (Piano Teaching, andin ny 4 ar 
Composition), 1906, 1905, ; L.R.A.M. (Piano), 1906 and 7; also 
Composition; MUS. BAC., DURHAM, OXFORD, ¢ AME RIDG E, 
LONDON, and DUBLIN; MUS. DOC., DURHAM, OXFORD, 
and DUBLIN; L.Mus. and A.Mus., L.C.M. L.T.C.L., and 
A.T.C.L.; CAMBRIDGE and OXFORD Higher Li (Music), 
(1906). se ay toh BOARD, Senior (1906), &c. 

Preparation for the Preliminary Arts for Mus. Bac. 
B.A. Oxon. Successes at Oxford and Durham. 

Also PE RSON AL Lessons; MSS. corrected for publication, 
Analyses of Cl: aAssi¢ al We _ for Examinations. ‘Terms moderate. 
106, Haverstock Hill, L ondon, N. W. relep 4 P.O., Hampstead. 


R. LEW IS, Mus. Doc., *.E.1.S., Warden, Incor- 
yorated Guild of Church Musicians, giv wes i ESSONS, Personally 


| or by Post, in HARMONY and COUNTERPOINT. 42, Berners St., 


| Oxford St., W 
DR. LEWIS’ TEXT-BOOKS : 


IWAY, Mus.D. Oxon., 
revised or 


Doc. Oxon., 
ations, Practical and 


al r Prospectus, address, 


Theoretic: 


cal 


vy Mr. E. W. Frid, 


** HARMONY.” 
**COUNTERPOID 
| **Dous_e CounTERPO 
“ELEMENTS OF Music.’ d. net. 
“DEVELOPMENT OF ANGLIC ! usic.” 2s, net. 
‘* PRONOUNCING VOCABI M 6d. net. 
**DicTIONARY OF Musk 
** MATERIAL OF MELOpy. 

The above, complete, will be led (carriage paid) for 14s. 


> | EXAM. A Fellow and Professor of 
L.R.A.M., EXAM—A Fellow and Profes 
in prepa g andidates 
ADVISE intending (¢ 
Teachi s i 
usive 
I term 


Wardour Street, 
[)*®: MARCHAN** Mus. D. Oxon., 
(Aut! _ Fi Answers, 
PREPARES CANDIDATES fo a 
on 


Primers, } 
t. Sti 


Examinations by Post. 1 ile ent, rling, I 


Oar Ss. Fes Een MIDDL TOM, Mus.D. (Dubl.), 

.R.C : ° nakes a SPECIALITY o 
COACHING for EGREES. L.R.A. »7-1¢06, SIXTY-TWO 
SUCCESSES ; M. Hl NDRI D AND 
SEVENTY-NINE SUCCESSES. equally d results in R.C.O. and 


other Examinatior 


SS, rnleigh, 6, Elm Park Road, Finchley, N. 
Ds 


A. W. POLLITT (Mus.D., Durh. : A.R.C.M 
.R.A.M.) COACHES f x Deg rees and Diplomas in Music. 

RRC 0. ( ys 

Parliamet 


this \aminatt 


ANDIDATI S in Pian 


F.R.C.( 
Nx wee y's 
Musicz 


sses—First and Final “Mu .B.. Durham, Sept., 1906. 
A.R.C.O. (7). Moderate terms. Apply, 60, Upper 


t Street, Liverp 


-| JR, HAMILTON ROBINSON (Mus.D. Dunelm., 
| A. R. 


PIANOFORTE, HARMONY, 
pte ig gy! ae $y 
Prepar liversity, R.A.M., R.C 
_ exami is € s personally or by corre- 
ser Road, We nsington, W. 


‘CEL LO LESSONS. 
N ISS ANNE THY NN YE, Certificated Pupil of 
Prof. H » BECKER reco! 1 by him to teach his 
une Square, S.W., or 
Miss Anne Thynne, at 


Am. fF. 
COUNTERPOINT, 
ACOU STICS, 
R.C.O., and oth 


—— 2. 


R.C.O.), 
COMPOSITION, 


ime ded 
bein House, S 
For terms, please write t 


Method, give: 
at pup 
above a 
R. TINDALL, A.T.C.L., COACHES, by 
All Exams. Harmony, Counterpoint, &c. MSS. ——_ Pia 
Organ, Singing taught personally. Postal Lesson e Production 
Sing Manual, 1s. 6d. 112, Portsdown Road, Mz ida Vale, Ww. 
1G VOCAL & MUSICAL ACADEMY, W. 
and Mrs. WALLIS A. w ALLIS, , and Professors 
with Tuition, moderate Intr ns, Concerts, &c. 
aes LEADING 
Apply, by letter, 


s LESSONS at 
residences, 


j 


adress. 


Post. 


E. ALIN IN 
Reside me 


ALBAN’S, 


Two good 


» Mr. Adams, O 


ganist 
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LONDON COLLEGE OF MUSIC. 





GREAT MARLBOROUGH STREET, LONDON, W. 


FOR MUSICAL EDUCATION AND EXAMINATIONS. 


PATRON—HIS GRACE THE DUKE OF LEEDS. PrRiINcIPAL—DR. F. J. KARN, Mus. Bac. C 
DIRECTOR OF EXAMINATIONS—G. AUGUSTUS HOLMES, Esa. 


HIGHER — [INATIONS, 1906. 


The following is a L f SUCCESSFU -ANDIDATES at the DIPLOMA EXAMINATIONS THE 


1, Maude Cr 
held in London and at the Provincial and tamale Centres in December, 1906: 


DIPLOMAS IN PRACTICAL MUSIC. 


LICENTIATES (L.L.C.M.). 
Arnold, Florence A. F. Adolphus, Cissie Ashton, Edith A. Aveling, Melinda Austin, 
urles W. W. Bufton, Minnie Barr, Alice Boydell, Winifred N. Boot, Frederick 
A. Clark, May Cole, Gertie Corcoran, Jennie Curry, Hugh R. Colley, Clara A. Crompton 
Dunstan, Marguerite ( . Edwards, Mary Ellis, Irene R. Foster, Cecilia Flynn, Kathleen 
‘ y, Lil liner, Reginald Graham, Hilda F. Gray, Mabel Gibson, Mabel Gill, Mabel B The 
Hi Ida Horan, Ma L. A. Hurst, Violet Hodson, Martha Henness, Ernest Hall, Stanley G. Herbe : . 
‘ } Hel en Langley, Edith D. Lee, Henrietta Lindley, Mabel I. Lamb, Linda Leslie LL.C.M 
arthur, Mary Melliday, Olive I. Mead, James A. Nightingale, Emma Neville, Jennie O’Re TEACH 
», Constance Payne, Clifford Price, Ida M. Pickersgill, Archie P. Pople, Ivy Quin, John A. Race, Ma TE: 
Rattray, Beryl Robinson, Mary G. Sumner, George F. Schofield, Lilian F. Spicer, Ruby Sharx Provinciz 
Ernest Tailby, Charlotte N. Thomas, Mabel Tully, Agnes A. Watts, Florence Worl cium 
Full 


nder Richards ive P. Lon yn. 
saa and Forr 


rhompson, 


ASSOCIATES (A.L.C.M.). M&; 
- = NL 


FR.C.O. 
a ] 
LRG. 0. | 


Stern Ser sees ‘TATESI 


Mabel Cranfield, 
bert Drake, Ada Davis, Catheri 
Alma FE. Dumbrell, Frank Exley, 


nner) Edith A 
gs, Mary Gallagher, Beatn 
Graham, Eileen Graham, Mary‘ 
I rence 
» Harrison, . 
. B. Hanna 
Jolly, Nellie M. Jacksor ‘Rathleen M. 
l, FE th H. Kendall, Arthas Kay, Pauline 
nita Kirkpa trick, Annie Kennedy, Katie Knight, Daisy L. 
{. Langdon, Margaret J. Lessels, Margue rite J. O. 
ce Lamont, Violet A. Lord, Ethel Lindsell, Elle n Lury 
Mauger, Margaret Mawdsley, Mary Mitchell, 1g? 7 
aa, Esther M. Meredith, Ethel M. 
Munro, Archibald C. Mattrick, Vera N. Mates 
ie Mansford, Elizabeth M. M« 
. M: udeline M. Oakes, Marian J. Og 
llitt, Eva B. Philpot, Bertha Prover 
, Ethel Pankhurst, Mary E. Prince, } 
E. Richman, Sarah Rayman, 
yberts, Edgar | yberts, Matilda Ranson, Ei 
Edith May Smith, May Swanston, Janet B. Stevenson, 
‘llen Shaw, Tom L. Symes, Mia Smith, L ilian B 
r, Linda M. Smith, Minnie A. Steer, Evelyn S. Stract 
, Priscilla Sharples, Mz abel L. Salter, Vida Studde 
Scott, Kathleen Sides, Veronica C. Schw 
ymas, Laura J. Turner, Agnes Ty 
. Edith D. Thomas, Bella Thomas, | 
:, Lilian WwW atts, Gertrude E. Wilkins, Ethel K 
, Ceinwen H. Williams, James Worthington, Emily 
thel L. n, FE e G. Woollett, Margaret Walster, Edith Withers; 
Emily Wortley, rie A on, Agnes V. Williamson, Elizabeth A. Walcot, M 
untry 
Raphael : V. Dooley, Matthew Gallon, Percy Gilbert, Beatrice Heeger, Freé COPR 
T. Nixon, Ernst A. Oberdoy, Grace M. Pikett, Beatrice DUP vic 


&Co., | 


essie€ 
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LONDON COLLEGE OF MUSIC. 


LIST OF SUCCESSFUL CANDIDATES—continued. 


MUSICAL 































DIPLOMAS IN PRACTICAL MUSIC—continued. 





















Sp Annie W. Beattie, Eliza A. Blatherwick, Katie H. Clark, James Caddick, Ethel M. Cornish, Rose ty »yle, Emily Danehy 
we Edwards, Annie O. Ferguson, Emily Fenn, Charles A. V. Jones, Hilda M. Mullett, Fedilia J. Newman, William A. Peers, Herbert 5 
C Rees, ys Sanderson, Dorothy G. Thorne, William W. Williams, Freda Wynne. 
oO PLayinG.—Florence Bond, Horace KE. Johnson, Ernest Cory James, Alfred C. Lenton. 
TEACHER’S DIPLOMA. 
P rE PLavinc.—Susie M. Hebblewhite, Annie Lentell, Nellie McDonnell, Mary Pearce, May Wright 









MUSIC. 





DIPLOMAS IN THEORETICAL 


ASSOCIATES IN MUSIC (A.Mus.L.C.M.). 
Mz E. Coulter, Lily Chapman, James A. Cunliffe, David R. Evans, John C. J. Hoby, Violet E. Maher, Emily M. Noakes, Samue 
th T. Swanswick. 







Tue EXAMINERS were: Horton Allison, Esq., Mus. Doc., Dublin, Mus. Bac., Cantab.; C. H. Briggs, Esq., Mus. Doc., Cantab. ; 
1, Maude Crament, Esq., Mus. Bac., Oxon. ; Frederick Cambridge, Esq., _—_ Bac., Dunelm. ; Chas. T. Corke, Esq., Mus. Bac., Cantab. ; Arthur 
Edwar Esq., inn Bac., ral F.R.C.O.; J. B. Fergusson, Esq. ; & Higgs Esq., Mus. Bac. ; Arthur S. Holloway, ’ 
: G. Augustus Holmes, ; D. Jennings, Esq., Mus. Doc., TN F. J. Karn, Esq., Mus. Ly [3 = 
, Mus. Bac., Cantab. ; Orlando A. i ansfield, Esq. Mus. Doc., T.C.T., L. Mus. 
I : . ; Merlin M rgan, Esq. ; F. W. P. acey, Esq., oo Bac., Oxon. ; G. D. Rawle 
i.; T. Rosenstein, Esq.; Joseph Stephens, Esq. ; Johr Thornton, | sq.; W. E. Thomas, I s4., Mus. Doc., Oxon. ; 
£.R.C.0.; C. Reginald Toms, Esq.; Ernest Wood, Esq. ; H. Wooliey, Esq., Mus. Dow ., B.A. F.R.C.O., L.R.A.M. 


were 720 Candidates for Diplomas, of which number 512 passed, 196 failed, and 12 were absent. 

























The HIGHER EXAMINATIONS for DIPLOMAS of ASSOCIATE (A.L.C.M.), LICENTIATE 
LL.C.M.), ASSOCIATE IN MUSIC (A.Mus.L.C.M.), LICENTIATE IN MUSIC (L.Mus.L.C.M.), 
TEACHER’S DIPLOMA (L.C.M.), and FELLOWSHIP (F.L.C.M.), are held in London and at certain 
Provincial, Foreign, and Colonial centres in June, July and December. 







Full particulars of both Education and Examination Departments of the College, together with Syllabus 


and Forms of Entry, can be obtained on application to T. WEEKES HOLMES. Secretary 









M* PERCY WOOD, F.R.C.O., teaches HAR- +; XPERIENCED SOP R: AO wishes to join good 





MONY, COUNTERPOINT, &c., by Post, and Prepares for 4 QUARTET be or other high-class combination for Summer 
( OMPLETE COURSES (including Harmony, Engagements \rti singer, fir st-rate musician. Large 7¢fertotre o 
idress, ‘* Diploma,” Novello & ( 





ue, Orchestration; also (Questions on lusical oratorios and cantatas. yndon ac 


listory Acoustics, Form, Organ Construction, &c.) for A.R.C.O. and | Ltd., 160, Wardour Street, W. 
Spe cial ritten ** A/int on the R.C.O. Playing Tests sent evazis PPLICATIONS are invited for the POSITION 









































anywhere. Extract from pupil's letter: ‘*I have passed the i f PRECENTOR of St. Andrew Cathedral, Sy New 
ARC, O. Pl 1g rnp it I owe it to you, as, but for your ‘ Hints, South Wales, who will also be Headmaster of the C shoir 
me t : ~ , School Applicants must be in full orders. Stipend £350 per annu 
“LATE ST Sl ( C E SSE: S: A R.¢ -O., Jan., 1907(7wo Pupils entered : urther particulars may be obtained from, and applications may be se 
a 7); A.R.C.O., July, 1906; A.R.C.O., Jan., 1905 (Paper , Canon Scott Holland, Amen Court, E.C., and Rev. Dr. Kingsmill, 
Work a ar p Lyn g). : i, wckering Rectory, East Dereham, Norfolk. 
oa usive te as fi A.R.C.O., 1 Guinea for ro Lessons ; for F.R.C.O., 
}Guineas. Address, 8, Harley Road, Harlesden, London, N.W. ORGANIST and CHOIRMASTER REQUIRED. 
Experienced ; i churchman. ———— ual Or gan. Cour 
XPE RIE NCED ACCOMPANIST and COAC H village ‘Chiltert Hills, 5 minutes from M l ie Raker Str 





sod, Great Mis : nden, Bucks. 






(A. R.A.M A.R.C, M., d Meda )pera, Orat< , Ballads, | Stations. Salary, £25. Vicar, Prestw 
I ’ 


Songs traniponed: MIS. aud Score read Terms RGANIST and CHOIRMASTER W ANTED, 


ate Ri 153, Great Portland Street, W. 
yur's, Westcliff-on-Sea. Must be able to tram 







for S. Savi 

















LIF TON COLLEG rE. SCHOLARSHIPS, June, voices. Small organ shortly to be provided. met man. Salary, £ 
Besides the other Scholarships to Competition. one o \n excellent neighbourhood for young gentleman about to enter musi 
year will be off red for Music t a vate aan ee 8 “ profession. Apply, Rev. H. M. Rose, Briardene, Elderton Roa 
wledge in Iatin, Mathematics, English, and French. Particulars _ Westcliff-on-Sea, 
ea On ar Ne EN RGANIST and CHOIRMASTER WANTED, 
— Parish Church, Hinckley, Leicestershire. Good opportunities for 
imor , to \ I 






KING’S COLLEGE, CAMBRIDGE. pupils. Salary, £50. Applications, with testimonia 
CHORISTER m , \ TANTED, an ORGANIST, at a Nonconformis 
iO us rE RSHIPS. A RIAL OF VOICES to fill Vacancies Church in Forest Gate. State qualifications, one of which mu 
| will be held on Thursday, May 16. be residence in neight urhood. \pplications to be forwarde 
























pandidates must have a good ear and good voice, and should be | Mr, S.C. Bailey, 157, Ham Park Road, Forest Gate. 
es 12 years of ag ~ > —T * _— : a ae } 
Por particulars apply to the Dean. HE ACTING ORGANIST of Carlisle Cathedral 
Name e sent in by May 9. has a VACANCY for an ARTICLED PUPIL. Terms, & 






application to Sydney H. Nicholson, The Cathedral, Carlisle 


*HE ORGANIST of St. Alban’s, Holborn, has a 


VACANCY for an ARTICLED PUPII Premium required 
: h. 





“ING’S COLLEGE, CAMBRIDGE.—There is a 

VAC ANCY in the Choir for an ALTO, either a Lay Clerk or 

ral S Stipend offered, £ pee ay Sates aneeanene - 

f Choral Scholar). The Competition will be he Thursday, | Apply, by letter, to Mr. Thomas Adams, at the Chur 
For further information «ppl y to the Dean, King s College, ; > 4 

hegilentionn bole sues tele Ming af. © RESIDENT PUPIL. — Mr. R, H. BROOKS, 

-eh ro Organist (18 years) of Weare Church, has a VACANCY for 

Fisst RAT E SOP RANO will give SER\ 1¢ ES above Moderate Beene to one able oo pm ry a plain Churct 

for Expenses. Oratori: , Operatic, and Ballad Concerts in town or Servic e. Good two-manual organ. Pedal Piano (NormMaAN & Bt 

yprano Vocalist, Novello & Co., Ltd., 160, Wardour St., W Pne -umatic ) for home practice. Apply Allerton, Axbridge, Somerset. 



















SOP RANO (L.R.A.M., A.R.C.M.) offers SER- *HE ORGANIST of the Foundling has a 
mead VICES, first time expenses only. Address, L.R.A.M., Novello VACANCY for additional PU P IL-ASSISTANT. Apply, 
Co., I , 160, Wardour Street, W. etter, Dr. Davan Wetton, 8, Marlborough Place, N. W. 
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TRINITY COLLEGE oF MUSIC. | John Broadwood & Sons 


Sicilia NEW ILLUSTRATED CATALOGUE now re 
F SIR ALEXANDER MACKENZIE (Principal of the Roya 
LORD COLERIDGE, M.A., K.C. Academy of Music) writes: . 
W ‘ It would appear somewhat late in the day to praise M 
_ ae eae wood's Instruments, but they seem to become better and 
EDMUND H. TURPIN, Mus.D. famous English firm grows older. 


sineadionsat rhe fine and durable workmanship and magnificent ton 

Monday, March 4. The HALF-TERM begins. Students all poet arger of expression and force) give full satisfa wes <a 
may enter for a single subject, and the tuition is given during | CONDUIT STREET, BOND STREET, LONDON wv 
the day and on certain evenings. 


BOSWORTH EDITION. 


(Professor) at 5 p.m. IMPORTANT NEW WORK 


March 7. Orchestral Concert at 3 o’clock (Conductor : 


March 6. Elocutionary Recital by Mr. Charles Fry 


Mr. Emil Kreuz). . r 

March 9. Last day of entry for the Maybrick Prize for E. VU . T AY LOR, 
Ballad Singing, and for the Pianoforte Accompaniment Mus. Doc. (Oxon.), F.R.C.O., L.T.C.L. 
Prize, each value Five Guineas 


ENT LED 
March 20. Chamber Music Concert at (Queen’s Hall, at x ‘ T pM a a ‘ 
pm. SIGHT-READING FOR 


March 30. Last day of entry for three ee 
tenable at the College. These Scholarships ar ‘|p | ANC )F( ) Ry |: ST U }) |: \ TS 
awarded for Composition, Pianoforte, Organ, Singing, | \ 4w J 44 \ 
Violin, &c., and are open to competition to all British Price 2s. 6d. net. 
subjects of either sex up to certain age limits, and carry | phe ; 


with 


5.1/7. Journal says: “A ve ry \ iseful series of sl » Orig 
them in some cases a maintenance grant not exceeding | — for the acquirement of Sight-Reading. . . . We recomme 
i { > : 


aylor’s work cordially. 
Ya year. 


+ ate : : BY THE SAME AUTHOR: 

Prospectus, including particulars of Scholarships, on | STANDARD WORKS 

plication. 

t , . r Candidates { eS ee lege 
By order, SHELLEY FISHER, S aminati can R.A. i. Organ Diploma, an 


e Pla I W. | Students generally. 


, : > > > —_ ToC | Eicgutu Epirio 
THE ROYAL COLLEGE OF MUSIC, | = yocar score READING EXERCISES 1x att KE 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 5s. ne 
Incorporat Charter, 1883. 
I tive, I lon. Telephone 


yR Nintu Er ON. 
rWO HUNDRED FIGURED BASS AND MELOD\ 
7. . : a rte EXERCISES ry att Keys. 
Patron: HIS MAJESTY THE KING. 4s. net. 
President : H.R.H. THE PRINCE OF WALES, K.G. | itm, See. 
Director: | SCALES, ARPEGGIOS, ann MISCELLANEOUS ENERCISES 
Sir C. Hupert H. Parry, Bart., C.V.O., D.C.L., M.A., Mus. Doc. FOR THE ORGAN. 
Hon. Sec. : CHartes Mor.ey, Esq. s. 6d. net. 
—_——— Fourtu Epi 
Deg Pony snr pee for ASSOC IATESHIP will take place INTRODUCTION TO HARMONIZING MELODIES, 
I ling i t is, March 1. | MODELS AND NUMEROUS EXERCISES. 
NEXT, TERM eon } ay, May 6. Entrance s. 6d. net. 


Se a a ee BOSWORTH & CO., 
FR: ANK POWNALL, Revistrar. s, PRINCES STREET, OXFORD STREET, LONDON, W 
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THE GRENADIER GUARDS BAND. 


British military music seems have had its} 
gin in the Grenadier Guards. This premie r| 
nfantry regiment in his Majesty’s forces was founded | 
y Charles II., in the year 1656, as the ‘Royal | 


| Guards had ‘ 


to 





Regiment of Guards’: it was subse quently called 
the ‘First Regiment of Foot Guards.’ The 
familiar Grenadier designation came into vogue} 
st after the Battle of Waterloo, according to 


the following order 
WaR OFFICE. 

His Royal Highness [The Prince Regent] has been 
pleased to approve of the 1st Regiment of Foot Guards 
being made a regiment of Grenadiers and styled the Ist or 
Grenadier Regiment of Foot Guards, in commemoration 
of their having defeated the Grenadiers of the French 
Imperial Guard upon this memorable occasion. 
[Battle of Waterloo.] 


When the regiment was first raised (in 1656) it 
was musicless, unless seven drummers—three in 
e King’s company, two in the Colonel’s company, 
and two in ‘one other company’ at 12d. per 
lay—come under the designation ‘music.’ Even 


3 important a person as the drum-major was 
mitted at the raising of the regiment, but in| 
October, 1662, he was created with the pay of 


\s. 6d. per diem, or, two guineas fer mensem. One 


July 29, 1815. } 
| 
| 
| 
| 





solitary piper (fifer), at a shilling a day, was also 
idded to the strength of the regiment. In 1674, by 
Royal warrant, an allowance of 1s. 6d. 
granted to one Peter cor lay to instruct one 


a day was | may 


} 


| 





There are however references in the State Papers 
of the year 1678 to payments for the liveries ‘ for two 
hautboys for the troop of Granadeers under His 
Grace the Duke of Monmouth for the war against 
the French King’—not that the hautboys were 
thereby clothed, but the mounted men who played 
them. ‘The accounts for 1686 mention ‘liveryes 
for the hautboyes and for six drummers,’ their 
uniforms being ‘trimmed with silk and_ silver 
lace.’ Even if space permitted us to trace 
the development of music in the Army, the 
historical material is so scanty that any attempt at 
completeness would be futile. It appears, however, 
|that by the middle of the 18th century the Foot 
an excellent band,’ the authority for 
| this statement being a no less dependable person 
than Dr. Burney. In his ‘ Present state of music 
in Germany,’ he writes, under ‘Mannheim’ 


(1772 


The first music I heard here was military. I lodged 


on the Place ad’ Armes, or parade ; the retrat/e had only 
und in the morning there was nothing 
worth listening to. If I had had inclination to 
in a pompous manner merely the effects of 


there had been no 


drums and fifes ; < 
an 
describe, 
wind instruments in martial music, 
for at St. | 


an excellent band ; 


occasion to quit London ; James’s, and in the 


Park, every morning, we have now 
and hitherto, as I had not seen more soldierlike men in 
any service than our own, so the music and musicians, 
of other places, exceeded ours in nothing but the number 
and variety of the instruments; our military music, at 
present, must seem to have made great and hasty strides 
towards perfection, to all such as, like myself, remember, 
for upwards of twenty years, no other composition made 
use of in our foot-guards, than the march in Scipio, and 


in our marching regiments, nothing but side-drums. 


to the March from Sefio 
recalls the tradition that this stately strain, still 
played on parade, was ‘specially composed by 
Handel as a Parade Slow March for the Grenadier 
Guards, before it was introduced into Scio.’ 
While on the subject of the Scipio march, reference 
be made to a march specially composed for the 
as a child between the 


Burney’s_ reference 


Guards by Samuel Wesley 


man in each company in the use of the pipe (fife). |age of seven and eight. Its origin can best be 
So far, drums and fifes only. The late General|told in the words of the composer’s father, the 
sr F. W. Hamilton, author of ‘The origin and | Rev. Charles Wesley, the hymn-writer, who 


history of the Grenadier Guards’ (1874-7 
authority for fixing the date of the introduction of 
military music into the British Army. He says, 
under date 1685—the year of the birth of Bach 
ind Handel : 

Musicians were at this period introduced 
into the British Army, and a warrant signed by 
Charles II., dated January 3, 1684, authorising 
the entertainment [maintenance] of twelve 
haut in the companies of the King’s 
Regiment of Foot Guards in London, and 
that a fictitious name should be borne on the 
strength of each of the other companies of the 
regiment quartered in the country, with a view 

granting these musicians higher pay, was 
one of the last acts performed by the King 
concerning the Army. 


01S 


ot 


77), is the | says : 


He [Samuel] was desired to compose a March for one 
of the of which did, to the 
approbation of all that heard it ; a distinguished 
of Navy declared that it 
movement which would probably inspire steady and 
serene courage when the enemy was approaching. As 
I thought like to hear the march 
performed, I carried him to the Parade at the proper 
time, when it had the honour of beginning the military 
concert. The piece being finished, I asked him whether 
it was executed to his satisfaction, to which he replied, 
I then immediately introduced him to 
tall and stout 

On this, Sam 

iustice to my 


regiments Guards, he 
and 
the was a 


officer Royal 


the boy would 


* By no means.’ 

the band, which 
musicians, that he might set them right. 
to * You not done 
composition’; to which they answered the urchin with 
astonishment and contempt, ‘ Your comp sition Sam 


consisted of very 


said them : have 
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replied, however, with great serenity: ‘Yes, my June 26, 1768. the tune ! 
composition,’ which I confirmed. Then they stared, The French Cotillon is to be played in the quick became \ 
and severally made their excuses by protesting they had time on the day of review. the mi 
copied accurately from the manuscript which had been ancient 
put into their hands. This he most readily allowed 
to the hautboys and bassoons, but said it was the French 
horns that were in fault; who, making the same defence, 
he insisted upon the original score being produced, 
and showing them their mistake, ordered the march to 
be played again, to which they submitted with as much 
deference as they would have shown to Handel. 


September 1, 1790, 

The Musicians of the Regiment are to take the creates 

care of their instruments, as each of them will be 

ordered to make good any deficiencies that may happen 
from neglect or carelessness. 


Horse Guards, 
General Orders. 5th Augusi, 1803, 

It is His Majesty’s pleasure that in regiments having 
bands of music not more than one private soldier of 
each troop or company shall be permitted to act as 
musicians, and that one non-commissioned Officer shall 
be allowed to act as Master of the Band. These Men 
are to be Drill’d and instructed in their Exercise, and 
in case of actual Service are to fall in with their 
respective Troops or Companies compleatly Armed and 
Accoutred. 

His Royal Highness the Commander in Chief desires 
that General Officers Commanding in Districts will 
immediately communicate the above Order to the 
several Regiments under their Command and strictly 
enforce its Observance. 


Here are two themes from the said March, 
composed by Master Sam :— 


A NEW MARCH. 
D UPON THE PARADE AND AT St. JAMES'S. 


Composed by Samuet WeEsLey. 


While these extracts speak for themselves, 
|is clear that at this time the Bandmaster was 
acknowledged at the War Office. As to the exact 
date when the dusky percussionists of the Band 
were introduced it is impossible to say with any 
certainty. It was certainly before 1793, as is 
| proved by the following letter, written on July 2 0 
that year by Mr. W. J. Mattham, an innkeeper 
of Lavenham, Suffolk, and a member of the West 
Suffolk troop of Yeomanry. He says: 





We have had four companies of the West Middlesex 
a ae , , , Militia quartered upon us for three days, consisting of 
Trio is in this melodious strain : three officers and forty-nine men, who had the best 
band I ever heard,—’tis worth mentioning to those who 
are lovers of superior music. It consisted of five 
clarionets, two French horns, one bugle horn, one 
trumpet, two bassoons, one bass drum, two triangles 
(the latter played by boys about nine years old), two 
tambourines (the performers #z/a¢tos); and the clash- 
pans by a real d/ackamoor, a very active man, who 
walked between the two mulattos, which had a very 
grand appearance indeed. 


} 


The illustration given on p. 151 not only shows 
the ‘blackamoors’ of the Grenadier Guards, but 
furnishes evidence of the constitution of the Band. 
Moreover, it will be observed that the drummers 

The Lieut.-Colonel commanding the regiment, | have a dark band on the left arm, a feature of the 
Colonel the Hon. J. T. St. Aubyn, C.V.O., has | uniform which is still continued, but only by the 
kindly allowed the following information relating | Grenadiers. This band, now of dark blue cloth, 
to the Grenadier Guards Band to be copied, specially goes half round the arm. It is supposed to be the 
for this article, from the old Regimental Orders : relic of an old mourning band, probably for 
Charles II., who instituted the hautbois, and died 
so very soon after. 

No account of this famous Band would be 
half past 7 o'clock, instead of half past 6, as before complete without some reference to that stirring 
ordered ; he likewise orders that the Musitions of the and typically British tune ‘ The British Gren idiers. 
three regiments play the Dorsetshire March when the Concerning it, Chappell says: ‘The correct date 
Brigade are marching slow, and the Bellisle when they of this fine old E nglish melody appears altog rether 
are marching quick. | uncertain, as it is found at different periods.’ As 


June 24, 1768. 
The Field Officer in Waiting orders that the Officers 
of the Brigade be in Hyde Park tomorrow morning at 
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ell 
768. the tune is intimately related to other airs, and thus_ According to the Regimental 
very popular, it may have been adapted to following are the known Bandmasters preceding 
ary words, which, however, must be of the late Lieut. Dan Godfrey : 

Here they are: Mr. Blaney (during the occupation of Paris). 


Records the 


quick # became 
the mi 
ancient origin. 


I 


Some talk of Alexander, 
And some of Hercules, 
Of Hector and Lysander, 
And such great names as these ; 
But of all the world’s great heroes 
There ’s none that can compare 


Mr. William Hardy, 1835, and az/e. 

Mr. Sibold, ¢c. 1838. 

Mr. A. J. Schott, appointed August 12, 1544. 
So far the Regimental Records. But a perusal of 
that scarce book, the Musical Directory of 1794, 
has enabled us to discover an earlier Bandmaster 
than has hitherto been given, in the person of one 


1803, With a tow row row row row row, row, 
aving To the British Grenadiers. Elrington, who is stated to be a flute player and 
er of i ‘Master of the 1st Guards Band,’ residing at 
ct as And when the siege is over 34, Tufton Street, Westminster. The above 
shall We to the town repair, source of information furnishes sixteen members of 
Men The townsmen cry, Hurrah, boys ! the Grenadier Guards Band, of whom five resided 
eo ~ = ; ’ ~ ry 
and Here comes a Grenadier ! under the same roof as the Bandmaster. The 
their Here come the Grenadiers, my boys, cont nts » distributed thus : 
| and Who know no doubts or fears, instruments are distribute AUS ; 
Then tow sing row row row row row, Flute 

a The British Grenadiers. Clarinets 

eres Trumpet 

will 3 Horns 

the Then let us fill a bumper, Bassoons - 

ictly And drink a health to those Serpents - 


Who carry caps and pouches, 
And wear the louped clothes : 

May they and their Commanders 
Live happy all their years, 

With a tow row row row row row, row, 
For the British Grenadiers. 





Total 16 
There were, perhaps, other players in the Band 
whose names were not inserted in that old 


ri 
| 
$4 
+ 
a 
9 
2 
4 


MOUNTING OF THE GUARD AT ST. JAMES’S PALACE IN OLDEN TIMES. 


(Reduced reproduction from a print, circa 1760.) 
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Directory, but this information is an addition to 
the history of the subject that is not without 
interest. Mr. Blaney, the first Bandmaster named 
in the Regimental Records, is doubtless the 
James Blaney, a clarinet player in the regiment, 
whose name appears in the Directory. He lived 
with Elrington and probably succeeded him in the 
bandmastership. Mr. A. J. Schott, the immediate 
predecessor of lan Godfrey, published a Journal 
of military band music, one of the earliest of its 
kind, at his shop in St. James’s Street. Upon 
Schott’s retirement in 1856, Dan Godfrey, then a 


young man of twenty-five and a former student of 


the Royal Academy of Music, was appointed 
Bandmaster, a post he held with distinction for 
forty years. Godfrey was the first bandmaster in 
the British Army to receive a commission, when, 
on the occasion of Queen Victoria’s Jubilee in 
1887, he was gazetted an honorary second lieutenant. 
luring his long régime he not only greatly increased 
the size of the Band but made it famous. 
the chief events during his period of office was the 
visit of the Band to-the United States in the 
summer of 1872, to take part in the ‘ International 
Peace Jubilee’ held at Boston, when the Band 
was received with unbounded enthusiasm. An 
American girl thus described its first appearance 
in America : 

The great ‘hit’ of the performance was the Grenadier 
Band under Dan Godfrey—elegant six-footers, in fresh 
superb scarlet, faced with gold, and tall fur caps. They 
filed down the centre to the front of the stage, looking as 
if they had just marched out of St. James’s Palace, and 
Dan Godfrey was as handsome and big a 4/ond man 
as the Grand Duke of Russia. The applause was 
maddening, and after their playing, the encores were 
endless ; and when at last his band, accompanied (s/c) 
by 20,000 chorus-singers, the big organ, the cannon, 
and church bells, struck up ‘ God save the Queen,’ with 
every spectator standing on their seats, waving handker- 

the scene became exciting that tears of 
delight ran down the cheeks of thousands. 


chiets, so 


lhe Grenadier 


( suards 


constitution of the 


is as follows: 


present 
Band 


6 French horns 
4 tenor trombones 
ass trombone 
} euphoniums 
} E flat bombardons 
} E flat contra-bombardons 
2? side-drums 
bass drum 
cymbals 


} flutes and piccolos 
} E flat clarinets 
2 oboes I 
11 1st B flat clarinets 
5 2nd do. 
3 3rd do 
bassoons 2 
ist cornets I 
32nd do. I 
rumpets — 
65 Total. 


of the ist B flat clarinets occasionally play 


saxophones in French and other music when considered 
‘ | 
essential. 


Some 


very member of the Band has to enlist and 
ranks as a private, except the three serjeants and 
three corporals, and of course the Bandmaster. 
rheir regimental pay is augmented from the 
Band Fund, which also provides the means for the 
The men do 
own 


purchase of instruments and music. 


but in their homes, 
an allowance for lodging, 


supplie d with their 


barracks 
they have 
and fuel, and 


live in 
therefore 


rat 


not 


are 


ons 


One of 


uniforms. In turn with the three other bands of the 
Household infantry regiments—the Coldsireams 
Scots Guards, and Irish Guards —the Grenadier 
Band is on duty at the mounting of the guard 
which takes place every morning at Buckingham 
Palace (when the King and Queen are in residence) 
or at St. James’s Palace. A. similar arrangement 
is in operation in regard to the Sunday services at 
Wellington and Chelsea Barracks. When the 
Sovereign is at Windsor, the Band of whichever 
regiment is quartered in the Royal borough has to 
attend the mounting of the guard there, the men 
travelling daily to and from Windsor for that 
purpose. The many engagements, in all parts of 
the country, which the Band fulfils, no less than 
the private engagements of its individual member 
at theatres and concerts, greatly augment the 
emoluments received from the military authorities, 

It is very interesting to attend a rehearsal of the 
Band which, by the courtesy of Lieut. Williams, 
we were permitted to do on a recent morning. 
The practice is held in a large room of the 
Soldiers’ Home, Buckingham Gate. The players 
are in mufti, bereft of their resplendent uniforms, 
and one looks in vain for a busby. Hard work 
and strict discipline are the tonic and dominant 
of the practice hour. ‘The men are seated down 
the length of the room, and Lieut. Williams 
conducts from a platform. Meyerbeer’s imposing 
Fackeltanz in C is being studied. One 3 
immediately conscious of the Bandmaster’s magnetic 
personality, his whole hearted enthusiasm, and his 
poetic temperament. Phrasing receives special 
attention ; a diminuendo is asked for that shall be 
‘as it were, the shadow of a ghost’; such a word 
as ‘feathery’ is used to obtain lightness ; and, 
indeed, mere technical phrases give place to words 
that shall stimulate poetic imagination. How wise 
and practical this is! Lieut. Williams is anything 
but a four-in-the-bar type of conductor. No 
wonder that he obtains such splendid results from 
his alert and capable men. A test of sight-reading, 
in a new march composed by Mr. R. Meyrick 
Roberts for the St. David’s Day celebration a 
St. Paul’s Cathedral is easily accomplished, and 
the tone is as superb as the execution is faultless. 
What would the twelve ‘hautbois’ instituted by 
Charles II., or even the Merry Monarch himself, 
say if they could hear the Grenadier Guards Band 
of 1907? 

In 1904 this ‘thin red line’ of military musicians 
fulfilled an engagement at the St. Louis Exposition 
and elsewhere in the United States and Canada 
with triumphant success. For that visit Messrs. 
Boosey & Co. specially manufactured a complete 
set of instruments tuned to the low pitch, that 
being one of the conditions of the engagement 
The same instruments were used at the daily 
performance given (in the same year) at the Earls 
Court Exhibition. In this connection TH 
Musica. Times said: ‘This will be the first 
opportunity afforded to musicians of hearing an 
English regimental band playing at the low pitch; 
a fact which cannot fail to be one of interest, 


and, indeed, of satisfaction.’ An American 
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‘appreciation’ of the Grenadier Band may be/and became a student at Kneller Hall in _ 
quoted as furnishing a specimen of Chicago| 1886. He made rapid progress in his stuc 
feminine journalism : |at the end of two years he qualified for the 
important appointment of Bandmaster of the 

| roth Hussars. At that time the Band president 
| was the late Prince Albert Victor and the regimen 
| was stationed at York. The next four years wer 
devoted to hard study under the late Dr. Naylor, 

organist of York Minster, with the result that the 

Bandmaster of the t1oth Hussars obtained the 

degree of Bachelor of Music at Oxford in November, 

1891, his “estamur being signed by Sir John 

| Stainer, then Professor of Music at the University 
At that time the Bandmaster of the Royal Marine 

| Artillery, Portsmouth, was John Winterbottom, 
| formerly a famous bassoon player in Jullien’s band, 
and a veteran soldier nearly seventy years of age, 
In regard to the conductor, the account goes/ Upon his resignation in 1892 Albert Williams, 
on to say |then aged twenty-eight, obtained that important 
|appointment. Among his large collection of letters, 
one which he specially cherishes is that written by 
|General Sir Dighton Probyn on behalf of the 


inuary, 
CS, and 


Anybody expecting last night at the Auditorium that 
the brass would crash, the trumpets bray, met with a 
charming disappointment as his majesty King Edward’s 
Grenadier band was made of singing woods and silver, 
some soft-toned gold and two giant strings to round out 
its beautiful measure of splendid melody. 

An audience of vehement patriotism assembled to 
greet the dandy musicians of the King, not a society 
audience at all, but one British to the core, full of 
Trafalgar and the gallant ghost of Nelson, hungry for 
the old English war songs and folk tunes and marches 
and up to the chest heavy in the feeling that England 
expected every man to do his duty in the manner of 
being strictly English. 


His management of the baton is buoyant, dynamic, 
vivacious and graceful, without one iota of pose or 
other trait than vigorous individuality and magnificent 


command. He holds his scepter—a slender, tiny 


wand—delicately between his thumb and one finger 
and picks the notes out of every instrument with an 
l is almost amusing were it not so 


elegance which 
masterly and magnetic. 


King, then Prince of Wales, to the Commandant, 
| warmly recommending Williams for the post. 
| During the next five years at Portsmouth he did 
| much public work outside his military duties. He 


conducted the Philharmonic Society which gave 

It has been said that every private soldier carries | admirable performances of such works as Sullivan's 
a Field Marshal’s baton in his knapsack. Whatever|}‘Golden Legend.’ He also inaugurated a series 
truth there may be in this statement, it is quite | of Symphony concerts which have since been 
certain that a poor drummer-boy can become imitated at other seaside resorts on the south-coast. 
Bandmaster of the Grenadier Guards, a Doctor of| For these concerts he wrote his own analytical 
Music at the University of Oxford, and receive a| programmes. So efficient did the Royal Marine 
commission in one of the crack regiments in the | Artillery Band become under his inspiring leadership 
British Army. Let the following biographical | that Queen Victoria ‘commanded’ its attendance 
sketch furnish the necessary proof. | at Osborne on several occasions. 

Lieutenant Albert Edward Williams, Mus.D.,! In 1897 the retirement of Lieut. Dan Godfrey, 
andmaster of the Grenadier Guards, was born at | after forty years’ service, from the Bandmaster 
Newport, Monmouthshire, March 6, 1864. His|ship of the Grenadier Guards caused that blue 
father, a master mariner, died when his son was a|riband appointment in the Service to become 
child, leaving the family in anything but affluent| vacant. As in the case of the roth Hussars, the 
circumstances. The boy was sent to the care | Royal Marine Artillery was only a stepping-stone 
of an unsympathetic uncle who kept a school in| whereby Bandmaster Williams was to attain to the 
Derbyshire, where, when not assisting in the|coveted post so long held by Godfrey. He 
school, he was set to do menial work in| obtained it; and during the ten years he has held 
the household. One day his uncle gave him | the appointment theGrenadierGuards Band has fully 
money to pay his fare to Newport. He got as far | justified the choice, not only by the high reputation 
as Bristol, whence he despatched a post-card to|it holds in military circles, but by the favour in 
his uncle saying that he should not return to|which it is regarded by the general public. 
the school. At Bristol the 61st Regiment had its In November last he took the degree of Doctor of 
depot, and the boy, aged only thirteen, then and} Music at Oxford, being the first Bandmaster in the 
there enlisted. While at the depdt he learned} British Army to obtain that distinction. After 
to play the drum and fife. Upon joining the} Dr. Williams had received his degree the Vice- 
regiment, then stationed at Malta, he entered| Chancellor shook hands with him and said: ‘I 
the band as a euphonium player, and the next understand you are a pioneer in the Army in regard 
six or seven years (in India) were devoted to|to the degree of Doctor of Music: I hope it will 
serious study of the theory of music under the} bear the fruit it deserves.’ On that occasion the 
guidance of the Bandmaster of the regiment, Herr! whole of the Grenadier Guards Band voluntarily 
Carl Barthmann. He attained the rank of| went to Oxford to witness the ceremony of conferring 
corporal in October, 1885, and a few weeks after|the degree upon their Bandmaster. Moreover, 
that of serjeant in the band in order that he might | these excellent musicians offered to give a concert 
enter the Military School of Music at Kneller|in the Town Hall the same afternoon (December 6, 
Hall and qualify for a bandmastership. Perseverance | 1906) in aid of the Radcliffe Infirmary, an offer 
and hard work have been the predominating! which was accepted and which secured the sum 
characteristics of his life. He returned to England | of £60 for that excellent institution. 
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mpositions of Dr. Williams include a 
Psalm xxx., and the oratorio ‘ Elisha,’ 
r his degrees of Bachelor and Doctor of 


The < 
setting « 


written ! 


\usic respectively ; a setting of Psalm Ixxxiv. ; an 
Evening Service in D; a Te Deum and Jubilate 
n E flat: three Overtures for military band ; some 
\ilitary Marches ; several songs, Xc. 

Dr. Williams has received many congratulations 
ind still continues to receive them—one from a 


regiment stationed at Pretoria—upon the honour 
recently onferred upon him by the King: that of a 
mmission as Second Lieutenant in the regiment 
e has served so faithfully and efficiently. 


ST. PAUL’S CATHEDRAL. 
(Concluded from page So.) 


When the building committee of the present 
ithedral had to select an organ-builder, to whom 
should they go but to Bernard Smith? His great 
reputation, no less than his victory over Renatus 
Harris, his formidable rival, in connection with the 
lemple Church organ, marked him out as the 
naster-craftsman who would build an instrument 
worthy of the great cathedral. From a document 
nthe possession of Dr. W. H. Cummings we find 
at at a committee meeting held on October 19, 
1694—those present including the Archbishop of 
unterbury, the Bishop of London, ‘Mr. Dean 
Pauls,’ the Lord Mayor and _ Sheriffs 
Mr. Sweetapie and Mr. Cole), and Sir Christopher 
Wren—it was 

Ordered that it be referred to the Dean and Chapter 

f St. Pauls and to Sr. Chr. Wren and Dr. Blowe to 
receive Proposalls from Mr. Smith Organ-Maker and 

) treat and agree with him to make the Organ for 


St. Pauls. 


ot. 


months later the committee considered, 
approved and confirmed the following contract : 


Memd: That in pursuance of the Order first above 
written it was then agreed by the Dean and Chapter of 
Si. Pauls and ye Surveyor of the Workers of St. Pauls 
athedral for and in the behalfe of the Rt. Honable. ye Lords 
md others Coms. for rebuilding and adorning ye said 
athedral with Bernard Smith Organ-Maker to make a 
age Organ containing 21 stops, part wood and part metall, 
and 6 halfe stops, according to Two Lists of ye said stops 
vereunder expressed as followeth : 


Iwo 


This Father Smith specification will be given later, in 
(der that it may be compared with that of Father Willis. ] 


And the said Bernard Smith doth hereby agree to make 
al ye said stops in Workmanlike manner together with 
ul sound-boards, Conveyances, Movements and Bellowes 
‘hereunto appertaining and to fix ye same and tune them 
perfectly according to ye best of his skill in ye Case that 
shall be set up and provided with all Ornaments, Carvings, 
Gildings, and Outside painting over the Great Entrance of 
the Choire of St. Pauls at the Charge of ye said Coms. ; the 
aid Bernard Smith being only at ye expence of all ye inside 
work, of ye Pipes, Conveyances and Movements as 
ulloresaid to render it a compleat Instrument, from Double 
fla ut to C sol fa in Alt inclusive. 

And the said Bernard Smith doth also Agree to set up and 
‘une fit for use all ye stops expressed in the first of the 
tfloresaid Lists at or before the ffive and Twentieth Day of 
‘eptember which shall be in ye yeare of Our Lord 1695. 
And the rest of the said Stops (expressed in ye Second 
4Is) at or before our Lady Day ensuing for the intire sume 





of Two Thousand Pounds, to be paid in manner following 
(that is to say) ffoure Hundred Pounds in hand (the Receipts 
whereof he doth hereby acknowledge), and when ye Sound- 


| board and first Setts of Pipes (expressed in ye first of the 
afforesaid Lists) shall be made and provided, the further 
| sume of One Thousand Pounds, and the residue to make up 
ye entire Sume, when ye said Organ shall with all ye stops 
be ffixed in the Case provided, and shall be approved by 
able Organists and particularly Dr. John Blowe, Organist to 
their Maties. and such others as the Dean and Chapter of 
St. Pauls shall nominate. 
In Witness whereof the said Bernard Smith hath hereunto 
set his hand the Day and yeare first above written. 
Witnesse. SMITH. 
Jo: OLIVER. 
Law: SPENCER. 
JOHN Wippows., 


BER : 


| Sir George Martin has extracted from the paybooks 
lused at the building the cathedral some 
|interesting information concerning the cartage of 


of 


Father Smith’s pipes. In November, 1695, 
| payments were made : 
|  ffor Iron work for a new sledge to bring ye 
Organ Pipes to ye Church, wt. I c. 2 qrs. 
12 lbs. at 4d. per lb. - . 03. O05. ¢ 

flor Carriage of Organ Pipes from Suffolk 
Street to ye Church with one teame, 
| 2 days - - . : OI. O4. 00 
|  ffor 2 days work of one Teame to fetch 
Organ Pipes - ; - - - OI. 04. 00 


: 

| Father Smith—who lived in a house ‘ over again 
| the Cock, in Suffolck Street, near Chering Crose’ 
| —was paid £2,000 for the organ, exclusive of the 
|case, a sum which would be equal in the present 
| day to about £8,000. And this was not all. The 
committee paid (September, 1696) : 

For the Frame within ye case to support 


| 
ye Pipes and Sound Boards - - 


40. oOo, 


Two amounts of £90 and £66 tos. were paid for 
| ‘gilding ye organ pipes,’ and among the odds and 
ends of charges was one of £16 8s. ‘for charcoale 
and old coale for Mr. Smith.’ of which 
an illustration appeared in THE Musica TIMEs of 
December, 1900-—was provided with window- 
sashes fitted with glass, which could be drawn 
down when the organ was not in use, with the idea 
}of keeping out the dust. Charles Hobson, the 
| joiner, made the frames at a cost of £31 10s.; 
|Grinling Gibbons carved them for £8 18s. 6d., 
and John Oliver supplied the glass—the 89 panes 
costing £117 14s.! But, as Sir George Martin 
says, ‘We must not forget that the glass was 
Christalle’ The octet of statue angels on the top 
of the organ, about 5 ft. 6 in. in height, and carved in 
oak, cost £20 each, while ‘The Draperry and 
whole Boys, and two halfe Boys’ were supplied for 
£25. These are above the central panel of pipes 
in the Chayre organ, where the organist sits. A 
further payment was made to Hobson, the joiner, 
| of £339 15s. 10d. for his share of the case, and 
|Grinling Gibbons received £610 18s. 2d. for the 
|carving. The latter seems a large sum, but we 
|have in Grinling Gibbons’s work an inheritance 
| that can never be replaced. ‘The photograph on 
|p. 157 brings out details of Gibbons’s carving that 
| are not visible to the naked eye owing to the dim 
| light of the cathedral. 


‘The case 
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Sir Christopher Wren wished to place the organ 
on the north side of the choir, in the old 
cathedral, in order not to interrupt the view from 
end of the building to the other; but he was 
overruled by the Dean, who decreed that the 
instrument should be placed on a screen erected 
in the choir a few feet eastward from the dome. 
After Wren had designed the case, Smith extended 
his scheme— making the manual compass to CCC 

whereby more room for the pipes was needed. 
But when Smith asked Wren to enlarge the 
he refused, declaring that the building was already 
spoiled by that ‘confounded box of whistles’ 
Smith showed his revenge by causing some of the 
largest pipes in the two side towers to project 
through the top of the case nearly a foot. No 
wonder that Wren angry with Father Smith, 
but he soon overcame the difficulty by adding the 
angels, with trumpets, standing at the side of a 
small altar. 

Renatus 


as 


one 


case 


was 


Harris was naturally jealous of Smith 
for having been selected to build the St. Paul’s 
organ. He juently (about 1710) made a 
proposal for erecting a large organ in the Continental 
style over the west door of the cathedral; the 
complete text of this important proposal was given 
in THe Musica. Times of August, 1905 (/. 533). 
Harris, one of his friends, was doubtless the 
author of the following examination-paper, the 
original of which, printed on a_ broadside, is 
preserved at the British Museum : 


subset 


or 


QUERIES ABOUT ST. PAUL’S ORGAN, 

I.—Whether Sir Christopher Wren wou’d not have been 
well pleas'd to have receivd such a Proposal from the 
Organ-builder of St. Paul’s, as shou’d have erected an Organ, 
so as to have separated 20 Foot in the Middle, as low as 
the Gallery, and thereby given a full and airy Prospect of 
the whole length of the Church, and six Fronts with Towers 
as high as requisite ? 

II.—Whether the difficulty this Organ-builder finds in 
making Pipes to speak, whose bodies are but 16 Foot long, 
does not prove how much harder it wou’d have been for him, 
to have made Pipes of 22 Foot speak, as those at Exeter ; or 
32 Foot, as several organs beyond Sea? And whether he has 
reason to complain of want of height, or room in the Case for 
higher, and larger Pipes, since those of a common size have 
put him to a Non-plus? And whether he has not the 
greater Reason, because he gave the Dimensions of the Case 
himself ? 

I1I.—Whether the double Bases of the Diapasons in 
St. Paul’s Organ speak quick, bold, and strong (with a firm, 
plump, and spreading Tone) or on the contrary, slow, soft, 
and only buzzing, when touch’d singly ? And whether they 
may not more properly be call’d Mutes than speaking Pipes ? 

1V.—Whether the Organ be not too soft for the (Quire now 
tis inclos’d? And if so, what will it be when laid open to the 
Cupulo and Body of the Church? And what further 
Addition of Strength and Lowdness will it require to display 
its Harmony quite through the large Concave of the Building, 
and answer the Service of the (Juire, which is the noblest for 
Eccho and Sound, and consequently of the greatest advantage 
to an Instrument, of any in Europe ? 

V.—Whether the Sound-boards, and Foundation of the 
Instrument, as well as Contrivance, and Disposition of the 
whole Work, will admit of more Stops te render the Organ 
in Proportion, five times as Lowd as now it is ? 

VI.—Whether if 12 Stops (supposing there were so many 
in the great Organ) were plaid full in Chorus, ’twould not 
make S. Paul’s Organ vibrate and faint? And if so, how 
can it be render’d lowder by the Addition of Stops, since the 
Wind that does not well supply 12, must of necessity worse 
supply 13, and so onward ? 


|independent pedal organ! 


a 


VII.—Whether ’tis possible to make an Organ lowde 


| that has all the Strength it can contain already ? 


VIII.—Whether there been’t Organs in the City lowder, 
sweeter, and of more variety than St. Paul’s (which cost p 
one 3d. of the Price) And particularly, whether Smith 
the Temple, has not out-done Smith of St. Paul’s? Ari 
whether S. Andrew’s Undershaft,* has not out-done they 
both ? 

IX.—Whether the Open Diapason of Metal that speak 
on the lower set of Keys at S. Andrew’s Undershaft, be p 
a Stop of extraordinary Use and Variety, and such as neithe 
St. Paul’s has, or can have ? 

X.—Whether Depth in the Case gives not Liberty fy 
containing the greater (Jaantity and Variety of Work 
And if so, why should not St. Paul’s have as great Variety as 
other Organs, and the order of the Work be as we 
contriv’d, and dispos’d for Tuning and other Convenience, 
since its Case is near double the Depth to any in England: 

XI.—Whether the great Organ-builder will condescend 
submit his Organ to the same Scrutiny, which all Artists ¢ 
the same Profession do in all Countries? And if it be deny? 
whether it will not give the World, and particularly the 
Dean and Chapter of St. Paul’s reason to fear, that this 
Noli-me-tangere proceeds from some secret Cause? And 
(Juestion— 

XII.—Whether the Cupulo, or the organ at St. Paul's 
will be first finished ? 


Built by Harris at a cost of £1,400, and opened May 1696. 

Father Smith’s organ originally consisted of fi 
manuals. In the latter part of the 18th centun 
Byfield tuned the instrument at a charge of £10 
per annum, and Crang added a miserable little 
swell of seven stops, only to tenor C (4 fee 
compass)! In 1802 (or thereabouts) a Swek 


named QOrchmann (or Ohrmann) and _ bis 


son-in-law named Nutt took the organ to pieces 


and lowered the pitch by a semitone, whereby 
they had to supply a new series of pipes for the 
CCC key. It is said that both these artificers— 
unknown to fame—died from the effects of colds 
caught in the cathedral while carrying out the work 
In 1826 Bishop made several additions, including an 
octave of large pedal pipes acted upon by toe pedals 
previous to that time this noble instrument had no 
William Gardiner, of 
Leicester, in his ‘Music and Friends’ (vol. 
p. 651) describes a visit he paid to St. Petia 
the afternoon of a Whitsunday (ci7ca 1832). He 
there mentions that the organ had ‘lately received 
an addition of pedal pipes of the largest siz, 
descending an octave below the original notes. 
These, under the gigantic tread of Cooper, have 
conferred a grandeur upon the instrument never 
surpassed.’ Bishop further improved the organ 
in 1849 with a new swell, and added new keys 
and pedals ; up to that time the naturals were white 
and the sharps were black. What a pity that the 
old keyboards, on which Handel and Mendelssohn 
played, have not been preserved. 

In 1860, Messrs. Hill removed Smith’s organ 
from the screen and placed it in the second arch ol 
the north side of the choir, as shown in the 
illustration on page 159. The first services under 
the new conditions were those of Advent Sunday, 
December 2, 1860. Following the example of 
Canterbury, the keyboards were placed on a level 
with the choir stalls ; but after having been more 
or less buried for three years, Goss ‘made such 4 
strong protest that the keyboards were transferred 
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tion above the stalls and on a level with 
ument itself. This was carried out by 
\Villis and formed the beginning of that 
shed artist’s connection with St. Paul’s. 
the organ was divided as we now know 
er Smith’s case being cut in two, so to 


nd a replica of the ‘chayre organ’ made 


south case in order to match that on the 
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north side. The keyboards of this organ—upon 
which Sir John Stainer played during the whole of 
his organistship—are now preserved in the Trophy 
Room. In 1899 Father Willis built the present 
magnificent instrument, incorporating much of his 

work, which stands to-day as a triumph of 
his mechanical skill and organ-building genius. 
For the purpose of comparison we give in 
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juxtaposition the specifications of the St. Paul’s | 


organs of Father Smith and Father Willis : 
THE ORGAN BUILT BY FATHER SMITH, 1695-97. 
THE FIRST LIST. 
(To be ready September 25th, 1695.) 
Stops in the Great Organ. 
Two open diapasons. } Cornet. 
Stop diapason. Mixtures. 
Principall. Sesquialtera. 
Great twel Trumpet. 
Fifteenth. 
Front pipes 


‘hayre Org 
Voice humane. 
Crum horne. 


74. 
Principall. 
Stop diapason. 
Hol fleut. 
or Halfe Stops. 
Cornet. 
Trumpet. 
SECOND LIST. 
by Lady Day, 1696.) 
2 the Great Organ. 
Small twelfths. 
Stops in the Chayre Organ. 
(uinta dena diapason. Fifteenth. 
Great twe.fth. Cimball. 
Echoes o he Stops. 
Nason. 


Diapason. 
Principall 


Hol fleut. 


Fifteenth. 
THE PRESENT ORGAN BUILT BY FATHER WILLIs, 
1572-99. 

The organist sits on the north side of the choir in that 
part of the instrument which juts out from the rest of the 
case; the connection with the opposite side is made by 
pneumatic tubes which pass under the floor of the Choir. 

There are five rows of keys or manuals, and pedals. The 
connection with the quarter dome part is by means of 
electricity, and the weight imposed on the bellows for the 
most powerful stops is about three tons. 

Two-thirds of the pedal organ and three of the most 
powerful tubas are placed in the north-east quarter dome, 
invisible except from the Whispering Gallery. 

There are 4,822 speaking pipes in the instrument, and 
76 sounding stops, and, reckoning couplers, 102 stops in all. 

The following is the specification of this magnificent 





instrument 


te dome.) 
Feet. 


Willis, 1 


” 15090. 
f Bishop, 1 
and 1 
Willis 
°” I 
f Smith 
\ (presumably) 
Willis, 1872. 


_¢/ Smith, 169 
(& Willis 
8 Willis, 1 


j Smith, 169 


violone t the front pipes on 


to the choir manual, in place of the 


GREAT ORGAN (16 stops). 

(On the North side.) Feet. 
Double diapason, metal . . oo ©6136 
Open diapason, No. 1 
Open diapason, No, 
Open diapason, No. 
Open diapason, No. 4 ‘ : 
Open diapason, No. 5 (wood, and open throughout) 
Quint metal 
Fldte harmoniq 


yincinal 
Principal 


4 / 
( 


notes are by Father Smith.) 


12 lowest notes are by Father Smith.) 
V 


» 3 ranks ea — 


Contra gamba, no 
Open diapason 
Salcional 


Lieblich gedeckt 


Echo cornet 
Contra posaune 
Hautboy 
Cornopean 
Clarion 


SOLO ORGAN (13 stops). 
(lL nder Western arch of North side.) 
(Not in swell-box.) 
Flite harmonique, metal , sd 
(In swell-box.) 
Open diapason metal : 
Gamba ; 
‘ldte harmonique 
Concert flite harmonique 
Piccolo 
Contra fagotto 
Contra posaune 
Corno bassetto 
Cor Anglais 
Orchestral hautboy 
Cornopean 
Trumpet 
ALTAR ORGAN (4 stops). 

well-lox under middle arch, North side.) 

Played through the solo organ keys. 
Contra gamba, metal 16 Willis 
Gamba ; ‘ ‘ - 
Vox humana - , ae se ae 8 
Vox angelica ‘ ; ranks 

Tremulant 


[usa OrGaAn (5 stops). 
(/n the North-east quarter gallery of th 
Double tuba, metal 
Tuba 
Clarion 


r, metal 


Manual compass : CC to ¢ 1 notes. 
Pedal compass CCC to G = 32 notes. 
(/n the Chancel.) 

CoupLERS AND ACCESSORIES. 

Swell to great sub-octave pneumati 

Swell to great unison 

Swell to great super-octave 

Solo to swell 

Swell to choi 

Dome tubas to Great 
1ancel tubas to Great 


mechanica 
Swell to ped: 
Great to pe 
Choir to pedals , 
Swell pistons to composition pedals pneumati 
Great pistons to composition pedals - 
Seven composition pedals acting on the pedal st 
Six pistons acting on the choir organ stops. 
Eight pistons acting on the Great organ stops. 
Six pistons acting on the swell organ stops. 
Six pistons acting on the solo organ stops. 
Four pistons acting on the tuba organ stops. 
One piston Great to pedals, on and off. 
One piston dome and chancel tubas to Great, on 
Coupler for swell pedals 
All these pistons are placed in the key slips. Besides thes« 
eight pisions placed in the key-frame, which act, a 
arrangement, on all the other pistons. 
Ihe wind is supplied by an Otto gas-engine and four hydraul 


Tw 
Messrs 
west €! 
service 
Great 
galler 
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Two other organs must be mentioned. In 1851| below, this instrument consisted of a great organ 
Messrs. Bishop erected a temporary organ at the|of nine stops, a tenor C swell, and a pedal open 
west end of the cathedral for the Sunday afternoon |diapason of nineteen notes. In order to 
services held in the nave during the time of the compensate in some measure for the removal of 
Great |:xhibition. At first placed in the west Father Smith’s organ from the screen to the north 
gallery and afterwards removed to a platform side of the choir (in 1860), the Dean and Chapter 


























FATHER SMITH’S ORGAN ON THE NORTH SIDE OF THE CHOIR. 


(From the ‘lilustrated London News’ of Decem 15, 1800.) 
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purchased from Mr. E. T. 
£500—Hill’s organ, then in the Panopticon of 
Science and Art (now Alhambra), Leicester Square. 
This instrument consisted of four manuals and sixty 
sounding stops, including ‘ Drums CC—C’ on the 
pedal! Placed in a gallery in the south transept, 
this organ was caseless, with the exception of the 
Wren-Smith ‘chayre organ’ case, detached from 
the main case when the organ was removed 
from the screen and rebuilt over the north stalls. 
The original Panopticon case would not have 
harmonized with the architecture of the cathedral : 
thus this Transept organ remained an unsightly 
object during the thirteen years it remained 
St. Paul’s, until 1873, when it was removed to the 
Victoria Rooms, Clifton. The gallery, with its five 
marble columns, on which this organ stood in the 
south transept, has but recently been removed. 
Sir John Stainer always considered this gallery to 
be the best place for hearing the great musical 
services in the cathedral. 

‘In aid of the cathedral fund, especially the 
purchase of the new organ,’ the Dean and 
Chapter organized a festival performance of 
Handel’s ‘ Messiah,’ which took place under the 
dome on St. Paul’s Day, January 25, 1861. It 
was the first time that an oratorio had been 
performed in the cathedral since its erection more 
than a century and a half before. The band 
and chorus numbered 600 performers. Goss 
conducted, George Cooper presided at the 
transept organ, and the solo singers were 
Lemmens-Sherrington, Mrs. Lockey, Sims Reeves, 
and Lewis Thomas, in addition to Francis, 


, ae ; 
Smith—it is said for 





Winn and Buckland, who were officially connected | 


On that occasion the cathedral 
was warmed, and the charges for tickets were 
as follows: ‘Under the dome, 21s.; transept, 
10s. 6d.; nave, 5s.’ This method of raising 
money drew forth some scathing denunciations 
from Mr. J. W. Davison in the Musical World. 
He wrote three leading articles on the subject. 
[he first began: ‘Amplitude is one of the 
principal elements of the sublime,’ while the last 
ended thus : 

Where are the Ecclesiastical Commissioners? Echo 
knows—and answers ‘ Where?’ Ubi (to emphasize 
the question) the Ecclesiastical Commissioners? The 
Dean and Chapter know—and answer, ‘ UBI.’ 

To conclude. Would not Mendelssohn’s S¢. Pau/ have 
better suited the anniversary of the Festival of St. Paul’s 
(or Saul’s) conversion? Answer—decidedly not. The 
Messiah draws more money; the Dean and Chapter 
want money; they don’t want St. Paul; St. Paul 
won't pay Mr. E. T. Smith; the Afessiah will 
(perhaps). 

For the opening of the choir of the cathedral 
and of Father Smith’s organ Dr. Blow composed 
an anthem beginning ‘I was glad when they} 
said unto me,’ which is still unpublished. 
contemporary transcript at the British 
contains at the end this information : 
Blow Octt. ye 15, 1697, att 
Pauls Cathedrall. 
Various copies of Dr. Blow’s anthem exist. One | 
of them, at the British Museum—presented to the 
nation in 1849 by Vincent Novello and formerly in 


with the cathedral. 


This was made by Dr. 
Hamton town for the opening of St. 





A | An alto singer warbles the word 


score of notes ! 
A.Lto Soto. 


Museum | 


Dr. Hayes’s collection—contains an instrumental 
introduction of fourteen bars, and is orchestrated 
for trumpets and strings (the strings doubling the 
voice parts) in addition to the organ. The vocal 
part of the anthem opens thus jerkily : 


Bass Soo. 


was @g 


was glad 





when they aid vas glad when 





when they said 
| 





‘one’ to a full 


Ex. 2. 





In a 
sings 
Ex. 
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THE FESTIVAL OF THE SONS OF THE CLERGY IN 1843. 


(From the ‘ lilustrated London News, May 13, 1843.) 


In another part of the anthem the alto soloist | 
sings the word ‘rejoice’ in tremulous tones : 
Ex. 3. 
ALTO SoLo, 


gr 


[A 
The Kingshallre - joice 











Handel frequently played upon Father Smith’s 
organ during the organistship of Dr. Greene. 
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of the master’s visits is thus recorded in 

Daily Journal of August 25, 1724: 

Yesterday their Royal Highnesses the Princess Anne 
and Princess Carolina, came to St. Paul’s Cathedral, 
und heard the famous Mr. Handel (their Musick- 
Master) perform upon the Organ; the Reverend 
Dr. Hare, Dean of Worcester, attending on their Royal 
Highnesses during their Stay there. 

As Dr. Hare was also a canon of St. Paul’s, this 
accounts for his having been the cicerone of the 
royal party. 

More than one hundred years later another 
master-musician passed his fingers over the keys of 
the St. Paul’s organ, during Attwood’s organistship. 
In the British Museum is preserved a little note, 
which reads : 

Sunday, May 27th, 8 o’clock [183 
Dear Novello—Mendelssohn has 
received some manuscripts of Sebastian Bach 
which he purposes trying this morning, hope 
you will meet him—11 o’clock. Yours truly, 
TuHos. ATTWOOD. 
V. Novello, Esq., 
67, Frith Street, Soho. 
It was most probably on this occasion that 
Mendelssohn played (from memory), to Attwood 


and Novello, Bach’s little E minor prelude and | 


fugue. Novello was so struck, as well he might be, 
with the beauty of the composition that he 


Mendelssohn to send him a copy of it, with the | 
result that Novello published the work, and, | 


moreover, for the first time in any country, even 

including Germany, the land of Bach’s birth.* 
Mozart, as a boy, most probably visited the 

cathedral during his only visit to England in 


1764-5. 


On that occasion he noted in his diary the florid | 
double chant in D of John Jones, then organist of | 
St. Paul’s, and wrote underneath the copy: ‘I was | 
more touched by this innocent and reverent music | 
than by any I ever heard in my life.’ Berlioz was | 
affected at a similar service in 1851. | 
He, surplice-clad—Berlioz must have looked an 

imposing figure in a surplice—and his friend 

G. A. Osborne sang in the select choir. In an 

article he contributed to the Journal des Debats 

(afterwards reprinted inhis Zes Sozrées de [ Orchestre) 

Berlioz speaks of the ‘overpowering emotion’ he | 
experienced, and Osborne has recorded how the 

great French composer wept while listening to the 

simple strains sung by those poor London children. 

Ihe last of these services, held for so many years 

at St. Paul’s, took place in 1877, but under greatly 

altered conditions: after tiers 
were allowed to be erected. 

The annual festival of the Sons of the Clergy 
has long been held at the cathedral. It now takes 
place under the dome with all due significance. 
Until 1854, however, singers, players and 
congregation were located in the choir, as shown 


even more 


1571 no of seats 


See N 


I9gOl. 
asked | during the régime of Sir George Martin, who has 


. . . | 
Haydn certainly did in 1792, when he| 
attended the annual service of the Charity Children. | y4, 


by the illustration (on p. 161)—from the ///w: ‘rated 
London News of May 13, 1843, there stated to be 
an ‘accurate picture’—when Sir George Smart 
conducted. Shortly after this the Bishop 
London (Blomfield) forbade the use of 
an orchestral band, on account of the gross 
irreverence of some of the performers. The 
band was revived in 1873. 

The first special Sunday evening service was on 
Advent Sunday (November 28), 1858, before the 
organ had been removed from the screen. A 
special choir (including ladies in 1861, if not 
earlier) was then enrolled, and thus constituted: 
sopranos and altos, 200 ; tenors, 150; basses, 150. 
At first the services were held from January to 
Easter, but since 1872 they have been held on 
every Sunday throughout the year, the music being 
of asimple, congregational character. In 1873, the 
year after Sir John Stainer’s appointment as organist, 
those oratorio services were inaugurated at St. Paul’s 
which have become such interesting features of the 
cathedral’s music. ‘The first was on St. Paul's 


| Day, 1873, when a selection from Mendelssohn's 
|oratorio ‘St. Paul’ was performed by a full band 


and chorus under Stainer’s direction. To this 
followed Bach’s ‘St. Matthew’ Passion (Lent, 1873) 
and the Advent service ‘The Last Judgment’ (1878), 
or Brahms’s ‘ Requiem,’ introduced in December, 
These services have been well sustained 


entered thoroughly into their devotional spirit. 
The almoners of St. Paul’s—those who have 
been responsible for the choristers of the cathedral 


|—have included Michael Wise, Jeremiah Clark, 
| Dr. John Blow, Charles King (‘the serviceable 


man’), William Savage, Robert Hudson, Richard 
Bellamy, John Sale and William Hawes. After 
Hawes (the last layman as Almoner) the 
the choristers were William 
Bayley, Henry Buckland, and Mr. Frederick 
Walker. ‘The last named resigned when the 
Choir School was established on the present basis, 
and Mr. (now Sir) G. C. Martin was appointed. 
As to the choristers themselves, have not some of 
them attained fame in the realm of English 
church music? Here are some names of cathedral 
organists and others, former choristers of St. Paul’s, 
which will answer that question : 


music-masters of 


William Byrd. 

Nichard Brind, organist of St. Paul's 

Jonathan Battishill. 

John Alcock, organist of Lichfield Cathedral. 

Samuel Porter ,, », Canterbury ,, 

Maurice Greene ,, », St. Paul's Cathedra/. 

William Boyce ,, »» The Chapel Royal. 

R. J. S. Stevens, Gresham Professor of Music. 

William Chard, organist of Winchester Cathedral and 
Winchester College. 

Joseph Pring, organist of Bangor Cathedral. 

Isaac Pring * »» New College, Oxford. 

George Ebenezer Williams, Organist of Westminster 
Abbey. 

John Hopkins, organist of Rochester Cathedral. 

John Stainer, organist of St. Pauls Cathedral. 

“Henry Gadsby 

Warwick Jordan. 

Charles Macpherson, sul 
Cathedral. 


Cathedral. 


organist of St. Pau 





— 
The 2 
presen 
of the 
the Cl 
of Ma 
this S| 
Cathe: 
The 
the G 
appol! 
he wa 
organ 
was | 
(1872 
organ! 
Found 
Hawk 
as no | 
he wa 
Deer! 
contri! 
joyful 
0 Lo 
also a 
thy S: 
‘Chol 
Black 
seven 
Jer 
Black 
Clark 
affair 
the si 


firesic 


Febri 
comp 
to fa 
John 
have 
in thi 
alrea 
are— 
pupil 
Stain 
Sir ( 

M 
sub 
Cooy 
mast 


nam 
mus: 





of 
STOSS 


The 


‘as On 
the 
A 
not 
ted: 
150. 
ry to 
d on 
being 
3, the 
anist, 
aul’s 
f the 
aul’s 
hn’s 
band 
this 
573) 
78), 
ber, 
ined 


has 


lave 
dral 
ark, 
ible 
ard 
fter 
the 
lam 
‘ick 
the 
sis, 


ed. 














THE MUSICAL TIMES.—Marcu 1, 1907. 163 








= 
The avove list may serve as a stimulus to the/organist of London’s great cathedral. It has been 
choristers of the cathedral in the discharge | said that St. Paul’s has a melodic school of its own. 


resen 

re their daily duties. As an illustrated article on|Is this true? The compositions of Attwood, Goss, 
the Chir School appeared in THE Musica Times | Stainer, and Martin furnish an affirmative answer. 
of May, 1900, there is no need to enlarge upon| For valued help in the preparation of this article 
this splendid adjunct to the music of St. Paul’s|the writer is indebted to the Rev. W. P. Besley, 
Cathec ral. M.A., minor canon and librarian, and Sir George 


The first recorded organist of St. Paul’s after! Martin, M.V.O., organist of St. Paul’s Cathedral, 
the Great Fire was Isaac Blackwell, who was/and ina special manner to Mr. John S. Bumpus, 
appointed vicar-choral on February 7, 1686. As|whose book ‘The Organists and Composers of 
he was able to play the organ, he held the office of | St. Paul’s Cathedral’ is a valuable contribution to 
organ in 1687, when the present cathedral | the literature of the subject. 
was being built. Until Sir John Stainer’s time | ~ Dorrep CRoTcHET. 
(1872) a vicar-choral’s stall always went with the | 
organistship, as in most cathedrals of the Old| m —_ 


Foundation. Although he is mentioned by| 
Hawkins, Mr. Blackwell is practically unknown, | CHINESE MUSIC 


as no modern English dictionary notices him. That 
he was a composer is proved by the second set of | 
Deering’s ‘Cantica Sacra’ (1674), to which he 
contributed two anthems, ‘ Behold, how good and} ‘Ceremony and Music’—these seem to have 
joyful’ and ‘ Let my complaint come before Thee, | been considered, in the life of ancient China, two 
0 Lord’ (both for two voices, cantus and bass), | of the most imports unt things. As there were 
also a hymn for Good Friday, ‘See sinfull soul,|‘rules of propriety’ to guide a man to the right 
thy Saviour’s sufferings see.’ In John Playford’s|and seemly manner in which to meet every 
‘Choice Ayres, Songs and Dialogues’ (1676),|situation of his life, so music was the inner 
Blackwell’s name appears as the composer of| force by which this outward form of reverent and 
seven songs in that collection. comely action was inspired—music, that is, not 
Jeremiah Clark appears to have succeeded| merely of drum and bell, of psaltery and flute, but 
Blackwell. As composer of the tune ‘St. Magnus’|also of harmonious thought and word and deed. 
Clark is widely known. In consequence of a love|‘Thus music became to be regarded not only as an 
affair ‘he shot himself with a little screw pistol in}Art to be minutely regulated and carefully 
he side of the head, as he sat in his chair by the | performed, but as itself the great regulating influence 
fireside, as a broadside at the British Museum has] in state and family and individual life. One of the 
it (see THe Musica. Times of January, 1906,|most famous instruments of antiquity was named, it 
p. 33, for further details). Upon the death of|is said, from the power it had to restrain the evil 
Jeremiah Clark, Richard Brind, a former chorister| passions. Remembering all this, we are not 
of the cathedral, was appointed organist on|surprised to find that Confucius, the great restorer 
February 23, 1708. Beyond the fact that he)of the ancient ways of virtue, was a lover of music ; 
composed a few forgotten anthems he is unknown|and there is something very fascinating in the 
to fame. As the next five organists (excepting | thought of ‘the master’ himself as an enthusiastic 
John Jones, who held office from 1755 to 1796)|musician, not merely valuing the political and 
have formed the subjects of illustrated biographies|moral uses of the art, but himself singing and 
in this journal, there is no need to repeat what has | playing and being deeply moved when he heard 
already been set forth in detail. Their names|great music. Already in his day (¢. 550 B.C.) the 
are—Dr. Maurice Greene, Thomas Attwood (a|true old music was less practised, and, about a 
pupil of Mozart’s), Sir John Goss, and Sir John|century later, as we learn from the protest of 
Stainer, a former chorister of the cathedral, and | Mencius, vulgar modern music had supplanted the 
Sir George Martin, the present organist.* |ancient even in royal performances. But it was 
Mention must be made of some of the | not, perhaps, till the reign of the vandal Ch'in 
sub-organists during the past century: George|Shih-huang (c. 250 B.C.) that the old art was lost 
Cooper, senior, George Cooper, junior (a| beyond hope of recovery. 
masterly performer), and William Hodge; also} ‘How to play music may be known,’ said 
Mr. Charles Macpherson, a former chorister, | Confucius, sien instructing the grand music-master 
who now holds the office of sub-organist and|of his own too degenerate state. ‘At the 
discharges his duties with distinction. |commencement of the piece, all the parts should 
Of Sir George Martin, who succeeded to the|sound together. As it proceeds, they should be in 
organistship in 1888, it is sufficient to say that he | harmony, but each part distinct and flowing without 
is a worthy compeer of those men of genius whose | break, and thus on to the conclusion.’ We wish 
names are household words in English church /|he had told us in more detail ‘how to play music’ 
music, and who have held the important office of | we long to learn what the grand music-master, who 
probably, like most of his profession at that time, 
was blind, taught or rather should have taught. 


A man without virtue, what has he to do with music /— 
OLD PROVERB, 








Saf these biographical sketches, see THe Musicat Times as : . 
‘llows: Dr. Greene, February, 1903; Thomas Attwood, December, | But we are doomed to disappointment. All that 
190% John Goss, June, 1g01 ; Sir John Stainer, May, 1901 ; a1 

Sir Geor |has been recovered from that early period, largely 


ge Martin, July, 1897. 








164 THE MUSICAL 


TIMES.—Marcu 1, 


1907. 


ee 





it seems through the research of Tsai Yii,* is 
some knowledge of the scales in use and of the 
instruments on which the music was performed. 
Very early in their history the Chinese seem to 
have known the octave and the division of it into 
These semitones were evolved 
from a of perfect fifths, and were 
juently not uniform in dimension (/ Table, 
Ihe legends of the invention of this 


. ‘ 
tweive semitones. 
series 
const 


note @). 


scale are variously interpreted; but they point at 


a time before the settlement of the 
in China, and they may indicate, as some 


borrowed from the still 


any tm 
peop! 
think, that elements were 
earlier tribes through which the Chinese passed or 
which they finally made their home. The 
form of the story hints at a truth which 
is insisted on by scientific musicians to-day, that 
lerived from instruments, and that 

not primarily designed to play 
‘Prime Minister’ 


among 


} 
simplest 


wert ( 
instruments were 


when the 


known scalest: for 


7‘ 
0°074 


6°2909 


(Ancient musicians knew and named the notes 
and of the octave above their known 
But besides the scale may well have preceded the complete series 


of the octave below 


original or normal octave. 


thirty-six notes of fixed 


thus obtained, they 


was ordered to make a scale, his first though 
was to make himself a bamboo flute. The 
note of the first pipe he cut was ID abo 
middle C; this, as Tsai Yii tells us, was the 
note of //wang Chung, the foundation note of the 
whole theory of music in the earliest historica 
age. Later, and probably within the second 
millennium before Christ, the octave was 
artificially divided into egwa/ semitones, and 
musicians seem to have given much attention t 
the art of transposition! made possible by the new 
equal-temperament (gf Table, notes 4, ¢). This 
mathematical treatment of the scale may have 
given rise to the belief, if it were not derived from 
the fact, that the pipe which gave the not 
Huang Chung was the foundation not only of 
music, but of all measures, whether of capacity or 
length. 


NOTES AND SCALES. 


THe DEGREES OF THE SCALE. 


Tonic 


Shang Supertonic 


Chiao I or Mediant 


Shang. Subdominant 


(Pien Chih) Aou 


Chih Ch’ Dominant 


Kung ... Submediant 


(Pien Kung) Fan Leading note 


Shao Kung Liu Octave 


Jin, consisting of the well- 


had also a scale, // | 
(cf. Table). This pentatonic 


‘five notes’ 


of twelve notes ; yet as early as it has been traced 
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NOTATION OF THE FIRST 
EXPLANATION. —The above reproduction of a page from 
2 Chinese ‘ Full score’ is divided into eleven vertical columns 

~the first, on the right, gives the description of the vocal 

part and the names of the instruments; the next four 

‘lumns give the vocal part and musical accompaniment 
t the four notes of the first phrase of the Hymn. The 
‘ixth column gives directions for the sounding of the stone 

gong and bell and the beating of the large and small 

“ums (designated by circles). The next four columns 

contain the vocal and instrumental parts for the second 

Pirase, and the last column is for the drums (solo). 


TWO PHRASES Ol 





rHE CONFUCIAN HYMN. 


The page is also divided into six horizontal sections. 
The uppermost section gives the vocal part, or rather, 
the words only; the second the notation (in two forms 
Lu Lu and Wu Yin or sol-fa) for the bells, stone chimes 
and panpipes; the third for the sido (vertical flute), 
Hsuan and Chik; and the fourth for the 77 (transverse 
flute) and Shéng in Aung Ch’é characters; the fifth for the 
Ch'in, and the sixth for the Sh The two latter notations 
are in a form of tablature. The /# /.#/ isa fixed notation. 
See the Table on the opposite page. 
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the names seem to indicate not fixed notes, but 
the » of the notes in a scale, 
corresponding to our tonic, supertonic, mediant, 
dominant and submediant, and bearing a close 
resemblance to the sol-fa system with its movable 
Doh. This was subsequently enlarged to seven 
notes by the addition of the semitones below the 
dominant and the octave. The existence of a 
diatonic scale implying or actually using semitones 
might show, if proof were needed, that the twelve 
ual divisions of the octave not the first 

a of a scale possessed by the Chinese. For 
such a scale might naturally have been divided 
into six whole-tones, and evidence of an actual 
tendency to do this exists in the fanciful division 
of the notes into six pairs, the six odd numbers 
being called active, and the even numbers passive. * 
Equal-temperament, however, never took firm root, 
so that when the study of music began to revive in 
the second century before Christ, and efforts were 
made to recover the lost ancient art, musicians 
declared the modulations and transpositions of 
which spoke to impossible on 


ariz' hosilion 


were 


tradition be 
instruments of a fixed pitch like chimes of bells 
or gongs. It characteristic of 
confusion that now | in classical music 
(z.e., the music of the state religion) that while the 
tunes are duly transposed according to the time of 
year, some of the instruments on which they are 
played are not conformed to the rules of 
equal-temperament. i 


stone is 


revails 


Ihe two semitones added to the five-note scale, | 


moreover, seem never to have become universally 
popular, though it said that they are not 
uncommonly used in the north of China; and it 
may be broadly stated that the pentatonic scale, 
in some form very similar to that already given, has 
been continuously the characteristic Chinese scale 
from a remote date. While this 
the names of the notes long ago gave 
place to names borrowed from a foreign scale 
which was introduced, it is said, by the Mongol 
tribes with which China had constant intercourse of 
peace or war from the beginning of the Christian 
era, until the whole country was conquered by 
Kublai Khan towards the end of the 13th century 
(f. Table). The practical introduction of this foreign 
be sure, a gradual process to 
which it would be hard to assign an exact date. 
It is important, however, to notice that the scale had 
seven notes, and that it was nearly the same as the 


is 


very is So, 


ancient 


scale was, we may 


the | 


a 
European diatonic scale; that is, that i° we ys 
only the zwAz¢e notes of the pianoforte, an: 
ancient native scale as beginning on F, the 

of the Mongol scale is C. But there are ir 

that the scale, like the nation, conqu 
conqueror. ‘The outward form was changed, by 
the scale remained the same. First a new 

name (4ow) were added to represent the augmented 
fourth of the old scale; but this seems to hay 
been too artificial a device, and the new name i 
said to be now quite forgotten. The require 
result was attained, nevertheless, by treating ¢} 
fourth note of the new scale as tonic instead 
the first. Of this arrangement several incident, 
traces may be found in various music books ; but 
on the other hand, Tsai Yii very carefully gives the 
Mongol scale, though using the ancient notation 
as the scale of an almost prehistoric flute. 

There seems to be nothing at all like 
notation in China, nor any attempt to show the 
|relative pitch of notes by the positions of the 
written symbols, though this latter device is, | 
believe, known in Thibet. The Chinese represent 
notes by words written just as any other words 
would be written. For many classical instruments 
ingenious special symbols have been used, as is 
shown in the accompanying reproduction of the 
Full-score of the first two phrases of the celebrated 
Confucian Hymn (page 165). 


A. C. Movut 


Occasional Wotes. 


rotchets that he sp ths 

ma HOUNE, 
SHAKESPEARE. 

Much Ado About Nothing, IL., 3 


The recent death of Viscount Goschen recalls the 
fact that he was a connecting link with Weber. li 
his interesting book ‘The life and times of Georg 
Joachim Goschen : publisher and printer of Leipzig, 
1752-1828, the deceased statesman says: ‘ Weber 
became a friend of my grandfather (the subject o 
the above memoir) and of my father. The latter 
often visited the great composer when he was I 
London in 1826, and attended his sick bed during 
the illness to which Weber succumbed in that year 
in the house of Sir George Smart.’ In the life o 


| Weber, by his son Baron Max von Weber, there 1s4 


charming reference to Mr. Goschen, the late Lord 
Goschen’s father. Two days before his death, 


t | Weber, fully under the impression that he would 


soon return to his native land, asked his friend 
Goschen : ‘ Have you anything to say to your father: 


+} At all events I shall tell him that his son has been 


‘ derstoo 
there appears t 


veir knowledge o 


sposition. I 


fined | 


eys are 


|a dear kind friend to me in London.’ ‘ But you leave 
t} many friends and admirers here,’ said Mr. Goschen. 


‘Hush! hush!’ replied Weber, gently smiling, ‘that’s 
not the same thing, you know. A_ few hours 
afterwards the spirit of the great composer had taken 
its flight. 
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The first performance in England of Signor Enrico 
ossi’s adise Lost’ (noticed on p. 180), excites 
yjosity as tO previous musical settings of Milton’s 
reat epic. In 1816—not 1817, as stated in Grove’s 
Dictionar’ of Music and Musicians,’ and other books 
an oratorio entitled ‘ The Intercession,’ 

»y Matthew Peter King, the text from 
produced at Covent Garden Theatre 

n Eve, June 1, of that year. The 

st of June 3, 1816, thus records the event : 


COVENT GARDEN THEATRE, 


On Saturday evening was produced at this Theatre, 
,new Oratorio, called Zhe /ntercession, taken from 
Milton’s Paradise Lost, The music is the composition 
‘Mr. M. P. King; and it decidedly surpasses all his 
farmer productions. The composer appears to have 
caught the inspiration of the Poet, and throughout has 
srongly portrayed the opposite effects of grandeur and 
eauty. 

The Overture and Choruses, particularly ‘ Heaven rung 
sith jubilee,’ are original and impressive. Mr. Braham 
was truly great in the air of Zhe Jntercession. Miss 
Stephens completely enraptured the audience in the 
eautiful air of Azve’s Lamentation; and the whole 
Piece was hailed with the most universal and deserved 
applause. 


This work contained the air known as ‘Eve's 
lamentation’ (‘Must I leave thee, Paradise?’), a 
wag which had an extraordinary run of popularity. 
may suffice merely to mention the oratorios on 
\ilton’s poem composed by John Christopher Smith 
nd John Lodge Ellerton. The ‘ Paradise Lost’ 


sic of Dr. Wylde — performed by the New 

harmonic Society on May 11, 1853—must not, 
towever, be passed over so slightly, by reason of the 
mment of Pwnch on the performance, which reads : 


MARRIAGE IN VERY HIGH LIFE. 
MARRIED, at Exeter Hall, on Wednesday, the 
th instant, by Dr. WYLbDE, Music To IMMORTAI 
RSE; the latter having been selected from Milton’s 
‘Paradise Lost,’ and the former composed by Dr. Wylde 
himself. The marriage ceremony attracted a large 
concourse of persons, to whom its performance appeared 
to afford high gratification. We have much pleasure in 
; that the match is considered a very satisfactory 
y the friends of both parties, notwithstanding the 
exalted position of one of them in the poetical world. 
The other, however, it should be remarked, is of genuine 
English parentage ; a fact which refutes the fashionable 
supposition that the higher class of music is necessarily 
{Italian or German origin. 


‘ns reads as if it had been written by ‘J. W. D/’ 
othe above works must be added a setting of the 
em by Rubinstein, which he called ‘a sacred opera.’ 
iithough an early work of Rubinstein’s, it did not 
receive its first performance in England till June 9, 
2, when it formed the programme of the 
tilharmonic Society’s concert on that date. In 
78 the distinguished French composer, M. Théodore 
Jubois, obtained the Concours Musical prize, 
astituted by the city of Paris, by his oratorio 
aradis perdu,’ first performed in the French capital 
id at public expense on November 27, 1878. So far 
Swe know, this work has not been performed in 
‘ngland. While the foregoing list makes no attempt 
“being complete, it serves to show that composers of 
tiierent calibre have not hesitated to set to music 
Milton’s ‘immortal verse,’ even though they have 
ailed to immortalize themselves in the process. 





Bath, like its neighbouring city Bristol, has its 
male-voice choir. To carry the analogy further, it is in 
a flourishing condition, thanks in no small degree to 
the efficient manner in which the Bath Orpheus Glee 
Society is conducted by Mr. H. J. Davis, who is a 
Licentiate of the Royal Academy of Music and 
organist of Christ Church. The active membership 
of the Society is just over two full scores—to be quite 
accurate, forty-one. At their annual concert, held at 
the Assembly Rooms on February 11, these well- 
attuned gleemen of Bath gave abundant evidence of 
their vocal powers and artistic restraint. Like other 
glee societies, it is the custom of the Bath singers to 
begin their programme (after the National Anthem 
with the same piece year after year. Admitting the 
acceptance of this custom, no better choice could be 
made than that of Cooke’s ‘ Strike the lyre,’ that fine 
old glee so well-beloved of singers and so delightful to 
listen to. Versatility made itself manifest in the 
programme—to wit, Schumann’s ‘ Battle song,’ Dudley 
Buck’s ‘Hark! the trumpet calleth,’ and Elgar’s 
‘Yea, cast me fiom heights,’ ‘After many a dusty 
mile,’ ‘It’s oh! to be a wild wind’—while humour 
found ‘full fling’ in ‘The three chafers’ and ‘ The 
owl and the pussy cat.’ All the various moods 
suggested by the above compositions were very 
happily caught by the singers and their conductor, 
and the result was a very pleasant and enjoyable 
music-making in the famous old city of Bath. 


The Hallé Choir, previous to the performance of 
‘Elijah’ at Manchester on January 24, presented 
Mr. Santley with a large and handsome silver cigar 
case, to mark their appreciation of the veteran artist’s 
distinguished service to music during a period of half 
a century. Mr. R. H. Wilson, the chorus-master, 
said it was Mr. Santley who sang the Prophet music 
on the occasion of the first performance of the oratorio 
at the Hallé concerts—in 1860. ‘It is your hope and 
my hope,’ said Mr. Wilson, addressing the choir, 
‘that Mr. Santley may long be spared to show to the 
world how the greatest dramatic character in sacred 
music should be faithfully and reverently portrayed.’ 
The presentation was made by Mr. G. H. Kenyon, 
Chairman of the Choir Committee. In warmly 
acknowledging the gift, Mr. Santley said: ‘1 should 
like to correct both the gentlemen who have spoken, in 
one particular. I have been before the public longer 
than fifty years. 1 came to Manchester for the first 
time in 1854, to sing at St. John’s Church, Salford, 
now the Roman Catholic Cathedral, when a Mass was 
performed, so that I am three years ahead of you. | 
have done my best.’ With this modest reference to a 
distinguished, as well as a long career, the veteran 
vocalist brought his remarks to a close and was 
cheered to the echo. 


Scotland is so rapidly becoming a musical nation 
—as our Edinburgh and Glasgow correspondents 
monthly testify—that the words which, nearly forty 
years ago, ?unch put into the mouth of a canny Scot, 
seem likely to become more or less true. Here they 
are : 

A’ music whatever is 0’ Scottish origin an’ derivation. 

It a’ cam Sooth frae ayont the Tweed. A’ music just 

resolves itsel’ intil’ a meexture o’ Tweed-ledum an’ 

Tweedle-Dee — the Scottish Dee. The oreeginal 

St. Cecilia was a Miss MACWHIRTER. She invented 

the Bagpipes. 

The Worshipful Company of Musicians should invite 


Miss MacWhirter to their next music-making on 
St. Cecilia’s Day. 
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Mr. Percy Pitt 
his appointment of 
Opera, 
Messager 


Musical 


Covent Garden, in succession to M. 


studied music at 
Reinecke 


where he studi 


Paris, Leipzig—where 
were his masters — and 
d under Rheinberger. 


and 


at Queen’s Hall in 1895. His connection with 


PERCY PITT. 

’ Caswall Smith.) 
Royal Opera began in 1903, when he was appointed 
Maestro al piano. He subsequently became musical 
adviser to the Syndicate, stage conductor, and, in 1906, 
assistant conductor both for the summer and autumn 
Not the least important of his duties in 
connection with Covent Garden have been his journeys 
to the Continent to hear and engage singers for the 
Royal Opera 


seasons. 


Mr. Percy Pitt's compositions include an Orchestral 
suite in four movements (1895); a suite ‘Fétes 
Galantes’ (180 a Coronation March (1897); a 
Clarinet concertino, Overture ‘ Taming of the Shrew,’ 
and a choral ballad ‘ Hohenlinden’ for male voices and 
orchestra (1898) ; a Ballade for violin and orchestra, 
a Symphonic poem ‘Le Sang des Crépuscules ’ and 
‘Cinderella,’ a musical fairy tale (1899); Suite de 
ballet ‘ Dance Khythms,’ and the incidental music to 
Mr. Stephen Phillips’s play ‘ Paolo and Francesca’ 

1901) ; incidental music to ‘Richard the Second’ 
and ‘ Flodden F for Mr. Tree’s performances at 
His Majesty’s Theatre two series of vocal 
poems accompaniment, one for 
Society, 1903), the other for 
(Queen’s Hall Symphony 
Concerts, 1904, and the Sinfonietta composed for 
the Birmingham Musical Festival of 1906. This does 
not, however, I the catalogue of the new 
director’s creativ it, as there must also be placed 
to the credit of account a ballet, two cantatas, 
part-songs, cham! 1usic, pianoforte pieces, studies, 


IgO3 
orchestral 
Philharmoni 

zO soprano 


with 
baritone 


a me voice 


is to be heartily congratulated upon 
Director to the Royal 
André 
Born in London, January 4, 1870, Mr. Pitt 
Jadassohn 

Munich, 
He first came 
before the English public as organist and accompanist 
the 


a 
and songs. In addition to his high musical qualig, 
tions Mr. Pitt is an excellent linguist, therefore }. 
doubly equipped for a post in which he has many y 
wishers for complete success in the discharge of 
onerous and important duties. It is most satisfac, 
that an Englishman has been selected for 
responsible office, and with so able a « lleague ; 
Mr. Neil Forsyth—-who is also to be cor gratulate 
upon being appointed General Manager to 
Syndicate—great things may be expected of i 
régime of Mr. Percy Pitt. 


* 


Elgar’s oratorio ‘The Kingdom’ is attain 
popularity even more rapidly than the compos; 
previous works. Of six performances announced fy 
March, two will take place on the same day (the 14th)y 
London and Leeds, and, curiously enough, three mop 
on the same day a week later (the 2 Ist), at Birmingham 
Leicester and Sheffield, the sixth performance takin, 
place at New York on March 26. April will bring wit 
it two performances—Liverpool and Birmingham- 
on the oth and 18th respectively, while Cambridy 
in June), Cardiff (in September), Leeds (at th 
Triennial Musical Festival in October), Huddersfie 
also in October), Berlin and Amsterdam, will har 
opportunities of hearing the work during the year. 


The competition festival movement continues ; 
extend. The second annual report of the Association 
|of Musical Competition Festivals, which has jus 
| been issued, gives a list of fifty-seven places in 
| England alone where competitions have been held 
| But there are numerous other events of the kini 
|that are not registered on this list. Among the nes 
| centres starting this year are Belfast, Paisley, Ilkley, 
Doncaster, Buxton, Herts and North Middlese 
The sad deaths of Lady Althorp and Mrs. Stephen 


| Massingberd deprived the Association of two staunch 


| and influential supporters. A résumé of the papes 
}read at the July conference is given in the report 
|The Association makes no claim to interfere wit 
| the freedom of the local managers of festivals. It 's 
|simply an organization to discuss ways and mean 
| and to unify the aims ofthe movement. The President 
lis Her Grace the Duchess of Norfolk, Lady May 
| Forbes-Trefusis is the Chairman of the Executive 
| Committee (of which Miss Mary Egerton and Mr 
J. A. Fuller Maitland are members), Mr. W. H. Leslie 
is the Treasurer—a not very burdensome office 
withal, as the subscription is only one shilling per 
annum !—and Miss Wakefield and Dr. McNaught 
are the Secretaries. 


The 


received a 


Brighton Sacred Harmonic Society ha 
legacy of £1,000 bequeathed by 
lamented President, Dr. C. J. Oldham, an enthusiastic 
amateur who was seldom absent from his plac 
among the violinists of the orchestra, and who hac 
a wonderful collection of fine ‘Strad’ violins. Mr 
Robert Taylor, conductor of the Society, and all who 
work with him are to be warmly congratulated o 
this munificent windfall. The Society, now in 
eightieth season, gave an effective performance © 
Elgar's ‘King Olaf’ on February 14, under 
Mr. Taylor’s inspiring direction, the concert having 
been opened with the ‘Dead march in Saul’ as a tribute 
of respect to the late President and benefactor of the 
mociety. 


A local paper in reporting a funeral service says 
‘As the cortege left the church en route for the 
cemetery, the organist played Schumann’s Quintet 
“(© rest in the Lord.”’ Here we have the quintessence 
of a *‘ mix up.’ 
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burch and Organ Music. 


MR. WILLIAM 


WOLSTENHOLME, 


tne be go “oe: 


THE COMMANDERY, FORMERLY THE COLLEGE FOR THE BLIND SONS OF GENTLEMEN, WORCESTER. 


(Photograph by Messrs. 
No less remarkable than interesting is the fact that 
vo of our most gifted composers of organ music are 
ightless. If the deprivation of sight has stimulated 
their creative faculties, then their loss is our gain, for 
which we have every reason to be thankful. The 
ndodious and well-knit compositions of Alfred 
iollins and William Wolstenholme not only brighten 
many a recital programme, but are greatly appreciated 

ty those who play them and those who listen to 

them. A biographical sketch of Mr. Hollins—‘ Alfred 
he great, as Mr. W. T. Best used to call him—has 
ready appeared in THE MUSICAL TIMES, and now 
he life-story of his friend and brother musician is 
about to be told. 

William Wolstenholme 
ancashire, on February 24, 65. His father, 
lr. James Wolstenholme, was an architect and 
urveyor in the town, while his grandfather, after 
yhom he is named, was an intimate friend of Henry 

‘mart during the latter’s organistship of Blackburn 
arish Church seventy years ago. Both the parents 
f William Wolstenholme were enthusiastic singers, 

ind his father voluntarily taught singing to many 

jung people of Blackburn. From his earliest 


born at Blackburn, 


1d 


was 


ans 
hildhood Willie had an acute sense of absolute pitch, 
and was gifted with a wonderful memory, and, as he 
was sightless from his birth, he lived almost entirely 
na world of sound. When about six years old one 
f the little fellow’s amusements was to drag a small 


ttlebury & ( 


Worcester.) 


portable harmonium close to the pianoforte ; the 
two instruments were half a tone different in pitch, 
but Master Willie would play a melody, say, in the 
key of C on the harmonium and accompany it in 
the key of D flat on the pianoforte. It was about 
this time that he learned to read from the old- 
fashioned raised Roman type. One Easter Sunday 
morning a friend gave him a copy of St. John’s 
Gospel in this form of type, the reading of which was 
a source of intense interest and absorbing delight to 
him, so much so that before Whitsuntide he had 
committed the whole volume to memory ; and, given 
chapter and number of verse, he could, without the 
least hesitation, repeat any verse that was asked for. 
With the hope that he might enter the Church, 
his parents sent him, aged eight, to the ‘ College 
for the Blind Sons of Gentlemen’ at Worcester, 
where for many years he found in the head-master, 
the Rev. S. S. Forster,a most kind friendand counsellor. 
At that time the College occupied the ancient 
building known as the ‘Commandery,’ built by the 
chivalrous old Knights Hospitallers in the days of 
the Crusaders (see the view above). Classics 
especially) and the ordinary public school subjects 
formed the curriculum at the College, in which the 
Braille system greatly aided the boys in acquiring 
knowledge. Drill and music were ‘extras. From 
the late Dr. Done, organist of Worcester Cathedral, 


he received lessons in pianoforte and organ. One of 
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his fellow pupils with Dr. Done was Dr. Hugh Blair, 
whose father, the Rev. R. H. Blair, was the first 
head-master of the College for the Blind, and after- 
wards rector of St. Martin’s, Worcester. Wolstenholme 
soon became recognized as school-organist, and in that 
capacity officiated at a small chamber organ at morning 
‘ Prayers,’ and as a solo organist when opportunity 
offered 
Wolstenholme also learned the violin at Worcester, 
his teacher being one Edward Elgar, who has since 
been heard of in another capacity. A warm friendship 
up between master and pupil, and when the 
ded to work for the degree of Bachelor of 
at Oxford, Elgar proved a most valuable and 
*nt amanuensis. He wrote down from dictation 
xercise necessary to obtain the degree, and 
Wolstenholme greatly cherishes the rough sketches, 
reminiscen ‘tobacco reek,’ which the Worcester 
olin teacher made. Nor was this all. When the 
would-be graduate went up to Oxford for the examina 
tion, Elgar voluntarily went with him as his 
amanuensis, and it may be assumed that he was as 
pleased as the candidate himself when Wolstenholme 
the first blind person to take the Oxford degree 
passed The subject of this sketch retains most 
pleasant memories of those Saturday afternoons at 
Worcester. Sometimes Elgar would say: ‘ Willie, I 
have a tune to play to you.’ Then some fresh idea 
of his own, or something new from the outside music 
world, would be played for the benefit of his young | 
friend, while ‘tobacco reek,’ as he called it, from the} 
kind friend’s pipe, filled the room, and the ‘ tune’ spread | 
tself over a happy hourortwo! The degree exercise | 
was a setting of Campbell’s ‘ Lord Ullin’s daughter, | 
und as the candidates were required to show an} 
ntimate knowledge of Beethoven’s ‘Fidelio,’ 
Wolstenholme transcribed the full-score almost | 
entirely into ‘ Braille’ and then committed the 
opera to memory! 
\fter taking his degree (in 18 the subject of this 
returned to his native town and became} 
ust and choirmaster of St. Paul’s Church, | 
irn, a post he held with distinction for thirteen 
leaching, the giving of organ recitals, and 
tion helped to fill up his time. So popular | 
» become at Blackburn that, towards the end of | 
a Wolstenholme Society was formed for the | 
purpose of giving chamber concerts. ‘The members 
of this little Society,’ he says, ‘were among the first | 
friends to encourage and help me in a really 
al way.’ 
In February, 1902, Mr. Wolstenholme settled in| 
London, when he accepted the invitation to become 
organist of the King’s Weigh House Church, | 
Grosvenor Square. Two years later—in May, 1904 
he became organist and choirmaster of All Saints’ 
Church, Norfolk Square, Hyde Park, an appointment 
formerly held by Dr. E. C. Bairstow, now organist 
of Leeds Parish Church—which he now worthily 
holds. In his vicar, the Rev. William Boyd, himself 
a musician, and composer of the well-known tune to 
‘Fight the good fight, the organist has found an 
appreciative and sympathetic friend and_ helper. 
Mr. Boyd has kindly furnished the following 
‘appreciation’ of his gifted organist : 
} 


' 


I have been singularly fortunate in my musical coadjutors 
I first came to London, in 1893, I was faced with the 
nation of the then organist at All Saints’, Norfolk Square. 
twenty-four hours, by the help of my old friend 
Frederick Bridge, I was put into communication with a 
lad—Edward Bairstow by name—with whom I 
became fast friends. I found him to be a musician of 


very first quality. Ele remained with me four years, 
intil, indeed, he left for Wigan. He is now Dr. Bairstow, 
organist of Leeds Parish Church, and one likely to make a! 


mark in the annals of church music. 

Mr. Hamilton Harty, from Ireland. But, as w 

soon discovered that his meétier lay in 

other than that of organ playing, he left t 

ladder of accompanists, and I am told he has 

in London. And now Mr. William W 
assumes, and has assumed for some three ye ‘ 
ponsibilities of organist at All Saints’. He is a frieng 
Dr. Bairstow’s, and would in all probability have succeed. 
him if I had been quite sure that he knew his ‘ I’salms " 
well as I do. I am now well aware that he k I 
better than I do, and the charm and the finish, and 4 
delicacy of his work, leave nothing to desire. 

To listen to William Wolstenholme every week as I q 
to listen to a fresh spring charged with the sparkle and | 
gaiety of clear rushing water. He never tires or wearis 
one—there is always the unexpected, the possibility, 
potentiality, and just when you think he may be getting 
little volatile there comes a phrase, a chord, a suggestion 
an old-time memory which carries you back to Gregori 
times, and induces a picture of tonsured monks with ther 
violoncellos rolling out the music which befits the grea 
‘Amen.’ The exordium—the preface—to the anthem js 


MR. WILLIAM WOLSTENHOLME. 


(Photographed specially for Tue Musicat Time 


work usually of extreme beauty and originality. Last 
Sunday for instance we were singing the ‘ Ave Verum’ 
Mozart. Wolstenholme’s introduction might have been an 
excerpt from an unknown, an unfinished sonata. There 
were the tunes, the simple melody, their orchestration, 
the benignant and spontaneous flow. It was pure Mozart 
throughout, and as one listened the atmosphere cleared, man 
became attuned to the spiritual throb that inspired t 
music. Religion is ‘touched with emotion,’ as Matthew 
Arnold says, and I can only suppose that, as it is so wilh 
me, so it is with others who listen. The man who makes 
such music is a spiritual force. We feel it insti tively— 
intuitively , 

And what shall I say of Wolstenholme as a friend and 
a comrade? Kindly, pleasant, genial, he has the best 
of tempers, and is as modest as he might be urrogant. 
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ie has been with me our relations have been 









hen Eyer since 

both of Mlordial an! affectionate, and I do not know a more | 
diree tequtiful si ht than to behold the care which the choirmen, | 

scend se and , take of their A/aestro. They look upon 
> Superieim and hendle him as a piece of precious blue china, while 
nhe respond. to their gentleness with unfailing good humour 






aj good ‘reeding. In company he is the life and soul 
the meeting. But I am bound to say that his jokes 






















Inend 

succeeds we sometimes ‘hideous exceedingly,’ while his love of 
salms’s wa is immoderate. He clasps his big cup, which he 
OWs ther Jways insists on having, with two hands as the precious 

and i Maing of life. Perhaps, however, this clasp is only to 

and-warm and to preface an exhibition of extempore 

asI¢ ying which is unique and wonderful. Of this prime fact 

and t st difficult of all—he is a master sz generis. I never 
r wear: Mf beard Liszt extemporise. I wish I had. I have heard 
ility, the t-Sa and Widor, and Léfébure-Wély and Gounod. 
getting ~~unod s, in his day, wonderful. It seems, somehow, 
gestion be always Wolstenholme’s day, and we of All Saints’ 
Gregorian ig wpreciate him and it to the full. He possesses, indeed, a 
with they ag gracious mind. 
the gre: ae 
them js At All Saints’ the Paragraph Psalter is used, and 






Wr. Wolstenholme has a Braille copy in order to assist 
him when rehearsing the Psalms. He writes out all the 
fice-parts of the music that is used at the services, 
whereby he is able to make any needful correction at 
rehearsal, but the organ accompaniments he memorises. 

The hymn-tunes are never played over: a prelude, 
reshadowing the opening phrase of the tune, is given, 
id then choir and congregation ‘go right away.’ 
The Sunday services at All Saints’ are fully choral, 
ewices like Barnby in E, and anthems such as 
Blessed be the God and Father’ being sung. 

Like Mr. Hollins, Mr. W olstenholme is an excellent | 
pianist. In December, 1885, he played, with much | 
wecess, Mendelssohn’s G minor Pianoforte concerto 
forthe Worcester Philharmonic Society. In a notice 
{this performance a local newspaper said : 






















In the second part of the programme Mendelssohn’s 
Pianoforte concerto in G minor was played by Mr. W. 
Wolstenholme (a blind young gentleman). The manner 
in which he maintained his time in relation to the 
oehestra, the confidence and certainty of his touch in 
the most involved passages, and the animation with 
which he reproduced the music, were worthy of a gifted 
sighted pianist, and more than merited the burst of 
applause which greeted Mr. Wolstenholme as he | 
concluded his performance. 


















He has also on several occasions shown himself to be 
a skilful performer on the harpsichord, his last 
performance being at a concert of old music given by 
the Chaplin Trio, when Bach’s Concerto in C minor 
‘or two harpsichords and strings was performed. 
As a composer Mr. Wolstenholme is widely known, 
‘specially through his organ music. He was started 
m his composing career, as a boy of fifteen, by 
1. Lloyd. In 1880 that genial musician, then 
rganist of Gloucester Cathedral, came to Worcester 
norder to examine the boys of the Blind School in 
music. ‘On that occasion,’ says Mr. Wolstenholme, 
Dr. Lloyd encouraged me to extemporize, in three 
parts, in the key of E flat. I did my best and that | 
vas my starting-point as an improviser and composer.’ 
sa matter of fact he extemporizes many of his organ 
‘compositions before writing them in Braille notation 
and dictz ating them to his sister. His well-known pair 
























man 

the f pieces ‘The question’ and ‘The answer,’ are the 
thew utcome of two improvisations made in about the year 
— °93. In regard to the German titles of these twin 
- pieces their composer tells us : ‘ Messrs. Cocks & Co., 
y ue original publishers, did not like the English 
at itles, so I just Germanized them—Die Frage, | 
best  U@ Avtwort, and the publishers were satisfied ; but 
ant. they are always known as “ Question” and “ Answer.” 









| F. Garner, Lion Arcade, Huddersfield. 


The long list of Mr. Wolstenholme’s compositions 
testifies to his versatility and creative industry. The 
published works include about fifty organ pieces, some 
twenty pianoforte solos, several pieces for violin, viola 
or violoncello, with pianoforte accompaniment; a 
Sonata in G for violin and pianoforte, a string Quartet 
in C, and an Intermezzo (‘ Phantasy’) for orchestra. 
Five anthems, some songs, part-songs, &c., help to 
swell the list of printed works. [But this is not all 
His most important unpublished compositions are : 


Pianoforte quintet in D. 

Pianoforte trio in C. 

String quartet in B flat 

Wind instrument quintet in F (flute, oboe, clarinet, 
horn, and bassoon). 

Overture in B flat, for organ and orchestra 

Legende, for solo viola and orchestra. 

Suite in F, for stringed orchestra. 

Pianoforte sonata in E flat minor. 

Duetto for two pianofortes. 

Morning service (7¢ Dewm and _/wdi/a/e) in A flat 


In the course of conversation Mr. Wolstenholme 
refers in generous terms to Mr. Alfred Hollins—‘ one 
of the first to play my pieces,’ he says. Therefore it 
is not unfitting that this brief sketch of a highly 
gifted composer; and one of the most modest of men, 
should conclude with a few words from Mr. Hollins, 
which, at our request, he has specially written. Mr. 
Hollins says: ‘I have always greatly admired 
Wolstenholme’s compositions, and, as he said to you, 
I was among the very first to play them. He has a 
| wonderful power of grasping the genesis of any 
| composition he wishes to write, and he can imitate 
any style to perfection, and at the same time be quite 
original. I always think he has an excellent idea of 
part-writing and lays out his chords in a very clear 
and finished manner. When you get to know him 
he is a most cheery soul, and has a keen sense of 
humour, though he appears a quiet fellow to those who 
first make his acquainté ince. I always enjoy hearing 
him play his compositions, and he and I have had 
great music-makings together.’ Need anything more 
be said? Yes, and that is to make honourable 
mention of Miss Maude Wolstenholme, her brother's 
amanuensis, correspondent, guide, and counsellor. 


Dr. H. E. Ford, the doyen of English cathedral organists, 
recently celebrated the sixty-fifth anniversary of his appoint- 
ment to Carlisle Cathedral, having played his first service 


| there so long ago as February 12, 1842! He retired from 


the active duties of his office at the end of 1902, after having 
held the post for the long period of sixty-one years. 
Dr. Ford, who officially still retains the organistship of 
Carlisle Cathedral, is wonderfully active, and possesses a 
vitality which many a man several years his junior might 
envy. Long may he enjoy the vigour of perpetual youth ! 


The fourth annual dinner of the Huddersfield and 
District Organists’ Association was held at Huddersfield 
on January 26, with the success which has hitherto attended 
this fraternal foregathering of organists. The president, 
Mr. J. W. Armitage, occupied the chair, and the guest of 
the evening was Mr. C. H. Moody, organist of Ripon 
Cathedral, who gave an interesting address, in which he said, 
and with perfect truth, that ‘ the musician—which of course 


| includes the organist—must be in some sense a poet, other- 


wise he becomesa poor machine.’ Although this Association 
has only been in existence four years, it already boasts of a 
membership of 108 organists, and it has been the means of 


| accomplishing much from a social as well as from a musical 


point of view. May it continue to flourish like the sister 
society at W akefield, and have many imitators in various 
parts of the country. The honorary secretary is Mr. George 
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The two-manual organ in St. George’s United Free A LENTEN BOOK OF VOLUNTARIES. 
Church, Edinburgh, was re-opened, after various alterations Under the editorship of Mr. John E. West the recep 
and improvements, on February 14, by Mr. Alfred Hollins, | jgcne of ‘The Village Organist’ (Book 44) cadens 4 
organist and choirmaster of the church. According to the| ¢ Music for Lent and Holy Week.’ The chief ; sntributi. 
programme the changes that have been made in the| to the book is a series of ‘ Variations on the tun Heinleis 
instrument are as follows : ; , . (associated with the hymn ‘Forty days and forty nights’ SopRAN 
The most important of the alterations is the | effectively written by Mr. H. M. Higgs, who has skilfol, 
substitution of electro-pneumatic action for tubular | ayojided difficulties. The authorship of this beau iful ming 
pneumatic. This has been done in order to render the [tune is not definitely known, but it was most probabil 
response instantaneous, and the result is a perfect | composed by Martin Herbst, a 17th century German divin. 
success. With the former mechanism there was an |The remainder of the pieces are arrangements ~Chopin' 
uppreciable delay between the pressure of the key and | beautiful Prelude in C minor, Mendelssohn’s ‘If with ; 
the answer of the pipes, most disconcerting tothe player. | your hearts,’ ‘ Behold the Lamb of God’ and ‘He yw 
Instead of the tubes connecting the console with the | despised > (*Messiah’), concluding with ‘ Procession Pe 
organ, there is now a flexible cable, along which, when | Calvary’ from Stainer’s ‘ Crucifixion.’ It is proposed | 
a note is pressed, an electric message, as it were, is | issue a similar Book of Voluntaries suitable for Easter, 
immediately flashed to a magnet which controls a tiny aauintiats 
valve smaller than a threepenny-piece, and this in its The following pieces were played at the organ reci 
turn operates the pneumatic machinery. Over 100 feet | given by the students of the Royal Academy of Music i 
f this cable connect the pipes of the Great organ with i . . 
the console. A reed stop, of seventy pipes, has been Le . 05 from Sonat: 
added, which is made to do duty as a trombone on the | rto 
Pedal organ and as a tuba on the manuals. A clarion 
(four feet) has been substituted for the trumpet (eight feet) 
m the Great. The Open Diapason No. 1 on the 
Great, and the Great Bass on the Pedal, have been ———- 
transposed up two notes in order to obtain a fuller and The Church Music Society has issued its ‘ First list 
rounder tone. Two extra shutters have been added to the services’, under the headings (a) Easy, (4) Moderate) 
swell-box, and the wind pressures have been increased difficult, (c) Difficult, and Communion Services. No living 
main bellows from five to seven inches ; pipe-work composer's name appears in the list, the only moderr 
from three and a half to four inches ; wind pressure of composers being Garrett, Goss, E. J. Hopkins, Smar 
Trombone and Tuba, seven inches. All the above Stainer, Turle, T. A. Walmisley and S. S. Wesley. 
work has been carried out by Messrs. Norman & Beard, . Fi 
Ltd., and their system of electro-pneumatic action has ; ae 
: ORGAN RECITALS. 
een employed for the manuals and pedals, while the 
original tubular pneumatic draw-stop action remains. 





Mr. Herbert Dalton, Royal Dublin Society—Introduction 
At the re-opening recital Mr. Hollins played the following i at hone ee hon me~Chne de 
ee oe —— Tae nuit, 4. H. Brewer. : 
Tales ying Mr. Ewart West, Parish Church, Moreton-in-Marsh— 

Hoyte. | Toccata, £. d Evry. 

Bach. Mr. Purcell J. Mansfield, Paignton Wesleyan Church— 

: Guilmant, | Cantiléne in A flat, J/az/ly. 

Sencd heats Gouned, Mr. Arthur Dorey, Christ Church Cathedral, Ottawa— 
( t Rond Hollins. Grand chceur in B flat, /. G. Wood. 
at cana ! Mr. C. Roland Diggle, St. John’s, Smith’s Falls, Ontari 
The Kev. M. O. Hodson, Precentor of Leeds Parish | —Overture in E flat, /V’. Fazlhes. 
Church, gave an interesting lecture on January 31 at} Mr, S. Wallbank, All Souls’, Leeds—‘ O Sanctissima, 
Leeds Church Institute, in aid of the Selby Abbey restoration | 7 »y. 
fund, the subject of his discourse being ‘Church music Mr. Charles F. Warner, Streatham Hill Congregational 
and how to listen to it.’ In the course of his remarks the | Church—Fanfare in D, Lemmens. . 
lecturer asked the question, ‘Why do we have music in Mr. Eric Isherwood-Plummer, St. Thomas’s, Princes Street, 
church?’ To which he replied: ‘ Because man wished to Edinburgh—Allegretto in B minor, Lemare. 
worship with his whole nature, and the wsthetic faculty, Mr. Reginald Waddy, Emmanuel Church, Mannamead— 
which is part of his nature, finds expression in music.’| (Recital of old English organ music) Introduction and 
Musical illustrations were efficiently sung by the Leeds/ Fugue in A, Vares 
Parish Church Choir, under the direction of Dr. Edward Mr. R. H. Turner, Parish Church, Portsmouth— 
C. Bairstow, organist of the church. Overture in C minor, /V. G. Wood. 

The Sunday afternoon oratorio services at Brixton Parish Ph red Gostelow, St. Alban’s Tabernacle—Toccata inG, 
Church continue to run their successful course On | Mr “2 Siew Maxfield, St. John the Evangelist’s, 
February 3 Flea’ Light of Lie (Ze; Crs) was su atncham—Sonata in D migor, Mork 
orchestra of forty performers, under the direction of Mr. Mr. T. W estlake Morgan, St. Mary Magdalene’s, Ashton 
Douglas Kedman, organist and choirmaster. An immense | on-Mersey—Postlude = D, Tours. , : ; 
sit : : f aes . tat, :.| Mr. John Pullein, St. Stephen’s, West Bowling, Bradford 
congregation thronged the church to listen to a work that is | Sdamen, Wheistenholae 
admirably suited for an oratorio service. | i Aen G. Charles, St. Katharine Cree Church, E.C. 

A performance of Mendelssohn’s ‘Hymn of Praise’ was a og va Pastch Chanh~—Seants of 
given on February 11 at St. Margaret’s Parish Church, MS : ‘E “i Thora Te ee ee ee 
King’s Lynn, when the work was sung by Mr. Arthur ep, S. . Sheree 
Shirley’s Festival Chorus of 200 voices, with contingents of] opganisT. CHOIRMASTER, AND CHOIR APPOINTMENTS. 
singers from other places in the neighbourhood, accompanied Me. BE. T. Grossé, Christ ‘Church Lancaster. 
vy an orchestra and theorgan. Mr. Arthur Shirley, organist Mr. F. Rowland Time Parish Church Horsham. 
and choirmaster of the church, conducted. Mr. Harry S. Vose, St. Mark’s Church, Tollington Park. 
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A correspondent writes: ‘ There is a choral celebration of 
the Holy Communion at Chichester Cathedral on every Mr. W. H. Blackburn (Tenor), Birmingham Cathedral. 
Sunday throughout the year, excepting two Sundays in Mr. Sadleur Browne (Tenor), St. Matthias’ Church, 
August, when the choir are away for their annual holiday. Richmond Hill. 

I thought your correspondent ‘‘ Alpha” would be glad to Mr. Alfred Osborne (Alto), St. Matthias’ Church, 
know this.’ Richmond Hill. 
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MUSICAL 


PART-SONGS, 

War. Words from Shakespeare’s ‘ Winter's 
Music by C. Lee-Williams. 

fin 


mson. 


Words anonymous. Music by Harold 


use. Words from 


frog and 1 use 
Music by A. Herbert 


roft’s *‘ Melismata.’ 


Inavensc 
Novello & Co., Ltd. 


ure’s ‘Song of Autolycus’ has had many settings, 

m memorable ; but it is not too much to say that 

ee-Williams’s music compares favourably with the 

The figure sung to ‘Fa, la, la’ by the basses alone, at 

g of the piece, at once most happily suggests the 

it of Shakespeare’s incorrigible rogue; its 

is admirably planned, and the entire composition 
srmeated by genial humour. 

‘My sweet sweeting ’ might be described as an illustration 

he line 

trips along with a confident contentment that is 


TIMES. 


* Love is meant to make us glad,’ for Mr. Simson’s | 


The part-song will not be found difficult, but it | 


is crisp and dainty singing. 
The marriage of the frog and the 
ase’ is broadly comic. If it had been taken as a subject 
) advanced French impressionist it would doubtless 

made symbolical, but Dr. Herbert Brewer has 


the title indicates, ‘ 


n CC 


cidents that such a tragic termination to the 
supper party, and he has written a logical part 
if sung with serious humour, will be sure of a 


rly recepuion 


cause 


Ig 


Ann 


ondan “ har f 


[ Paris: Calman-Lévy 
his letters the Frenc! speaking of [ 
lemoires,” ‘In them you will find me such as I was, 
has I am,’ and he spoke the truth. Yet, as M. Tiersot 
nly remarks, that though the letters may be less brilliant 
e ‘Mémoires,’ they reveal in fuller measure the 
ts and feelings of the man. The correspondence now 
w the first time has been gathered together from 
sources ; for the greater part M. Tiersot is indebted 
me Chapot, Berlioz’s niece. 
t of Berlioz kept a Livre de Naz. 
1 day by day moneys received and paid away, and 
of various kinds, among which was a family 
ligree, and certain comments respecting some of the persons 
med therein. In this interesting document the family is 
back to Claude Berlioz, a merchant tanner at La Cote, 
died in 1667, and who in his will expressed the wish to be 
tomb of his ancestors. Mention is made of a 
t Vienne in the 14th century, but owing to the 
tate of the municipal registers, Berlioz’s father 
trace the family directly from him. 
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refers in similar terms to this very air. If the two 
passages be compared there will be found a slip of the pen 
in the former, due evidently to hasty writing. In another 
letter to the same sister (December 12, 1825), Berlioz tells 
how he finds out whether anything he composes is good. 
On finishing it he puts it by for a time until the excitement 
which the act of composing produces has passed away, ‘ and 
when I am quite calm, I read my work as if it were not 
mine : then, if it extort admiration, I am convinced that 
all who have feeling and intelligence enabling them to listen 
aright, ought to be similarly affected.’ 

There we have a bit of the real Berlioz: like Beethoven, 
like Wagner, he had confidence in himself. And there was 
a musician, who even before Berlioz had won the Prix de 
Rome, believed in him.. This was his teacher and friend 
Lesueur. To a letter addressed by Berlioz to Count 
Martignac, the Home Secretary (August 20, 1828), pleading 
for help (‘un encouragement annuel’) to enable him to 
continue his studies, Lesueur added a postscript in which he 
answers for it that the young man ‘will become a great 
composer, an honour to France ; and I venture to predict that, 
ere ten years have passed, he may become even a z'r7/abie 

PD éco 


f 


His prophecy came true to the letter; not only did 
Berlioz become a great composer within the period specified, 
but he was the founder of the school of which Liszt 
afterwards became a notable representative. 


ANTHEMS. 
By P. Tchaikovsky. 


By Josiah Booth. 


[Novello & Co., Ltd. | 


The first of the above group of anthems is intended for 


Trinitytide or general use, the words being adapted from 


| ‘The Cherubic hymn’ by Mr. W. G. Rothery. 


The design 
is in verse form ; the harmonic schemeis diatonic, and is written 
in six to eight parts, the sopranos and altos being divided 
throughout and the tenors and basses occasionally. The 
music, which should be sung unaccompanied, will present 
no difficulties to a competent choir; of its impressiveness 
there can be no doubt. 

Mr. Booth, who has chosen his text from the Bible version 


| of the psalms, has made a judicious selection of words that 


furnish subject-matter for effective contrasts. The music is 


| chiefly in solid harmony, diatonic and massive in character 


#z in which he | 


Wagner was only seventeen years old he wrote to | 


hotts Sohne offering an arrangment for pianoforte solo of | 


oven’s ninth Symphony. Berlioz commenced his 
ic career in similar manner: he sent a letter to the 
ublishers Janet and Cotelle—he being then little over sixteen 
tars of age —and what he offered was an original 
mposition, a potpourri for flute, horn and strings. Both 
ters, it may be added, were refused. 
In a letter to his sister Nanci (December 13, 1821), 


vetlioz, in describing Gluck’s ‘Iphigénie en Tauride,’ 


marks that in ‘Le calme rentre dans mon cceur,’ sung by | 


mestes, ‘the sustained pianissimo note of the violin 
‘presses tranquillity, but below it the basses murmur, the 
morse, as it were, which in spite of his apparent calm, the 
aricide feels at the bottom of his heart.’ 


tars later the composer, in his ‘ Traité d’Instrumentation,’ 


More than twenty | 


| 
| 


and admirably expressing the confident spirit of the words. 
The anthem includes a setting of three verses from the 
23rd Psalm, which could be sung as a quartet unaccompanied. 


Voods. Seven pieces for the pianoforte. By Ricardo 
Mahllig. 
| Novello & Co., Ltd. | 

That the charm of variety characterizes these compositions 
is evidenced by their titlkes—Tranquil, Heroic, . Pensive, 
Joyful, Loving, Melancholy and Inspired. And the strains 
themselves are not without a certain charm, for the composer 
has true musical feeling and an imaginative faculty which are 
blended together in these little pieces. Another point in 
their favour is that they make no serious demands on the 
technique of the performer ; they are true to themselves and 
are free from that veneer which too often the ‘ make 


believe ’ for the real thing. 
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Correspondence. 


ruil DITOR OF ©THE MUSICAL TIMEs,’ 


Sik,—I have 
Samuel Wesley 
Tuk M I 


given ] 


read with great interest the article 
which appeared in the February issue of 
Times. I find that the poetry therein 
appeared for the first time in Dr. Adam Clarke’s 
of the Wesley family. In the sixth verse 
Dr. Clarke gives the name ‘Stokes’ as ‘ Holks,’ and the 


memoirs 


first two lines of the last verse are : 


Still will I fret, and fume, and rage 
And keener wax, and keener. 


to the poetical remonstrance to the Bristol Corporation 
the eight-year-old Samuel Wesley, Dr. Adam Clarke 
says To shew he possessed a poetic genius at a very 
early period, I shall present the reader with a copy 
verses, which have never appeared in print, occasioned by 
his brother, Charles Wesley, being chosen to play a solo on 
the Corporation of Bristol, and some business 
calling him from Bristol the time, Samuel 
Wesley was chosen in his room; but, in the meantime, 
Charles Wesley returned, and Samuel was set aside.’ 

As to the possibility of Charles being advertised in mista 
for Samuel, I see the date of the oratorio performance was 
March, As Dr. Clarke gives 1775 as the date of the 
verses, is it not possible that they did not refer to the oratorio 
£1774 
ticed Dr. Clarke states that Charles was to 
Perhaps you could throw some light on these 


ol 
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be n 
play 
-Yours Xc., 
Wo. 
35, Wellington Road, Oldham 
February, 13, 1907. 


ew discrepancies. 


LONGLEY HOLGATE. 


Obituary. 


Che following deaths are recorded with regret 


On January 30, at Stoke Newington, W1L.1.1AM Daviks, 
aged forty-seven. As a boy, passionately fond of music, he 
worked for seven years in a Welsh colliery: and when he 
came to man’s estate he held successively the following 
Bangor Cathedral, Magdalen 
At the time of 


} 
ul 


appointments as a tenor singer 
College, Oxford, and St. Paul’s Cathedral. 
his death, Mr. Davies was a professor of singing at 
Guildhall School of Music. 


On February 3, at his residence, 19, Hyde Park Terrace, 
ufter a short illness, THOMAS THRELFALL, M.A., aged 
sixty-four. A cultured lover of music, Mr. Threlfall was 
well known and held in the highest esteem as the chairman 
of the Committee of Management of the Koyal Academy of 
Music, a post he efficiently held for nearly twenty years, his 
membership of the Committee having begun in 1886. He 
was also chairman of the Associated Board of the Royal 
Academy of Music and the Royal College of Music. As 
one who never failed to further the interests of musicians and 

»f music, Mr. Threlfall will be greatly 
by Sir Alexander Mackenzie and _ his 
of Music. 


to promote the study 
missed, especially 
colleagues at the Royal Academy 


On February 14, at Osborne House, St. Mary’s Terrace, 
Paddington, VERNON BLACKBURN, aged forty, for the 
past fourteen years musical critic to Zhe Pall Mall Gaszett 
As a clever writer on music and musicians, Mr. Blackburn 
had a high reputation. Like himself, his style was 
imaginative and literary to a degree; moreover, he was 
an enthusiast, especially when he spoke of or wrote about 
those composers—Mozart and Elgar in particular-—whose 
works specially appealed to him. Mr. Blackburn con 
tributed the ume on Mendelssohn to Messrs. Bell’s 
cries of musical monographs, and at one time he was 


an ol 
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THE CONCERTS OF ANTIENT MUSIC. 

A paper was read at the Musical Association 
February 19, by Mr. James E. Matthew, on the ‘Concern 
of Antient Music.’ The lecturer pointed out thai althoug 
domestic music flourished during the Madrigalian_perigg 
| public concerts had no existence. It was not till after th 
| Restoration that their introduction was attempted. They we, 
| chiefly held in taverns to an accompaniment of ale apj 

tobacco. In the Hon. Roger North’s ‘ Memoirs of Music, 
| was to be found an account of these early efforts, the mos 
serious of which was the Academy of Antient Musi 
founded in 1710, a Society composed partly of amatey 
jand partly professional musicians. In spite of inter 
jealousies, this Society existed till 1789. It must not 
{confounded with the more important institution, th 
| Concert of Antient Music, founded by a body of nobleme; 
| and gentlemen in 1776, which formed the subject of M;, 
Matthew’s discourse. Its object was to give the best musi 
in the best possible manner. The executants were 4 
| Professional, and the difficulty of getting together 

| adequate chorus in London was overcome by bringing 

a number of lady singers from Lancashire, who wer 
boarded in London for the whole series of twelve concerts 
The Society was strictly aristocratic; no one could joir 
unless properly introduced by a member, and the under 
taking was carried on at a great expense, the average cos 
of a concert amounting to £370, although the terms 

principal artists were on a much lower scale than at {| 
present day. Throughout, the expenditure was magnificent 
for instance, one the ladies from Lancashire, Miss 
Deborah Travis, showing much promise, was _virtuall) 
adopted by the Society and educated both musically and 


of 


generally. 

The earliest meetings were held at the Tottenham Rooms, 
on the site of the Scala Theatre. A move was then madet 
the Haymarket Theatre, and in 1804 to the Hanover Square 
Rooms, of which the Society became the lessees. All the bes 
singers, both native and foreign, were engaged. A ceriain 
number of gentlemen were the directors, each of whom in 
turn took charge of an evening, selecting the programme, 
which was largely composed of the works of Handel, a rule 
existing that no work composed within twenty years should 
be admitted. Another duty on his evening was to entertain 
his fellow-directors and the conductor at dinner. 

The subscription for the twelve concerts was eight guineas, 
and the tickets were strictly untransferable ; it was onl 
when the fortunes of the Society began to decline that this 
absurd rule was so far modified as to allow the transfer between 
mother and daughter, or between sisters, and the same 
between fathers, sons and brothers. With these old-world 
restrictions, and the great change in social habits, it is not 
wonderful that the fortunes of the Society drooped. The 
number of concerts and the amount of subscriptions were 
reduced, members were even allowed to buy single tickets al 
a guinea, but it was too late to avert misfortune and the 








engaged upon exhaustive biography Sir Arthur 


Sullivan, of whom he was a warm admirer. 


Society expired in 1848. 

Mr. Matthew, who had been fortunate enough to get 
together a large number of interesting documents bearing on 
the history of the Society, was able to give many details o! 
its proceedings, which belonged to an age differing greatly 
from our own. He concluded by saying that, although the 
Antient Concerts had outlived their time, they were 
deserving of our grateful recollection for much good work 
carried on. 

The chair was taken by Dr. Cummings, who was able | 
add several interesting details from his own collection. 


GERMAN OPERA SEASON. 


The season of German Opera at Covent Garden, 
announced to continue for four weeks, proved so 
that an extension ofa fortnight to February 23 was ar 
but owing to the illness of Mr. Van Dyck the d 
abruptly closed on February 16. 

The promised revival of Beethoven’s ‘ | idelio’ took place 
on January 31, when Madame Letiler Burckhardt, famed on 
the Continent for her embodiment of the devoted and heroic 
wife, was specially engaged and proved a very capable 
exponent, albeit somewhat lacking in subtlety. Madame 
Minnie Nast sang daintily as the coquettish Marcelline, but 
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} not seem quite at home in the part. Mr. Allen C. 
linckley appeared as the soft-hearted jailor, Mr. Hans 
; the impressionable Florestan, Mr. Theodor 
the bold, bad Pizarro, and Dr. Felix von Kraus 
ly arriving Don Fernando. Mr. Eugene Ysaye 


yssard 
ertram 
x the tr” 
aducte« 
Another interesting revival was that of Otto Nicolai’s 


the Merry Wives of Windsor’ (originally produced at | 
}and Mr. Percy Hughes, and Brahms’s Sonata in F minor for 


March 9, 1849), on February 16, the last night 
ym. The opera was mounted for the first time 
i at the old ‘ His Majesty’s Theatre’ on May 4 
3, as generally stated), 1864, when the jealous 
sband lord and his mischievous wife were severally 
sersonated by Mr. Santley and Mile. Tietjens. On 
February 
iss Jenny Fisher and Mr. Theodor Bertram. The 
portant part of Falstaff was played with lively appreciation 
its humour by Mr. Max Lahfing, whose physical 
soportions caused him to impersonate the character to 
Vivacious exponents of Mistress Page and the 
Sweet Anne’ 
ind Miss Minnie Nast, and the parts of Page, Fenton, 
Sender and Dr. Caius were capably impersonated by 
fessrs. Wilhelm Jung, Franz Naval, Willy Birkenfeld and 
‘omer. Mr. Hugo Bryk conducted and secured an 
cellent performance of the concerted numbers of this 
melodious, light-hearted and amusing opera. 
The only other addition made to the operas 
entioned on page 112 of last month’s * Die 
Valkiire,’ which was mounted on January 22 with Madame 
n Westhoven as Sieglinde, Madame Litvinne as Briinnhilde, 
Olitzka as Fricka and Messrs. Kraus and Feinhals as 
land Wotan. The eminent conductor, Mr. Franz 
alk, made his début at Covent Garden on this occasion and 
sh success. Several other performances were given 
Walkiire,’ in one of which, on February 6, 
Agnes Nicholls appeared for the first time 
Sieglinde, achieving a distinct success. Subsequently, 
February 2, Madame Nicholls impersonated with 
ual success Elsa in ‘ Lohengrin,’ with Madame Marie 
rma as Ortrud, and Venus in ‘ Tannhauser’ on 
ebruary 13 with Madame Aino Ackté as Elisabeth. In all 
ese works the English soprano sang with a beauty of voice 
ad expressiveness that fascinated her listeners. 
We much regret to record that Fraulein Schoene (who 
id appeared as Elsa and Elisabeth only on February 15 
ad 16) and a number of the German Opera chorus-singers 
erished in the wreck of the Aer/inz on February 21. 


life 
e life. 


list of 
issue was 


ROYAL CHORAL SOCIETY. 


A more appropriate work for Ash Wednesday could 
carcely be named than Elgar’s ‘ Dream of Gerontius,’ and 
¢ performance under the direction of Sir Frederick Bridge 


. February 13 was highly impressive. The choristers are 

be specially commended for the reverent feeling with 
hich they sang the ‘ Kyrie eleison’ and ‘Be merciful, 

gracious.” The ‘Demon chorus’ was _ vigorously 
tacked, and the volume of tone in the splendid conclusion 
{the first part and in ‘ Praise to the Holiest’ was magnificent ; 
a fact the singing of the choir throughout was worthy of 
vam commendation, and they have rarely been heard to 
seater advantage. The soloists were Miss Edith ]. Miller 
vho displayed a voice of excellent quality in the part of the 
ngel), Mr. Gervase Elwes and Mr. Ffrangcon-Davies, 
tists who are successfully identified with this work, and 
lr. H. L. Balfour occupied his customary place at the organ. 


ROYAL ACADEMY OF MUSIC. 
An excellent chamber concert was given by the students 
February 20 at (Queen’s Hall. Great praise is due to the 
Misses ( sladys Clark, Elsie Owen and Gwendolen Griffiths, 
ud Messrs. Thomas Morgan and John Mundy for the 
ttelligence and the admirable balance of tone that 
ustinguished the performance of two movements from 
Schubert’s String quintet in C (Op. 163). Special talent 
wasshown by a young violinist, Mr. Urik Tchaikovsky, in 
suasate’s ‘ Zigeunerweisen,’ and another young musician 
*20 showed exceptional promise was Mr. Sydney 
“senbloom, who played with great brilliancy a ‘ Theme 


6 these characters were efficiently sustained by | 


}on January 28, included 


were provided in Madame Kraus Osborne | 








and variations,’ for the pianoforte, composed by himself. 
Miss Evelyn Brown, the possessor of a fine mezzo-soprano 
voice, sang Brahms’s ‘ Von ewiger Liebe’ with sympathetic 
intelligence, and Mr. Thomas Gibbs gave a dramatic 


| interpretation of ‘ O Paradis’ from Meyerbeer’s ‘ L’Africaine.’ 


Other vocalists were Miss Edith L. John, Miss Natalie A. 
Campbell, and Mr. J. McNaughton Duncan. Pianoforte 


pieces were contributed by Miss Adelaide M. N. Dodgson 


violoncello and pianoforte was entrusted to Mr. B. Walton 


| O’Donnell and Miss Myra Hess. 


THE LONDON SYMPHONY ORCHESTRA. 


QUEEN’S HALL. 


The programme of the sixth concert of the season, given 
the overture to ‘The Flying 
Dutchman’ (Wagner), the Violin concerto in B minor 
(Saint-Saéns), the tone-poem ‘Also sprach Zarathustra’ 
(Richard Strauss), and the Ilungarian Rhapsody in | 
(Liszt). Mr. Albert Spalding, the violinist, created a 
favourable impression. The Strauss tone-poem was most 
admirably played, and even if we do not as yet admit 
with Otto Floersheim that this work ‘is the greatest score 
penned by man,’ we may agree that it has noble moments. 

The seventh concert, given on February 11, was the 
speciality of the series. The Leeds Philharmonic chorus, 
200 strong, came to perform Brahms’s ‘Song of Destiny’ 
and Beethoven’s Mass in D. The concert began with one 
of the most beautiful performances of Schubert’s ‘ Unfinished’ 
symphony in B minor we have ever heard. Here we were 
afforded the rare sensation of an ideally perfect piece ideally 
rendered. In the Brahms cantata the Leeds choir sang 
with much beauty of tone, certainty of execution and depth of 
expression. The sopranos, and particularly the altos, 
seemed to us to excel the tenors and basses. In the basses 
there was hardly the deep, rich resonance we sometimes 
hear in the North. The Mass, splendid as was the 
achievement, did not afford such complete satisfaction. But 
this was very far from being a fault of the choralists. They 
sang con amore and often with great dramatic intensity, and 
in every detail exhibited fine training and capacity. It was 
rather the operation of the irresistible law of sympathy with 
the singers, who were obviously subjected to strain by the 
relentless and inconsiderate demands of the composer, that 
hindered full enjoyment of the splendour of the inspiration 
of this colossal work. The soloists were Miss Agnes 
Nicholls, Miss Alice Lakin, Mr. Lloyd Chandos and Mr. 
Kobert Radford. Londoners owe gratitude to Mr. Fricker 
and his fine choir, as well as to the London Symphony 
Orchestra, for this memorable performance. 

At the eighth concert, given on February 18, the programme 
was again highly attractive. Beethoven’s joy-inspiring 
Symphony No. 8, in F, was the first item, and it was 
performed splendidly. Interest centred upon Mischa 
Elman’s interpretation of Brahms’s Violin concerto. His 
performance was distinguished by astonishing masterfulness 
and intensity of expression. His genius laid bare in this 
profound work a wealth of beauty for which many other 
violinists have dug and delved in vain. The Cadenzawas a 
marvellous exhibition of skilland charm. Another welcome 
and cheerful piece was the tone-poem ‘ VItava,’ in which 
Smetana vents his local patriotism in fanciful and gorgeous 
imagery. 

The fourth item in this long programme was the 
new Violin suite composed by Sir Alexander Mackenzie. 
The composer was exceedingly fortunate in having Mischa 
Elman to introduce his important contribution to violin 
literature. There are four movements which are entitled : 
(1) Celtic legend, (2) Scherzo capriccioso, (3) Kitornello, 
4) Alla Zingara. The first movement, in E minor, has a 
sombre tone relieved by a very expressive second 
subject that clings to the ear. The Scherzo, in C major, 
is brilliant and melodious and full of harmon 
ingenuities that maintain interest. But the third movement, 
in B minor, seemed to us the most attractive of the suite. 
This may be because its effects are more obvious and 
natural. The last movement is bright and rhythmic, 
and again appeals to the attention because of its freshness 
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| ed 
und fluency. Asa whole the suite, which takes over half-an- | invention, yet there were few really dramatic ments ap 
hour to perform, seemed too long, and it would apparently § ain | the music did not seem to glow if we may use such a words 
greatly by compression. But this feeling of over-development | this uncomfortable connection. This weakness colouring 
may have been caused by the newness of the music, and the | and suggestiveness were further exhibited in the ‘ heaven)’ 
fact that it was performed after the ear had been almost | section. Here there was some warmth of melody, but py 
surfeited, and the mind excited, by what had gone before. | the dignity that held one enthralled, and there wer pat 
Ihe concert closed with a fine performance of Berlioz’s| of sheer triviality. The third part was to us the mq 
overture, ‘Le Carnaval Romain.’ Dr. Richter most ably | adequate and satisfying section of the work. T > COMposer 
<1 all these concerts. seemed more at ease with the situations, which here do » 
demand a large canvas. The long duet between Adam » 
Eve has many beautiful efiects of melody and treatment 
chorus on a subject adapted from Marcello was particulg 
EEN’S ITALL ORCHESTRA. yratefu to the ear, and the 77 is a well wroug! up clim 
Such are the general impressions of one hearing, and 
NANVI’S NI ONCERTSTUCK, quite probable that increased familiarity with the work ; 
modify them. 
At the Queen’s Hall symphony concert conducted by The chorus sang admirably in the matter 
Mr. Henry J. Wood on February 2 was played for the first | attack, and the band, although not first-rate, 
time in England Mr. Ernst von Dohnanyi’s ‘ Concertstiick’ | The soloists were Miss Perceval Allen (Eve), 
for violoncello and orchestra. This piece is in one movement, | Swinton (Belial and Uriel), Mr. Dalton Bak: 
but contains a centrally placed Adagio, which forms the most | Mr. André Kaya (Moloch) and Mr. Ffrange: 
memorable feature of the work, its two subjects being | (Satan). There are three baritone parts and 1 
melodiously expressive and poetically treated. The other| in the work. Mr. Arthur Fagge conducted wit 
themes are less admirable, but their development is interesting, | zeal. We understand that the Society has det 
and the entire work is redolent of a refinement and | perform the work : 
artistic sensitiveness that cause the music specially to appeal 
to cultured listeners. The solo part is efiectively written, 
and the composer is to be congratulated on having his 
Concerto presented to an English audience by such a 


consummate violoncellist as Mr. Hugo Becker, by whom it London Concerts. 


was rendered with fascinating beauty of tone and executive 


uw: 


uin shortly. 


finish. The remainder of the programme consisted of a | 
selection from ‘ Die Meistersinger,’ Beethoven’s seventl HILHARMONIC SOCIET) 
Symphony, and Richard Strauss’s ‘ Till Eulenspiegel * tone- 


oem. 


The opening concert of the ninety-fifth season 
as , | ueen’s Hall on February 6—does not call for details 
* Miers ae “tees *! the conductor’s rostrum by M. Edouard Colonne, in t 
Stanford, Mr. Arbosand Mr. Henry J. Wood, the first-named temporary absence of Dr. Cowen, and the masterly interpr 
directing an impressive performance of his fine * Trish | tations. as on former occasions, by Madame Teresn Cans 
Rhapsody in | minor, No. 2, and the second taking charge | of Tchaikovsky’s Pianoforte conanenn te Ot len 
fis mo, pleasing and elective pices “La Zambia 0d| chest, peaps not at its es, owing 10 the pe 
beautifully rendered by Mr. Fritz Kreisler This popular om deputies, played the ‘Hebrides’ and Benven toCcms 
ne Pr gy ; tag ee “| overtures and Beethoven’s ever-welcome ‘ Eroica’ symphony 
iolinist was also heard in Mendelssohn's Violin concerto, in Ame Castle : en eeaiien 
7 . LISS AMY as S was the vocalist. 
which seemed perfectly suited to his finished style. Another | 
notable work on the programme was the Avdzn/e from 
Mozart’s ‘Cassation’ in G, No. 1, composed at the age of 
twelve. The work comprises seven movements, of which rHE BACH CHOIR, 
the Andante is the second, and is scored in five parts for Under the direction of Dr. Walford Davies the Bach Choir 
strings. The music is as simple as it is graceful. The | is certainly making good progress, but there is no kindnes 
overture to Weber's ‘Oberon,’ Beethoven’s fifth Symphony | in concealing the fact that the choristers need reinforcement, 
and the /re/ude to ‘ Parsifal’ completed an_ interesting | particularly in the male department. To the want of vigour 
scheme of the tenors and basses may be attributed the weaknesses 
|}in the rendering of the choral singing on February 8 4 
| Queen’s Hall, when the works chosen were Bach’s Sanctus 
LONDON CHORAL SOCIETY. }in D, Sir Hubert Parry’s impressive Sinfonia Sacra, ‘The 
love that casteth out fear,’ and Beethoven’s Choral fantasi 
The soloists in the Sinfonia were Miss Marie Stuart an 
Mr. Dalton Baker. Miss Stuart is gifted with a contralt 
voice of particularly rich volume, but she is to be ware 
:gainst the fatal error of indulgence in vibrato. Mr. Richar 
Buhlig played the pianoforte part in Beethoven’s work vel 
finely. 


rhis Society can justly claim credit in that it has been | 
1¢ first to introduce to an English audience the symphonic 
(choral and orchestral) poem ‘ Paradise Lost,’ the composition 
of the Italian musician, Mr. Enrico Bossi. Not much of this | 
composer's music has found its way to this country. Yet] . 
Bossi is a prolific composer, a fact proved by the statement THE HANDEL SOCIETY 
that ‘ Paradise Lost’ is Op. 125. The theme is a large one,| Mozart’s ‘ Requiem * and Handel's ‘ Triumph of time an 
an is indelibly associated, in the British mind at least, with | truth’ were the works selected by the Handel Society for 
Milton’s great poem. It appears that Bossi’s music was set | jts concert at (Queen’s Hall on February 16, and they wert 
originally to an Italian poem, freely adapted from Milton by | rendered with “much testimony of good intention. For 
L.. A. Villanis. This adaptation in its turn was translated | the revival of the latter work the Society certainly deserves 
into German, and from this last version the English words | much credit. The solos were sung by Miss Ruth Freeman, 
used on this occasion were written by Miss Florence Hoare. | Miss Phyllis Lett, Mr. R. Jackson ‘and Mr. F. Harford. 
The general impression derived from the performance is| Mr. S. Coleridge-Taylor conducted and Mr. E. G. Croaget 
that Bossi’s music is a mixture of styles, and that it seldom | was the organist. 
compasses the height and depth of its subject-matter. The | 
prologue, which sets out to depict the evolution of order 
from chaos, failed to create a deep impression. The AMATEI ‘ lent 
following three parts of the work are styled respectively,| The Royal Amateur Orchestral Society gave an excel en 
Hell, Paradise, and Earth. In the first part there was much | concert, conducted by Mr. Ernest Ford, on January 3 
to interest the attention and much that exhibited fluency of | when the band distinguished itself by its interpretation 
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Brahms’s ‘ Tragic’ overture, two movements from Godard’s | violin part of the composition was most eflectively rendered 
site ‘S-enes Poétique,’ and the Prelude to the third act} by Mr. Neumann. Excellent interpretations were also 
"f given of Richard Strauss’s Pianoforte and violin sonata in 





of Sir Alexander Mackenzie’s opera ‘ The Troubadour,’ 
iiss Gertrude Meller played with vivacity and brilliancy 
I ein’s fourth Pianoforte concerto, and the vocalists 





in Ku 


















































| is remarkable for a centrally interpolated Sche7 


| by Arne, Haydn, and Purcell. 


tet were Mr. Luis Alvarez and Madame Louise Dale. 
pa 
om On ruary 5 the Stock Exchange Orchestral and 
re do nil Choral Society presented an extremely interesting programme. 
\dam ft opened with the first performance in London of 
ment Reinecke’s ‘ Friedensfeier’ (Peace festival) Overture in G 
articula Op. 105), which proved a scholarly and efiectively scored 
D clim work built round Handel’s tune—if it is Handel’s—‘ See, 
and he conquering hero comes,’ which is ingeniously treated, 
W a nd at the end is combined with the German chorale 
‘Fin’ feste Burg’ in a triumphant conclusion. Other 
me notable works were Sibelius’s symphonic poem ‘ Finlandia,’ 
vas « and Goetz’s beautiful symphony in F, which received 
rs Genr excellent interpretations under the direction of Mr. 
r (Adam Arthur W. Payne. Sir Charles Stanford’s ‘ Five songs of 
con-D the sea” were to have been sung by Mr. Plunket Greene, 
enor but when Mr. Greene found that the Stock Exchange 
bes a Orchestra uses the old high Philharmonic pitch, he declined 
rmine to sing. This was a great disappointment, particularly to 
he ile-voice choir, which, however, was heard in 
madrigals and part-songs with excellent effect, thanks to 
the skill as a choir-trainer of Mr. Munro Davison. 
LONDON SUNDAY SCHOOL CHOIR. 
Only words of congratulation need be extended to the 
London Sunday School Choir in reference to its annual 
concert at the Royal Albert Hall on February 16. Under 
Mr. W. Whiteman’s direction the choral singing showed 
1—held decided advance upon that of previous occasions, and it 
r detail is doubtful whether the singers or the listeners enjoyed 
upancy themselves the most, for enthusiasm was in the air. The 
e, in slo vocalists were Miss Evangeline Florence, Miss 
interpr Lily Gover, and Mr. Charles Saunders, who certainly | 
Carre never sang to a more appreciative audience. The orchestra, 
or. The under Mr. Wesley Hammett, contributed several pieces | 
resence in capital style, and capable assistance was given at the 
10 Cell pianoforte and organ respectively by Mrs. Mary Layton 
mphon and Mr. Horace G. Holmes. 
VARIOUS CONCERTS AND RECITALS, 
At (Jueen’s Hall, on January 29, Miss Marie Hall gave 
hat was described as a farewell recital prior to her departure | 
ch ( m tour in distant lands. If this highly-gifted violinist plays 
kin during her travels anything like as admirably as she performed 
nae m this occasion, she will give untold delight to her audiences 
5 vies abroad. More than on any former occasion, in our} 





experience, Miss Hall displayed not merely technical skill 







aknesses - } . Pee rT . 
my the highest interpretative power. The following are the 
Senet pieces she played: Partita in D minor for violin and 





pianoforte (C. Hubert H. Parry), Bach’s Concerto in D minor 
for two violins (with Mr. Max Mossel), Aria (Tenaglia), 
Menuet and Gigue (De Angelis), and most notably Joachim’s 
Concerto in G major, with pianoforte accompaniment. A 
new singer, Miss Marie Stuart, sang ‘ Che fard ’ (Gluck) and 
ther songs, and displayed a fine contralto voice and an 
artistic style. Her progress will be watched with interest. 
Mr. Hamilton Harty was the pianist throughout the concert. 









Twelve o’clocks’ Eolian Hall to justify the commence- 


The principal work 


at 
















me an ment of a second on January 31. 

iety f performed on that occasion was Mendelssohn’s Pianoforte 

oy wer tio in C minor, which was admirably rendered by Miss 
For Mathilde Verne, Madame Beatrice Langley and Miss May 

eserves Mukle. The other concerted work was Madame Alice 

eeman, Bredt-Verne’s neatly-written fantasia for pianoforte and | 





strings, in which the above-mentioned artists had, as a 
t} 


urford. 














‘roager colleague, Miss Cecilia Gates in the viola part. 
Messrs. Hans Neumann and W. H. Thorley gave an 
enjoyable concert at .Eolian Hall on February 5, at which 
sellen Was performed a ‘ Ballade’ for violin and pianoforte by 
ange the latter musician. If not remarkable for originality, 





Mr. Thorley’s music is interesting and well written, and the 





| organist and choirmaster of the Parish Church. 


Sufficient success crowned the first series of the ‘ Thursday 





| of sirens’ 


E flat (Op. 18), and of Beethoven’s ‘ Kreutzer’ sonata. 

Mr. Edward Ramsey, a new baritone, who has studied 
with Mr. Jean de Reszke and Mr. Murray Davey, gave a 
recital at Steinway Hall on February 14, when he introduced 
four new songs by the latter. Of these ‘ Twilight’ and ‘ It 
is the hour when lovers’ vows’ proved especially melodious 
and well-written. Mr. Ramsey was assisted by Miss Evelyn 
Suart, who contributed some pianoforte solos. 

CESAR FRANCK’S TRIO IN F SHARP MINOR (OP. 1) 

Record is due for what was probably the first performance 
in London of Cesar Franck’s Trio for pianoforte, violin and 
violoncello, at Miss Cecile Brani’s concert at -olian Hall 
on February 19. The work—which is the first three 
‘Trios concertans’ forming Opus 1, and dedicated to 
Leopold I., King of the Belgians—consists of an Andant 

m2 moto, A and /Yna/e, all of which are distinguished 
by continuity of thought, poetical feeling, significance and 
earnestness of expression. It is music that stirs the imagina- 
tion of the listener, and it is astonishing that it has been so 
long neglected. The Trio was beautifully played by 
Madame Barnard and Messrs. H. Fellowes and J. Schofield. 


of 


gretl 





Dk. ERNEST WALKER’S NEW FANTASIA IN D. 
The Chamber Concert given by the Norah Clench ()uartet 
on February 19, at Bechstein Hall, was distinguished by the 
first performance of the Fantasia in D for string quartet by 
Dr. Ernest Walker, and five songs recently composed by 
Miss Agnes H. Lambert. The Fantasia is a scholarly, 
imaginative composition of essentially refined character, and 
for muted 
strings, the viola playing an engaging theme accompanied 
by Lrilliant contrapuntal passages assigned to the other 
instruments. The work was excellently interpreted, and 
most favourably received. The most of Miss 
Lambert’s songs, which were sung by Madame Evangeline 
Florence, proved to be those named ‘ The whispering waves 


were half asleep,’ and ‘ The throstle.’ 


successful 


Mrs. Miriam Mauchlen and Mr. Dawson Freer gave much 


| pleasure to a large audience at their vocal recital at Steinway 


Hall on February 20. As ona former occasion, Mrs. Mauchlen 
excelled in her admirable interpretation of Scotch songs, and 
scarcely less charming were her renderings of compositions 
Mr. Dawson Freer sang 
with artistic insight and marked feeling, while Miss Margaret 
Holloway played some violin solos, and Mr. Henry R. Bird 
was, as heretofore, a perfect accompanist. 


The Stonebridge Park and Harlesden Choral Society gave 
a concert at the Constitutional Hall, Harlesden, on January 24, 
when Smart's ‘ Bride of Dunkerron’ constituted the main 
attraction. It was excellently performed by the choir and 
orchestra the direction of Mr. Walter Marlow, 
The solo 
vocalists were Miss Ethel Ambrose, Mr. W. H. Pocklington 
and Mr. Harry Long. 


under 


The St. Peter’s, Brockley, Choral Society gave a repetition 
performance of Elgar’s ‘ King Olaf’ in St. Peter’s Hall on 
February 5. The singing of the choir reflected much credit 
on their trainer, Dr. C. J. Frost. There was a small 
orchestra and Mr. John Curran was at the pianoforte. The 
solo parts were ably rendered by Miss Teresa Blamy, 
Mr. Gwilym Richards and Mr. Arthur Walenn. 


The Dalwich Philharmonic Society gave a performance of 


| Mascagni’s ‘Cavalleria Rusticana’ and Parry’s ‘ Blest pair 


at the Crystal Palace on February 9. The solo 
vocalists were Miss Marie Titiens, Miss Aimée Ferdinand, 
Miss Gwladys Roberts, Mr. John Bardsley and Mr. André 
Kaya. Miss Roberts also sang Elgar’s ‘Sea pictures.’ 
Mr. C. H. Kempling was at the organ, and Mr. Arthur 
Fagge conducted with his customary care and skill. 
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hief choral cl he Carlisle Madrigal Soci ——_ 
a. rag ‘ chie!l choral class the arlisie Madrigal society () Lf. . 
Musical Competition Festivals. Cockbain) was the winner of the ialeaes i the The, ag * 
Carliol Singing Class (Mr. W. H. Reid) won the first place Ml” sforte 

in the female-voice choir section, and the Sen — s 
Choir (Mr. W. H. Reid) the principal male-voice hoir prize rf oforte ; 
The ‘Hymn of Praise’ was given by the combined choi es eacell " 
January 31, February 1 and 2. numbering 350 voices and a specially engaged orchesin + female 
under the direction of Mr. Sydney H. Nicholson. A featyy ale is hee 
of this festival is that it includes choirs compos ls ; highly F 
and lads in business. The competitors in these classes wer ‘gout “val 
satisfactory not only in number, but in their display of good I his fines 
training and musical ability. The junior classes were als endered, 2 
audiences testif their interest in the event. Solo- fairly ss gpa They combined to sing aa inter Sting new vacher wit 
singing classes brought forward and revealed much talent, children’s cantata |The Luck of Edenhall con gone of | 
and tl instrumental classes were well filled with eager Mr. Sydney H. Nicholson, who again conducted. be HM toruses [0 
competitors cantata was very well received by a large audience. vis new | ri 
A children’s day was a happy event, as all children’s Sinclair adjudicated. , Serenade 
ys should be. One feature was the combined performance , Vienna 2 

of the cantata ‘ The waits of Bremen’ (B. Luard-Selby), The ap 
under the able Mr. J. E. Adkins, Mus. Bac., OTTawa, CANADA. budapest, 
I f the h church, whose choir took a . = lia ite a se! 

hurch Choir competition. The results Much public interest has Leen shown in t 


. unique HH corks witl 
titions and the sight-singing tests 


PRESTON. 


‘his recently-established festival is steadily growing in 
utility. Over 2,000 competitors were attracted this year. 
The public hall is a fine one, and it is well matched by the 
public spirit of many of the townsfolk. About £200 was 
subscribed towards the various expenses, and large 


n 
} 


e 
competition in the twin Arts of music and the dram nasic dist 
semthSs Shoe? Bisel Deities which took place here in the first week of ‘e a may e€ 
came from near ard far, and the According to the official programme, the competition was I ver has 
ndard. The following were the originated by Earl Grey ‘first with the view of encouraging fi ond orches 
chief classes : ; an interest in music and the drama throughout the Dominion, be Conce 
and, second, with the object of providing an opportunity wile thar 
for the representatives of the principal cities of Britis fling in t 
North America to make each other’s acquaintance, andt sJo instru 

acquire a feeling of affection and loyalty for the Federal city » form, 
of Ottawa. listen t 

he result was that ten companies—four musical and six slo part. 
dramatic—presented themselvesin Ottawa forthe competition From a 

They came from as far west as Winnipeg and as far east Hi prion I 
{as St. John’s, Newfoundland. Lord and Lady Grey were @ y,ichenfe 
present during the competitions, His Excellency having » Vien: 
selected Mr. George Whitfield Chadwick to act as serformed 

of the musical events. Velville, 
The musical entries were as follows: Ist Battalion ving her 
Newfoundland Regiment Church Lads’ Brigade, St. John’s; ‘anist an 
(Juebec Symphony Society, Quebec; St. Lambert Choral Ferdina 

Society, Montreal ; D.F.P. Minstrels, Ottawa. tas again 

The musical trophy was awarded to the Quebec Symph In him 
Society. A detailed report will be found in this montt sterogen 
The r powers of School Music Keview. ad Bruc 


five choirs were also tested. 


In this sec ion Mr. Aldous’s choir was supremely successful. a aterprets 
Dr. McNaught, Dan Price and Mr. C. A. Fogg perlect mi 
‘ } - son } 


adjudi yf the festival is a well-known A choral and orchestral competition is to be held i 

medical in, . k. C. Brown, and the active secretary is| Town Hall, Kensington, on March 14. The classes will 

Mr. Walter J. | : include church choirs (female voices), choirs of mixed voices, 
ladies’ orchestras, mixed orchestras (amateur and professional), 
and sight-reading. Dr. W. G. McNaught and Mr. Josept 
Ivimey are the adjudicators. Full particulars can I 

I ebru rv o and 2... ot Miss Brow ne, 19, Roland Gardens, S.W , one 

secretaries. he c 
was a mi 
and orch 
Parry’s 


‘Mrs. Sunderland’ competitions were again held 

ss. Solo singing is always a feature of the scheme, 

are well catered for. The following are some 

. results : ’ ‘ . r , The solo 
pieces—(a) Sonata in F sharp major MUSIC IN VIENNA. Nixon 

and (4) Fantaisie Impromptu (¢ )p. 66), (BY AL COL ; 7 ’ Mr. Per 
Mr. Lewis Oddy, ' , Ht y 

Vienna, February ee 

~almos' 

anthem, ‘ They I have to-day to make mention of an out-and-out Austrian ag D 

{) part-song, | composer, Robert Fuchs by name. He lives ir ‘Unfinis 

entries. | as a professor of theory at the Conservatorium. 1 stieta ‘La Ga 

birthday has just been celebrated by musical Vienna, and On I 

or} this has caused general and marked notice to be ta ol Dr. La 

art-song, ‘What care I| him. Robert Fuchs I ir it when quite lueen’s 

unfortur 

and col 

inder the direction of son, 4 concert 


Seven entries. 1, Morley | young came to Vienna, 


Serenad 
composer’s reputation. In 


he attempted larger forms. During 


ample s« 
Mozart’ 
Grieg’s 
‘ Juartet 
Fuchs ; and now, on the occasion of his sixtiet! } Godard 
shed many years and it is| he presents us witl third. His opera 
+} 
tk 


and to his great joy ere appeared two Sym 
tahii 
estabDli juntet 
ng. It caters chiefly | Bride’ was produced here more than twenty ag and M 

and degrees of ability. In the|and a second, ‘The Devil’s niece,’ came ou 


} 1 
altacet} 
arogeti 
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ee 
me composer has been very successful in his chamber 
sic: be has written three Pianoforte quartets, two 
ranoforte trios, four Sonatas for violin and pianoforte, duets 













ty various instruments, a Sonata and many solos for 
sianoforte also a Concerto for viola and one for 
«sloncello, in addition to numerous beautiful songs, those 
x female chorus being specially worthy of mention. His 
gasic is healthy, spontaneous and attractive. As a man he 

ssteemed. At a musical evening held in his 





; highly 





SSES Wer, 
































- nour various pianoforte and chamber works and some 
Of good his fines‘ part-songs for female chorus were admirably 
Were als endered, and his private pupils surprised their honoured 
Sung nex acher with anaddress. The Gesellschaft der Musikfreunde 
posed | me of its choral concerts performed two of his finest 
- The joruses for female voices. The Concert Union produced 
“+ Ut, Bs new brilliant Symphony in C, the Philharmonic Society 
Serenade, while the Male C horal Society and other bodies | 
, Vienna and throughout Austria sent congratulations. 
The appearance here of Ernst von Lengyel from 
sdapest, a boy only thirteen years of age, has caused | 
Ae lite a sensation. He plays the most difficult pianoforte 
© Unigue BF orks with perfect technique, while his conception of the | 
Peas susic displays such understanding and deep feeling that | 
Sexi: . ne may expect him to become a second Dohnanyi. The | 
: _ Was HE ter has written a new Concertstiick for violin, violoncello | 
coming and orchestra, which has been performed by Hugo Becker at | 
penn e Concert Union. It is more of a notturno on a large 
British ale than a brilliant concert piece ; there | is genuine | 
pee: wling in the work, and it is as effectively written for the 
oo glo instrument as for the orchestra ; moreover, it is perfect 
“city Mis form, and like everything by Dohnanyi, it is pleasant | 
onl i —" Hugo Becker gave a masterly reading of the | 
a From among the many works performed by the Concert 
far Union I single out: an overture to an opera, ‘ Das 
+ eilchenfest,’ by Brands-Buys, a Dutch composer living 
— Vienna, Bach’s Concerto in C for three pianofortes, | 
° eformed by Brands-Buys, Julius Fischer and Margaret | 
~ Melville, the last-named a young and talented American 
, — ving here, who has already distinguished herself both as 
( = — and composer. . — 
- erdinand Lowe, the conductor of the Concert Union, 





sagain proved himself an eminent interpreter of Brahms. 

him are united in a most extraordinary way the 
terogeneous tendencies which show themselves in Brah ms 
for whether as pianist or as conductor he 
He isa 






i Bruckner ; 
aterprets to perfection the works of both masters. 
model of a modern m n. 






isicia 


verfect 
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Jos MUSIC IN BELFAST. 
(FROM OUR OWN CORRESPONDENT.) | 
he concert of the Philharmonic Society on February 1 | 





vas a miscellaneous one, in which the joint work of chorus 
ind orchestra was represented by only one item, Sir Hubert 
Parry’s noble setting of Milton’s ‘ Blest pair of Sirens.’ 
The solo singers were Madame Ada Crossley, Miss Florence 
Nixon (a rising local soprano), and Mr. Dalton Baker. 
Mr. Percy Grainger, a very fine young pianist, played Liszt’s 










15 Hungarian fantasia’ with the orchestra, and the orchestra 
5 -almost entirely local, which has immensely improved 
a under Dr. Koeller’s tireless training—contributed Schubert’s 





>and Rossini’s 





Unfinished’ symphony, Elgar’s ‘In the South, 

















La Gazza Ladra’ overtures. 
On February 15 and 16, two chamber concerts, under 
Dr. Lawrence Walker’s direction, were given in the 
: ueen’s College Examination Hall, a room which is 
A fortunately most remarkable for bad acoustic quality 
\ cold draughts. The Kruse (Quartet played at both 
Mcerts, and their selection of music, which gave the 
mes mple scope for a display of their finished execution, comprised 
Mozart’s Ou urtet in B flat, Brahms’s Violin sonatain D minor, 
: mieg’s only String quartet, Beethoven’s third Rasoumoysky 
uartet, Tartini’s Sonata in D major, violoncello pieces by 
“8 dard and Davidoff, and Christian Sinding’s Pianofort« 
- : (Op. 5). The vocalists were Miss Florence Nixon 
® 1 Miss Florence Macnaughton, and both concerts were 






‘ther excellent in quality and performance. 
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The Birmingham Symphony Orchestra has enhanced its 


reputation at the excellent concert given by this newly-formed 


SIC IN 


musical organization in the Town Hall on January 23, under 
the direction of Dr. Hans Richter. Mr. Henry J]. Wood 
and Mr. Landon Ronald had already previously obtained 


remarkable results with our band of local players, but it was 
left to Dr. Richter to further strengthen its reput tation as one 
of the best equipped orchestras in the provinces. By the 
striking performance of Beethoven’s ‘ Pastoral’ symphony, 
Elgar’s ‘ Enigma variations,’ and excerpts from Wagner, 
Dr. Richter proved to the hilt what can be done with an 
peace even after one or two rehearsals. The same band 

gave a popular Saturday night concert in the Town Hall on 
Pulnein conducted by Mr. H. Lyell-Taylor. The 
vocalist was Mr. Frank Mullings, a young tenor gifted with 
an excellent voice. 

The Birmingham Choral 
Mendelssohn’s ‘ Elijah’ to fill 
27, nor was there disappointment, the Hall 
in every part, the whole performance reflecting the utmost 
Mr. Fhomas Facer, the conductor, and the 
executive. The principal vocalists—Madame Aston, Madame 
Margaret Gell, Mr. Joseph Whitehouse and Mr. William 
Evans—rendered most artistic service and Mr. C. W. Perkins 
was as usual indispensable at the organ. 


> 


-> 


Union again reli upon 
the Town Hall on January 
} 


. 4 
being crowded 


credit on 


I 


The Midland Musical Society could not have chosen a 
more popular work for its ninety-fourth artizan concert 
than Coleridge-Taylor’s ‘ Hiawatha’ trilogy, given in the 


The music strongly appeals 
and it is no 
once more 
all-round 
previous 


Town Hall on February 9. 
to the imagination of all classes of music-lovers, 
wonder that Mr. A. J. Cotton, the conductor, 
achieved a genuine success with his fine 

Excellent were the 


performance of the work. 
renderings of ‘ Hiawatha’ by this Society, that under notice 
of tone and dramatic 


certainly excelled in richness 
conception. Mr. William Maxwell (of London), whose 


s 


as 


services were secured at a moment's notice to replace 
another tenor absent through illness, gave a fine exposition 
of ‘Onaway! awake, beloved.” Madame Amy Kendal 
(a local soprano) and Mr. Arthur Walenn (a London 


baritone) completed the list of principals. 


Local Welsh residents, like the Scottish clan, give now 
their regular annual concerts. The organizers are the 
members forming the choir of the Welsh Calvinistic 
| Methodist Church, who gave an interesting concert in the 
Town Hall on February 13 The choir is well-balanced, 
and is steadily advancing in artistic delivery, tone-quality 


and gradation of light and shade under its new conductor, 
Mr. R. T. Hughes. The vocal principals comprised 
Madame Jones-I ludson, Miss Gwladys Roberts, Mr. Thomas- 
Thomas, and Mr. Ivor Foster. Mr. Charles Collier was the 
harpist, and Mrs. W. G. Roberts accompanied. 

The Birmingham Festival Choral Society gave a concert 
consisting of 


in the Town Hall on February 14, 

Beethoven’s Mass in D, Brahms’s ‘ Alto Rhapsody, "anda 
Wagner selection comprising the ‘Trauermarsch’ from 
‘ Die Gétterdimmerung,’ and the ‘ Preislied’ and F7xa/e from 
‘Die Meistersinger.’ It has been the invariable custom of 
our Festival Choral Society to include in its scheme one or 
two of the principal new works given at a birmingham 
Musical Festival, and the choice has this season fallen on 
Beethoven’s Mass and Elgar’s ‘ The Kingdom,’ the latter to 
be given at the last concert on March 21, together with 
Bach's motet ‘ Sing ye to the Lord,’ also one of the festival 
items. Dr. Sinclair again showed himself a masterly 
conductor who had his forces under complete control. Most 


verformance 


f the choristers were associated in the festival 











of the Mass, and had not forgotten Dr. Kichter’s valuable 
hints on phrasing, earnestness of purpose, and inspiration, 
und the outcome was a fine and impressive rendering 
of the colossal work, aided by the excellent rvices 
rendered by the principals, Miss Perceval Allen, 
Madame \da_ Crossley, Ir. Lloyd Chandos’ and 
Mr. Frances Braun, with Mr. C. W. Perkins at the organ. 
The ‘Alto Rhapsody’ had the advantage of Madame Ada 
Crossley’s beautiful delivery of the solo part Miss Perceval 
Allen was also heard in a vivid rendering of Elisabeth’s 
| prayer from ‘ Tannhiuser.’ 
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IWN CORRESPONDI 
season of the Clifton Ch 
the Rooms on January 31, and was well 
The players were Messrs. Herbert Parsons 
Maurice Alexander and Hubert Hunt (violins), 
and F. S. Gardner (violas), and 
Satisfactory interpretations were given 
lintet in G (Op. 111) and Smetana’s String 
and other works. 
the Bristol Royal Orpheus Glee Society 
unnual Ladies’ Night at Colston Hall. 
Mr. E. J. Way and Mr. Wilson 
eir singing afforded much satisfaction 
ramme which had not been 
* Nightfall’ (Schumann), ‘ The 
‘ The blind raven’ (W. H. Bell), 
i waters’ (arranged _by J. C. Long), 
The ight of the ridiculous’ (C. Lee-Williams). 
Peculiarly impressive was the graphic production of Hegar. 
Mr. George onducted with his accustomed ability, 
(Mr. Lee-Williams, who is a favourite with Bristol audiences, 
i own part-songs). Ilis new composition 
by Oliver Wendell Holmes and is broadly 
other ribution to the programme, 
Brown,’ is a setting of Tom Hood’s 
ywwn ballad, which originally given by the 
in 1901. Both part-songs were well received and 
illiams was warmly applauded. The programme- 
is a most tasteful and interesting feature of an 
$ musi 


R ¢ NT.) 


third for t 


‘ rte), 
Ernest Lane 
violoncello). 
Brahms’s String gq 

lartet in E minor, 
On February 
eld its sixty-t 


ol 


rd 
The s loists 
Pembroke, 
Contril 


were 
und tl 
tions to > prog before 
tn were 
host ir), 


ting of the 


: (Heg 


Riseley « 


his 
sae of ii 
ig of line 

His cont 
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» 1e 


Mr. 


was 


evening 
Ml SIC IN DUBLIN. 
(FE OUR OWN I INDI NT.) 
unnu: I general meeting ‘a he Dublin Orchestral 
committee were able to present a favourable 
alance fc " the season 1906. The Society 
of debt, having during the past year not only paid 
— t r danel off a ot £47. Mr. 
p Hanson, one of the Commissioners of Public Works, 
1irman > meeting, which was addressed by Mr. 
Charles Manners, of the Moody-Manners Opera Company. 
On February 7 the Irish Ladies’ Choir, under the direction 
f Madame Cosslett-Heller, gave an enjoyable concert in the 
, when the Choir was heard to great advantage in a 
f arrangements of Irish airs by Jozé, and various 
Miss Madge Murphy, who made a most 
début violinist, is a player of exceptional 
hear more. Miss Georgina 
MacDonald played two harp solos extremely well, besides 
companying Madame Cosslett-Heller in Tosti’s ‘ Serenata,’ 
h Miss Madge Murphy played a violin obbligato. 
her solo v were Madame Joan Holland, 
Miss Kemp and Miss Kathleen Cody, who sang with much 
Miss Dorothy Bewley, Miss Addey and 
Arthur Oulton accompanied. ; 
Alfred — mn, assisted by Mr. 
recital 1} ebruary 11, when he effectively sang 
; Gene old English songs, modern 
and Irish , the last-named arranged by 
oh Robinson. 
Royal Dub recitals, recitals have been 
he Brodsky (Juartet, Max Mossel ()uartet, Esposito- 
uartet, and Mr. Herbert Walton(organ). 
peratic Society on February 14 gave a 
ounod’s ‘ Redempt ion’ with orchestral 
nducted by Mr. Barton McGuckin. The 
y the members of the Society 
lary 19 the Orpheus Choral Society, 
c ¢ its 


re port 
s now 


deficit 


was chi 


as a 


we 


merit of whom 


hope to 


calists 
Eileen 
Arthur Oulton’s Trio, 


noe 
18) s 
ngs, 


gs songs 
sel 
t 


in 


Society 


conducted 
second concert for the 
’f the pieces sung by the choir, special n ention must 
of S. Wesley’s ‘In exitu Israel,’ Brahn * Dirge 
4 Dr. Culwick’s own ‘ Fairy ” a piano- 

of the orchestral accompaniment of 
by Miss Dorothy Bewley and Mr. Arthur 
Madame Joan Holland, and Mr. Alfred Heather, 
essful first appearance at these concerts, 

and Dr. Esposito made his only appear- 

a solo pianist, playing with much acce 
ata (Op. 27, No. 1), and a Li 


ilwick, gave 
is’s 
song, 
arrangement 


played 


ar aS >ptance 
hoven’s Son psodie 
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amber Concerts 


Percy Lewis 


I, 1907. 





MUSIC IN EDINBURGH 
(FROM OUR OWN CORRESPONDENT 


al Conce 


The third and fourth of the University histor 
3 and 


were given on January 23 and February 13, 
maintained the high standard of artistic and educatj 
worth that has characterized them ever sin 
instituted by Prof. Niecks The former w: 
melodramatic music, and of this genre two 

examples were chosen -Schumann’s ‘M 
Mendelssohn's ‘ Midsummer night's dream { 
works—in which he had the valuab le co-operation of { 
members of the Scottish Orchestra, with Mrs. Tob 
Matthay as_ reciter—Prof. Niecks secured sp 
readings, and the concert was no pleasant 
instructive in the highest degree. The same can be said 
subsequent concert—a recital of German songs, 
chronological order, by that gifted artist and exponent, } 
Mary Miinchhoff. The illustrations, which in this 
numbered considerably over a full score, were rendered yj 
quite remarkable insight and vocal charm. Mr, Ju 
beautiful and sympathetic accompaniments were a feature 
recital, the audience at which crowded the building. 

The orchestral concert on January 21 was conducted 
Mr. S. von Hausegger, who is already highly esteemed 
Edinburgh. Two overtures (‘Egmont’ and ‘ Die W 
Hauses’) and the C minor symphony of Beeth 
formed the chief features of this music-making, and pro 
Mr. von Hausegger to be an intellectual and sympath 
interpreter of the great master. The ninth con 
(January 28) was also chiefly devoted to Beethoven, wi 
ninth Symphony was very finely rendered under Dr. Cowen 
Mr. Kirkhope’s choir sang the choral portion of the work, 
and overcame the very trying music in gallant s 
Misses Perceval Allen and Frederica Richardson, and Mess 
Webster Millar and Fowler Burton formed a very capabls 
quartet of soloists. The choir was equally happy in Pamys 
* Blest pair of sirens,’ which Mr. Kirkhope himself conducted, 
and Mackenzie’s ‘ Britannia’ overture set its seal upon a 
enjoyable concert. The band gave evidence of its admirable 
a and discipline at the tenth concert (February 4), 
when that prince of conductors, Dr. Hans Rid ter, appeare 
with a programme which showed the catholicity 
modernity of his taste. Wagner, Soahenn, Richard Strauss, 
Berlioz, Liszt—characteristic samples of each, and 
rendered to perfection, made a memorable night. Not 
of the least enjoyable of the series was the eleventh c 
(conducted by Dr. Cowen), at which the ‘ Unfinished 
symphony of Schubert, the Adagio and Rondo of Mozr 
(Dr. Cowen playing the pianoforte part wit! f 
delicacy of tone) were performed, and Miss Mary Miinchhot 
as vocalist, charmed the audience. 

The Gade Sunday Concerts are still drawing enormous 
audiences to tl » King’ s Theatre, aud the populz ur concer 
the Central Halls continue to be crowded. The sec 
concert of the Amateur Orchestral Society took place 
February 13, under the conductorship of Mr. T. 
Collinson, and was excellent alike as regards programme 
and execution. The soloists were Dr. Harold Ballantyne, 
who played the D minor Concerto of Rubinstein, a 
Dr. Herbert Thompson, who sang several dramatic songs 0 
capital style. 

Among local enterprises 
been Mrs. Kennedy-Fraser’s 
to the Outer Hebrides and Celtic Music’ (February 
the vocal recital of Mr. Alberto Bach, assisted by several ¢ 
his pupils (February 12); Miss Annie Reed Macdonald: 
vocal and dramatic recital (February 14) ; and the concert 
of the St. Andrew’s Amateur Orchestral Society (conductor 
Mr. R. de la Haye), on February 14. 


less 


the 


the 


des 


calling for commendation have 
third lecture-recital, ‘A Vis 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 

The Pollokshields Philharmonic Society, under Mr. John 
Cullen’s experienced direction, gave a meritorious perform 
ance, on February 7, of the first three of Elgar’s ‘ Songs 
from the Bavarian Highlands’ and Dvordk’s ‘ Tie Spectres 
Bride.’ The Elgar numbers, especially the ‘ Lullaby, wert 
sung with fine tone and finish, and in Dvordk’s dramatic 
music the choir gave evidence of careful and intelligen 
preparation. The solo music was excellent! 
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Messrs. 
the 


Henry 
accompaniments 


and 
and 


Gleeson- White 
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vi nal soachably played by the Scottish Orchestra. 
oa » February 13 the Athenzeum Choral Society, under its 
| and conductor, Mr. Alfred Heap, made a successful appear- 
ducati in Rossini’s ‘ Stabat Mater’ and Gade’s ‘ Erl- King’s 
— Vm hter, the latter especially proving a work well suited 

Bethe he capa lities of the choir. 

, he INE isociated with the Scottish Orchestra, the Choral Union 
OF ea delightful performance of ‘ Lohengrin’ on February 5 
tthe popularity of Wagner’s opera, even without stage 
Ton of fi was proved by the attendance of one of the 
“ip T nces of the season. The soloists were Madame 
Splend and Miss Winifred Ludlam, and Messrs. Wilson 





Waiter Harvey, Lewys James and Arthur 
Mr. Joseph Bradley conducted with exceptional 








ockwort 











songs, 
n ~ it Vf 1 + — . 4 
. om, ithe fifteenth classical concert on February 12, Mr. York 
a wen played the solo part in the first performance here of 
Pianoforte concerto in D. Both as composer and 
nt Mr. York Bowen made an excellent impression. 







her 
overture 
mphony in G. 

ir. F. Siegl, the deputy-leader of the Scottish Orchestra, 
dean excellent appearance as solo violonist at the Popular 
stral Concert on February 16, playing a Scherzo and 
y Wieniawski, and taking part in Max Bruch’s 
A minor for violin and orchestra. Miss Jenny 





juasi-novelties were included in the programme, 
to Handel’s ‘ Siroé” and Weingartner’s 











ympathet 
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“ = ae wart sang with much charm songs by Purcell, | 

en, whose: : : : ° 

' Co al and Dvorak. Miss Marie Hall made her first 
we under the Choral and Orchestral Union's 







the work, 














1 
lant a : : ; 
. iM ?“@icributions to the programme being the solo part in Lalo’s 
Cl Messrs . . : “= : ; ° 
so “Smphonie Espagnole ° and Saint-Saéns’s Introduction and 
. PR “Mindo Capriccioso. At this concert Sir Hubert Parry's 
Ir ms * ° a r . ~ ¢ 
rt werture to an Unwritten Tragedy’ received a first hearing 
ndu a) . ; . 73 ; . 
, lagow. The Choral and Orchestral Union’s season 
,'. fans brought to a close by the annual plébiscite concert on 
admirable. mary - > 
ruay i 0C—ti‘ SS 
ppear 
city 
1 Stra MUSIC IN GLOUCESTER AND DISTRICT. 
Not (FROM OUR OWN CORRESPONDENT.) 







echief work was Beethoven’s Mass in C, which was given 
he particular request of the President of the Society, 
i. Joseph Bennett. The small band was ably led by 
.W. H. Reed, and Mr. Porter (sub-organist of Gloucester 

edral) rendered good service at the organ. Dr. A. Herbert 
mwer was unfortunately prevented taking his customary 
pace at the conductor’s desk owing to illness. Mr. C. Lee 
liliams kindly officiated as conductor, he being heartily 
peted on resuming a post he occupied with distinction for 
















my years. The soloists were Miss Fanny Chetham, 
s Dilys Jones, Mr. Spencer Thomas and Mr. Paul 
imonds. The band played the valse movement from 





itaikovsky’s Serenade for strings (Op. 48), and the choir 
mg Leslie’s ‘ Lullaby of life’ and the bridal chorus from 
tengrin,’ these two pieces being conducted by Mr. 







DY 






yn have : : : “oer 

‘ uklin Higgs, the oldest member of the Society. 

wy the concert given by the Cheltenham Philharmonic Society 
ary ~ 





mmevery point of view. Mr. C. J. Phillips, with his small 
coir but adequate orchestra, succeeded in giving a notable 
“formance of ‘ Lohengrin.’ 

abundantly justified by results. 
%a happy one. Miss Stella Robinson was delightful as 
“, Madame Verrinder made a dramatic Ortrud, and the 













ae characters were successfully sustained by Messrs. 
td Heather, Horatio Connell, George Uttley and 
umest Davies (of Worcester Cathedral choir). On this 





sion Miss Stella Robinson was presented with a silver 
}tgne, appropriately supported by swans, and the Society 
mented Mr. Phillips with a silver-mounted baton and a 
4urel wreath. 

The Dursley Choral Society gave a good performance of 
ueation’ at the Victoria Hall, on February 6, with band 
“chorus, and conducted by Mr. A. W. Keys. 







at the last classical concert on February 21, her | 


it the Gloucester Choral Society’s concert on February 5 | 


tthe Town Hall, on | ebruary 6, was a remarkable success | 


It was a great experiment, | 
The choice of principals | 
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MUSIC IN 
(FROM OUR 

The eighth Philharmonic concert, on January 22, proved 
exceptionally interesting and attractive. Dr. Lierhammer 
sang the recitative and aria from Tchaikovsky's ‘ Pique 
Dame’ for the first time here, and Mr. Pablo Casals made 
his début, playing Schumann’s Violoncello concerto (Op. 129), 
and Bach’s Suite in A flat with warmth of tone and marked 
The orchestra, under Dr. Cowen’s direction, 
played Berlioz’s ‘ Benvenuto Cellini’ overture and Brahms’s 
C minor symphony, and the choruses ‘ Come, gentle spring’ 
(Ilaydn) and Beethoven’s ‘ Hail, music, hail’ were excellently 
sung by the choir. 

Mischa Elman, aided by Miss Dorothy Sant-Angelo 
and by Miss Ada Crossley, gave a successful concert at the 
Philharmonic Hall on January 23, and a very large audience 
was present at Dr. Richter’s concert in the same place on 
January 28, when the programme included Strauss’s ‘ Also 
sprach Zarathustra,’ Schubert’s ‘ Unfinished’ symphony, 
Brahms’s fourth Symphony and Mendelssohn’s ‘ Hebrides’ 


success 


overture. 

The Symphony Orchestra continues to grow in public 
| favour, and an immense audience attended the concert on 
January 28, when Wagner’s ‘ Faust’ and ‘ Rienzi’ overtures, 
and Tchaikovsky’s ‘1812’ formed part of the programme. 
Mr. Albert Archdeacon was the vocalist. 

The Philharmonic Society performed on February 5 
3ach’s ‘ Phcebus and Pan’ cantata, and the fifth scene of 
Act III. of ‘Die Meistersinger,’ with the following list of 
principals : Misses Gleeson- White and Frederica Richardson, 
Messrs. Ben Davies, Frederic Austin, Webster Millar, 
Hamilton Earle, T. Barlow, R. W. Lee, Frances Braun, 
Emlyn Davies, T. Morgan and Arthur Weber. 

A feature of especial interest at the third Schiever concert, 
on February 9, was a new String quartet composed by 
Novaczek, a countryman of Dvorak’s. Another novelty was 
given at the Orchestral Society’s concert on February 16 in 
the shape of a Scherzo, ‘ L’Apprenti Sorcier,’ by Paul Dukas. 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 

The performance of ‘ Elijah ’—the forty-first—at the Halle 
| concerts on January 24, before a crowded audience, was 
; : The choir specially distinguished 

The principals were Mrs. Henry J. Wood, Miss 
Crossley, Mr. Webster Millar and Mr. Santley. 
Richter turned from Mendelssohn to Wagner, from 
from Strauss to Elgar, in the 
and 14, in his 


stirring in the extreme. 
itself. 
Ada 
Dr. 
Wagner to Strauss, and 

| successive concerts of January 31, February 7 
progress sweeping our vision over nearly the whole area of 
modern music. On the Wagner evening the second Act was 
given of ‘Tristan,’ with Miss Gleeson-White, Miss Edna 
Thornton, Mr. John Coates, Mr. R. S. Ripley—a member of 


the choir—and Mr. Robert Radford as the principals. 
The other orchestral selections were the ‘ Rienzi’ 
overture and Siegfried’s Tod und Trauermarsch. Strauss 
was represented by his ‘Ein Heldenleben,’ of which 


a first performance, and that a very worthy one, was given 


here. Still cosmopolitan, the programme not only intro 
duced Mr. York Bowen as an executant, to play his 
cleverly-written and pleasing Pianoforte concerto in 


E minor, but it brought also Mozart, Chopin, and Liszt 
(the orchestrated Rhapsody, No. 4) to keep Strauss and him 
company. Elgar absolutely changed our point of view, 
in the first performance here of his latest sacred epic, ‘ The 
Kingdom.’ He took us out of the realm in which heated 
human passions and philosophic speculations strive for 
utterance in music, to breathe the atmosphere of the temple 
of worship, where the ecstasies of religious devotion hold 
sway, always intense, often very beautiful. The performance 
of the work was admirable. The singing of the choir was 
such that the audience paid it the infrequent compliment 
; of calling the choirmaster, Mr. R. H. Wilson, on to the 
platform at the close. The principals were Miss Agnes 
Nicholls, Miss Alice Lakin, Mr. John Harrison, and 
Mr. Herbert Brown. 
At the Gentlemen’s Concertson February 6, Prof. Miihlfeld, 
at an afternoon recital, was joined by Mr. Percy Grainger in a 
| performance of three of Schumann’s ‘ Fantasiestiicke’ (Op. 73), 
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and of one of the Brahms works written specially for | MUSIC IN NORWICH AND DISTRICT 
e distinguished clarinettist—the Sonata in F minor for | (FROM OUR OWN CORRESPONDENT.) 
pianoforte and clarinet (Op. 120). Mr. Grainger played| An interesting concert was given at the Thatched Assembly 


Busoni’s arrangement of Bach’s Prelude and Fugue in D. Room, Norwich, on January 24, by Mr. Arthur’ Bent’s strin 
Miss Hilda de Angelis was the vocalist. .- the same date | orchestra. The first part comprised ‘Symphonie Spirituelle’ 
Dr. Brodsky and his colleagues of the Brodsky Quartet by Asger Hamerik, its first performance in England 
lelighted the subscribers with a fine performance of} Mendelssobn’s Andante and Scherzo from the Octet. and 
:] ’ M4 > . 

Beethoven’s Quartet in B flat (Op. 18, No. 6), and of| victor Herbert's ‘Serenade.’ Miss Eothen Colenso con- 


omg os s oe, quartet in G minor (Op. 25),| tributed two violoncello solos by L. Boéllmann and 
Mr. poy Isaacs - ig Be the apo oo String | Benedetto Marcello respectively. Mr. Henry Boulderson, 
quartet in G minor (Op. 27) was also perlormed. who made his first appearance here, sang several songs by 


The Promenade Concerts continue to flourish ; and they Nevin, Cyril Scott, Hubert Parry, Battison Haynes, Stanford 
continue to offer opportunities to local talent. On January 26 | ang Roger Quilter. 
we had two m vements—a Lento and a Si herzetto—from The Norwich Philharmonic Society gave its 116th 
Mr. J. H. Foulds’s Violoncello concerto in D (Op. 12), | concert at St. Andrew’s Hall on February 7, when the 
with Mr. Foulds bimself as the soloist ; and on February 9 principal attraction was Mr. Julian Clifford, who played 
a new orchestral Scherzo-Caprice by Mr. Mauritz Speelman. | Schumann’s Pianoforte concerto, which was received with 


4 } re arit * ik , > & > ri > , . 
Both works have merit. Tchaikovsky figured largely in the | reat applause. Various songs were contributed by the 


programme of the former concert, which included the} ffon, Mrs. Julian Clifford, including ‘ Der Hirt auf don 

‘ | ? lie . 1 « >» . > e . : ° “4 ° aes ~ + = ~ — 
Finlandia’ of Sibelius; and Madame Sadler-Fogg and | Fe}sen’ (Schubert) and ‘ Spiagge Amate’ (Gluck). The 

Miss Annie Worsl y sang well. The programme of | band, in addition to taking part in the Pianoforte concerto, 


Mr. Max Mayer's second chamber concert was specially | played Schubert’s ‘ Rosamunde’ overture, the ‘Jupiter’ 
interesting, containing Beethoven’s Sonata in C (Op. 102, symphony, and the ‘ Meistersinger ’ overture , 

J ~ fac ¢ Ps ‘a . . . r 
No. 1), for pianoforte and violoncello ; a Sonata by Bach, | “ The Norfolk and Norwich Masten Festival Committee 
in E fiat, for pianoforte and flute; the five ‘Sticke im | announce a special concert for April 18, when ‘The Apostles’ 
Volkston,’ by Schumann (Op. 102), for pianoforte and | (Elgar) will be given, with Mrs Henry J. Wood 
violoncello ; and Brahms’s Trio in A minor (Op. 114), for! Miss Oliver, Mr. Lloyd Chandos, Mr. Albert Garcia and 
pianoforte, clarinet, and violoncello. Mr. Max Mayer was| Mr, Ffrangcon-Davies in the principal parts. The London 
of course at the pianoforte. The violoncello, flute, and | Symphony Orchestra has been specially engaged for this 
clarinet parts were taken respectively by Messrs. Carl Fuchs, | concert, which will be conducted by Dr. A. H. Mann 
V. Needham and E. Mills. Mrs. Max Mayer was the| chorus-master of the Musical Festival. F 
vocalist. 

Mr. Brand Lane’s choir maintains the fine position it has 


held during the season. In miscellaneous selections it made MUSIC IN NOTTINGHAM AND DISTRICT. 

its mark again at the concerts of February 2 and 16. The (FROM OUR OWN CORRESPONDENT.) 

soloists at the first of these were Madame Mary Conly, Miss The Beeston Choral Society gave a performance of Haydn's 
Meta Biiring, and Mr. Thorpe Bates (vocal), and Mr. | ‘Creation’ on January 29, in which the choruses were given 
Zacharewitsch (violin); at the second the vocalists were| with great vigour and precision. The solos were well 


Miss Amy Castles, Miss Carmen Hill, Seiior Alvarez, and| rendered by Miss Maggie Jaques, Mr. Charles Keywood 
Mr. Plunket Greene, and Mr. Louis Pecskai was the violinist. | and Mr. Fred Norcup. The work of band and chorus was 
Mendelssohn’s ‘ Loreley’ fragment was sung at the concert of | ably directed by Mr. W. Thums. 
the Vocal Society on February 6. The miscellaneous pieces| Another suburban effort was the concert given by the 
included a solo and chorus by a local composer, Mr. | Long Eaton Orchestral Society, under the direction of Mr. 
Richard Knight. The piece is No. 5 of a series of ‘ Scenes’ | Swift. Amongst other items mention may be made of 
inspired by the text of Dryden’s ‘ Alexander’s Feast.’ | Elgar's ‘Pomp and Circumstance’ marches and Weber's 
Judged from this example, the ‘Scenes’ constitute the most | ‘Invitation to the valse.’ Very effective aid was given by 
confidently incisive thing that Mr. Knight so far has done. | the soloists, Miss Gleeson-White, Miss Gwladys Roberts and 

At his recital on January 18, Mr. Egon Petri, professor of Mr. Robert Radford. 
the pianoforte at the Royal Manchester College of Music, The Nottingham Sacred Harmonic gave two favourite 
gave a remarkably fine display of technique. His programme | works at its second subscription concert on February 7— 
contained four of Bach’s Choral Preludes, and the same | Handel’s ‘ Acis’ and Mendelssohn’s ‘ First Walpurgis night.’ 
composer's Toccata, Adagio, and Fugue in C (transcribed | The solos were ably rendered by Madame Emily Squire, 
by Busoni) ; Beethoven’s Variations in C minor and Sonata| Mr. Lloyd Chandos, Mr. James Davis and Mr. Charles 
in E (Op. 109) ; the twenty-four Preludes of Chopin | Knowles, while local talent was ably represented by Madame 
(Op. 28), and Liszt’s arrangement of ‘ La Muette de Portici,’ | Ethel Dennis in the second work. The band and chorus 
with the Zurantelle. did their share with taste and refinement, under the spirited 
| guidance of Mr. Allen Gill, the band being under the 
leadership of Mr. Lyell Tayler. 

Lovers of chamber music had a special treat in Miss 





MUSIC IN NEWCASTLE AND DISTRICT. 


(FROM OUR OWN CORRESPONDENT.) | Cantelo’s programme on February 12. Schubert’s ‘ Death 

he Darlington Choral and Orchestral Society celebrated and the maiden’ quartet, Beethoven’s Pianoforte and 

its jubilee on January 29 and 30. The first day was violoncello sonata (Op. 69), and Richard Strauss’s Pianoforte 
devoted to Mendelssohn's ‘ Elijah’ and the second to| quartet formed the programme, and were performed by the 


English music selected from composers of the last half- members of the Brodsky ()uartet and Miss Cantelo witha 
century—Bennett, Cowen, Elgar, German, MacCunn, Parry, | Care and precision that roused the audience to enthusiasm. 


Prout and Walthew being represented. Mr. T. Henderson The Swineshead and District Choral Society gave a 
conducted. concert on February 6, when Sterndale Bennett’s ‘ May 

Miss Fanny Davies and Mr. Kreisler gave an extremely | Queen’ was rendered under the direction of Mr. G. H. 
attractive pianoforte and violin recital on February 7. Gregory. The soloists were Miss Gregory, Miss Mountain, 


The Carl Rosa Opera Company gave a fortnight’s Mr. Gregory and Mr. Thacker. The same programme was 
performances in Newcastle, beginning February 11. The also given by the Kirton and District Choral Society. 
revival of Nicolai’s ‘Merry Wives of Windsor’ was the only | Mr. Gregory’s Choral Class at Boston gave a concert on 
¥ “ | February 11 in the Shodfriars Hall, when the chief attraction 
was Sir Hubert Parry’s attractive cantata ‘The Pied Piper 
| of Hamelin.’ 

The Blackpool Glee and Madrigal Society will give a} On February 15 a violin and vocal recital given by 
concert at ()ueen’s Hall on Tuesday evening, March 5,|} Miss Lake, vocal, and Miss Bisiaux, violin, at the 
unde’ the conductorship of Mr. H. Whittaker. The} Mechanics’ Institute, attracted considerable attention on 
programme will include some of the best part-music by| account of the excellence of the performance. Miss 
Brahms, Cornelius, and Elgar, in the interpretation of| K. Cantelo ably accompanied the instrumental, and 
which this famous choir has made a great reputation. | Mr. Swift the vocal numbers. 


departure from the usual répertoire. 
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MUSIC IN SHEFFIELD. 
(FROM OUR OWN CORRESPONDENT.) 


A competition festival held in the Montgomery Hall | 


during the week commencing February 4 served an excellent 
purpose in revealing the latent musical ability which. is 
touch of the Sunday schools of the city. Promoted 
by the Sheffield Sunday School Union, an organization 
mainly connected with the Nonconformist churches of the 
city and district, the competition, which embraced a wide 
range of subjects, has done valuable work in stimulating 
interest in a class of music far above the average anniversary 
hymn and ‘service of song.’ The success of the festival 
fully justified the promoters in holding it. 

The Wentworth Choral Society gave a successful concert 
on February 5, when Parry’s ‘Ode on St. Cecilia’s Day’ 
and Lloyd's ‘ Hero and Leander’ were capably performed 
under Mr. W. J. Dickie. 

The Ecclesfield Choral Society performed ‘ Elijah’ on 
February 11, under the direction of Mr. T. Brameld, who, 
despite the limited numbers of his choral forces, secured a 
creditable performance. 

At the Chamber Music Society’s concert on February 19, 
Mr. Henry J. Wood and the (Queen’s Hall Septet performed 
Beethoven’s Septet and Mozart’s Pianoforte quintet in 
E flat. Among other events of the month may be mentioned 
a performance of Elgar’s ‘ Banner of St. George’ at South 
Street School, under Mr. W. S. Skelton, and a rendering 
of Mendelssohn’s 22nd Psalm at St. Mary’s church. 
Mr. T. W. Hanforth’s fortnightly organ recitals at the 
Parish church are becoming widely appreciated. 


withi 


MUSIC IN YORKSHIRE. 
(BY OUR OWN CORRESPONDENT.) 
LEEDs, 

Chorus singers, particularly those who are not only 
members of the two principal choral societies, but are in the 
festival chorus (whose rehearsals have already begun under 
Mr. Fricker), have had a busy time lately, for in addition to 
all this work there has been the preparation for the visit to 
London of the Philharmonic Society on February 11, which, 
though not strictly music ‘in’ Yorkshire, is nearly allied 
thereto. In the way of actual performances there has not 
been much to chronicle, the chief choral concert having been 
a fine performance of Handel’s ‘Samson’ by the Leeds 
Choral Union, under Dr. Coward, on January 23. The 
chorus was vigorous and often really impressive in its force 
and grandeur. The soloists were Miss d’Argo, Miss 
Frederica Richardson, Messrs. Turnpenny and Dan Price, all 
of whom sang well, while the two gentlemen succeeded in 
giving a dramatic interpretation of the music. The 
subscription concert on January 30 liad a programme chosen 
by the subscribers from a list of selected orchestral works. 
There were two symphonies, Beethoven’s Eighth and 
Schubert’s ‘ Unfinished,’ which were most beautifully played 


by the Hallé Orchestra under Dr. Richter’s direction, and | 


the Philharmonic chorus was heard in two pieces, Samuel 
Wesley’s ‘In exitu Israel,’ admirably sung, and Brahms’s 
Rhapsody for contralto and male-voice chorus. Unfortunately 
the Hon. Norah Dawnay, who has made quite a reputation 
by her singing of the solo part, was too unwell to be present, 
but an efficient substitute was found in a member of the 
chorus, Miss Susan Cover. The subscription concert on 
February 20 was of chamber music ; the ‘ Kreutzer’ sonata, 
played by Mr. John Dunn and Miss Fanny Davies, and a 
series of songs by Miss Agnes Nicholls were its distinguishing 
features. 

If the Municipal Concerts have been of varying importance, 
that on February 9 was of exceptional interest. A young 
and clever local pianist, Miss Ella Child, essayed the solo 
part in Beethoven’s E flat Pianoforte concerto, and played it 
brilliantly, if she hardly realized its more impressive 
characteristics. The orchestra, under Mr. Fricker, 
accompanied her admirably, and played Smetana’s charming 
symphonic poem ‘ Vitava’ with finish and refinement. The 
Leeds Symphony Society, an orchestra of amateurs, gave a 
concert on January 29, the programme of which included 
Mozart’s ‘Jupiter’ symphony, which was carefully played 
under the conductorship of Mr. A. Grimshaw. Cowen’s 


‘Old English dances’ proved one of the most enjoyable 
features of the concert. 


| There have been two excellent chamber concerts during 
| the past month, both by local quartets, whose ambition, 
though great, does not outrun their discretion. On 
February 6 the Leeds Bohemian Quartet gave a finished 
performance of Debussy’s remarkable (Quartet in G minor, 
which they had played during a previous season, when it 
evoked such interest that it was wisely decided to repeat it 
before the first impression had worn off. Certainly its 
originality and the extraordinary sense of colour and 
atmosphere which the composer realizes were better 
appreciated on a second hearing. Brahms’s A minor (Juartet 
and one of Mozart’s completed this interesting programme. 
On February 13 the Rasch (Quartet, which is giving 
Beethoven’s ‘ Posthumous’ quartets in turn, gave a 
sympathetic and artistic reading of Op. 130, and, with 
Mr. Percy Richardson, gave Tchaikovsky’s lengthy but 
always interesting Pianoforte trio in memory of Nicholas 
Rubinstein. That two such series of chamber concerts can 
meet with fair support is the most encouraging thing that 
has happened in Leeds music during the past twenty years. 
Mr. Edgar Haddock has also done something to make 
Beethoven’s chamber music better known by a series of 
concerts, begun on February 5, at which he, with 
Mr. F. Sant-Angelo as pianist, is giving all the violin 
sonatas in order. Considering how the ‘ Kreutzer’ seems 
to overshadow all the rest, there is the more reason for such 
an enterprise. . 

At one of the Musical Union Concerts, on January 21, 
Dr. Bairstow, acting at short notice as a substitute for 
Mr. Bell, the Society’s conductor, directed a series of male- 
voice part-songs, prominent among which was Hegar’s 
grimly suggestive ‘Phantom host’ and P. Scharwenka’s 
setting of Hélderlin’s ‘ Song of destiny,’ as well as Elgar’s 
fine series of part-songs on classical themes. Miss Janey 
Fyans made a very favourable impression by her artistic 
singing at this concert. At the Musical Evening on 
January 22, Brahms’s first set of Liebeslieder was given, with 
Messrs. Lunn and Vincent at the pianoforte, while the 
vocal parts were sung by Miss Rich, Miss Hoole, Messrs. 
Burrows and Lycett. Mr. York Bowen’s brilliant playing 
of some of his own pianoforte compositions was another 
feature of this concert. At the Musical Evening on 
February 19 Miss Marie Hall was the principal figure. 
The Moody-Manners Opera Company paid its annual visit 
to Leeds during the week beginning February 11, but 
produced no novelty, revivals of ‘The Merry Wives of 
Windsor’ and ‘The Lily of Killarney’ being the only 
| departures from ultra-familiar grooves. 





BRADFORD. 

| The Bradford Permanent Orchestra, which is making a 
| determined effort to attract the public without any loss of 
self-respect, seems to be in a fair way of accomplishing its 
aim, for a very large audience assembled on January 26 to 
hear a programme consisting mainly of Russian music. 
Tchaikovsky was, of course, much in evidence, and beyond 
such familiar things as the ‘ Pathetic’ symphony (of which 
two movements were given) and the ‘1812’ overture, we 
had the ‘ Voyevode’ overture, and the waltz from the 
‘Sleeping beauty.’ Rubinstein and Glazounow were the 
other Russians included in this interesting concert, which 
Mr. Allen Gill directed as ably as ever. On February 16 
the programme, styled ‘North and South,’ included the 
impressive ‘ Finlandia’ of Sibelius, one of Svendsen’s 
Norwegian rhapsodies, Cherubini’s ‘ Water carrier’ overture, 
and Rossini’s ever-fresh ‘William Tell’ overture. At the 
subscription concert on February 8 two modern quintets 
of exceptional interest were given—Brahms’s Clarinet 
quintet, and Franck’s Pianoforte quintet, of which 
| exceedingly fine interpretations were given by the Brodsky 
Quartet, assisted by Mr. Miihlfeld as clarinettist and Mr. Egon 
Pétri as pianist. Mrs. Henry J. Wood’s songs were a very 
agreeable feature of the concert. On February 15 the 
Festival Choral Society, under Dr. Cowen, gave Elgar’s 
‘ King Olaf’ and the third act of ‘Tannhauser.’ The solo 
parts were ably rendered by Miss Gleeson-White, Madame 
Goodall, Messrs. J. Harrison and Ivor Foster, and the 
permanent orchestra sustained an important share in the 
performance with marked success. The ‘Old’ Choral 
Society, on February 19, revived Smart’s ‘ Bride of 
| Dunkerron,’ conducted by Mr. E. J. Pickles. The principals 
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were M D’Argo, Mr. H. Beaumont and Mr. R. Burnett. FRANKFORT-ON-MAIN, 
On January 23 Mr. S. Midgley gave one of his interesting Two changes have taken place in the teaching staff the 
chamber concerts, the chief feature of the programme being | Hoch Conservatorium ; Prof. Felix Berber and Prof. Alwin 
Debussv’s urtet, very artistical played by the Norah Schroeder from New York succeed Prof. Heermann and 
Clench (Quartet, and on February 6 Mr. Rasch and Miss| Prof. Hugo Becker as principal teachers respectively 
Mary lPeddle gave at il of violin and vocal music. of the violin and the violoncello. : 
, - HEIDELBER 
" ; ; The Bach Society and the Musical Society jointly a ced 
\ Hie dn aye =e = sain age ow! : second two interesting + aes concerts, in which Italia: and 
m a ‘ a e ' - Ure oa we = aoe sor * German old masters of instrm rental music before Bach 
; as wang ~ | .2_:_| and Handel were represented. The programme of the first 
— cer Ss 1s the chief limitation to thet performance included works by Vitali, Veracini, Corelli, 
useful . they ha iven some excellent programmes | 444 dell’ Abaco. , 
i vie re ng very great credit on their trainer anc LUBECK,. 
conductor, Mr. Arthur Wallersteir On January 31 Haydn’s Enrico Bossi’s new opera, ‘ The traveller,’ was performed 
‘Bear’ Symphony, with a Corelli concerto, the ballet music | here, and with marked success, under the direction of the 
fron Gl abe 2 rpheus,’ and be ~ sikovsky’s “, apriccio composer’s son. MANNHEIM. 
eng thes nce vl “ ¢ ; a te po en yc gpa . \t the Jubilee Festival to be held here in May, under the 
oe srr Ee cele pieces Sg ag ee direction of Peter Raabe, the importance of this city in 
Gries , / , : the history of 18th century music is to be demonstrated. 
a ee ‘ : ; Johann Karl Stamitz will be represented by his ‘ Melodia 
York » boasts of a Symphony Orchestra, but as it is |, “Sa ig : re , : 
Pee pe Oa Tete gba te Sicoel, sermanica’ symphony and two orchestral trios, and Ignaz 
nee ~ oy = mad ra a Mr, T. Tertius Mable. Holzbauer by his overture to ‘G inther von Schwarzburg.’ 
cciccees. eaeeectiden ten deat au giceeadll Mail doa aol tie players su Stamitz, who died in 1761, wrote symphonies before to hi 
“we : 5 5 : : - : = Of Holzb auers work just mentioned, Mozart wrote to his 
a ied Mozart's E flat Pianoforte | father ; ‘The libretto of Holzbauer's opera is not worthy of 
nd Max Bruch’s G minor Violin concerto the very beautiful music which he has set to it. 
soloists were Miss Ca nO line Bigge, a 
plished amateur pianist, and Mr. John Dunn. MILAN. 
amber concert, on February 9, Miss Sonzogno, the well-known publisher, offers to the pupils 
1 Beethoven’s too-seldom heard Sonata | of the Conservatorio of this city two prizes, one of £120 for 
in A flat (Op. 110) with a warmth and power that were | tae best symphony in four age agro s, the other of £8o for 
anything but eft inate, and Miss Helen Dalby sang songs a choral cantata (voices only), t he poem of which will be 
in a pleasant, in is style indicated. The jury consists of Arrigo Boito, Giuseppe 
At the Wakefield chamber concert on January 315 Gallignani, director of the Conservatorio, Amintore Galli, 


Mr. Lamond’s fine interpretation of Beethoven was 





noteworthy, and Miss de Angelis was violinist. At the 
Harrogat Choral Society’s concert on February §&, 
Mr. ( Naylor conducted a very effective performance of | 
Dvorak’s ‘ Spectre’s bride,’ in which the solo parts were | 


taken by Miss Gleeson-White, Mr. and 


Mr. Dan Price. 


Lloyd-Chandos 


forcign Wotes. 


BERLIN. 


Baron Liliencron, the venerabl e president of t 








formed prepare a Volksliederbuch, ha s handed a copy 
of the work to the Kaiser, at whose instigation it was 
undertaken. The vice-president, Prof. Dr. Max Friedlander, 
Prof. Kretschmar, Prof. Georg Schumann and other members 
of the committee, Dr. F. Hegar, director of the Vienna 
Male Choral Society, and Henry Henrichsen, the publisher 
of the work, were present. Baron Liliencron, now in his 
eighty-sevent! sar, addressed the Kaiser, who in return 
warmly ¢ his thanks and spoke of the educational 
importance of { song On February 6 music-director 
Bernhard Irrgang gave his 450th organ recital at the 


Marienkirche, the 
Mojslsovics. He 


——— new Fantasia by 
has recer tly — appointed organist ol 


including a 


the Kaiser-Wilhelm Memorial Chu in succession to the 
late Prof. Keimann,——After an poh of twenty-three 
years, Edvard Grieg will reappear in this city on April 12 
at a concert of his own compositions, conduct the orchestra 
and play the pianoforte accompaniments to his songs. 
He will be assisted by Frau Ellen Gulbranson and the 
pianist Halfdan Cleve, in addition to Frau Rose Bertens, 
who will recite the text in his setting of Bjérnson’s 
* Bergliot.’ 

Following the example of the Schumann Festival of last 
year, a similar tribute will be paid to Schubert in a series of 
performances of his music in May next, from the 5th to the 
oth of the month. 

COPENHAGEN 

A ‘Keview’ Exhibition is to be opened here in May, 

of wl musical periodicals from all parts of the world 


will form a special feature. 


he committee | 


and G. B. Nappi. The prize-works will be performed at the 
Festival celebrating the 1ooth anniversary of the foundation 
of the Conservatorio by Eugene Beauharnais in 1807. 


MONTE CARLO. 

Massenet’s new two-act opera ‘Therese’ was produced 

| here with brilliant success on February 8. The libretto is 
| by Jules Claretie, the scene being laid in the time of the 
| Revolution. The orchestration is said to be exquisite, and 
| M. Massenet has added another triumph to his previous 
successes. The principal parts were splendidly interpreted, 
| Mile. Lucy d’Albell giving a superb rendering of the title-role ; 
|M. E. Clement displ Aver d a voice of remarkable refinement 
| as the lover De Clerval, and M. Dufranne was admirable as 
the husband of Thérése. M. Massenet was enthusiastically 


called at the end of the opera. This is the third opera by 
him produced at this theatre. 


| 
| 


PARIS, 

The Academy of Fine Arts has awarded the Rossini 
prize (poetry) of £120 to the poem ‘ Laure et Pétrarque,’ 
by MM. Fernand Beissier and Eugene Adenis. The same sum 
is offered for the best setting of this poem in the competition 
for the Rossini musical prize. The last day for sending in 
manuscripts is December 31.——It is rumoured that after al} 
Strauss’s ‘ Salome’ will not be given at the Grand Opéra, but 
at the Gaité, of which the brothers Isola are directors. 

M. Henri Maréchal has just published a book entitled 
‘ Paris, souvenirs d’un musicien,’ in which are to be found 
interesting and curious details concerning Auber, Berlioz, 
Bizet, and other composers, recalling—to quote the words 
of M. Arthur Pougin—‘a musical past which remains 
brilliant and glorious, notwithstanding the strange opinions 
expressed by critics and by pedants and _ impotent 
folk of the present day.’ The musical committee, con- 
sisting of MM. _ Bourgault-Ducoudray, <A. Bruneau, 
G. Fauré, V. d’Indy, G. Pierné, and others, request 





| French and other composers to submit to them unpublished 


instrumental and vocal works for the programmes of the 
forthcoming Salon d’Automne. Manuscripts will be received 
up to May 15 by M. Armand Parent, 37, Rue de 
Université, Paris.——January 31 was the last date for 
sending in manuscripts for the international competition 
organized by the publisher Gabriel Astruc, under the 
Henry Deutsch, 
No fewer than 


patronage of Prince Albert de Monaco, M. 
and the Société des grandes auditions. 
300 manuscripts were sent in. 
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Country and Colonial Wews. 


BRIEFLY SUMMARIZED. 





ABI \VENNY.—A successful concert was given by the 
‘horal Society on February 12, when Parry’s ‘ Pied Piper 
lin’ and a miscellaneous selection were performed, 


if Har 

he latter including Elgar’s part-song ‘As torrents in 
gmmer’ and Mozart’s motet ‘Glory, honour, praise, and 
sower. The solo vocalists were Madame M. Loveless, 


Mr. Frank Mullings and Mr. A. M. Proctor. The conductor 


was Mr. W. R. Carr. 

ALttoN.—The Choral 
‘Smart’s Bride of Dunkerron’ on February 7. 
vocalists were Miss Winifred Marwood, Mr. Montague 
Borwell and Mr. Holloway. The choir sang with 
pirit and expression, and the accompaniments were played 
yasmall but efficient orchestra. Mr. James Everitt was 
the conductor. The second part included the ‘ Figaro’ 
verture and two part-songs ‘ Homeward’ (Henry Leslie) 
ind ‘If I had but two little wings’ (C. Hubert II. Parry). 


Society gave a performance of 


The solo 





BLACKBURN.—Mr. J. F. Barnett’s cantata ‘ The wishing 
ell’ was the chief feature in the programme of the Ladies’ 
hoir concert given in the Town Hall on January 25, the 
slo parts being ably sustained by Miss Grace Shorrock and 
Herbert Sagar. The choir also sang German’s 
Orpheus with hislute,’ ‘In a year’ (Felix Woyrsch), Weelkes’s 
nadrigal ‘ The nightingale,’ and ‘ Baby asleep,’ by Frederic 
H. Wood, which was given for the first time. Violin solos 
were contributed by Miss Kitty Redfern, and Miss F. 
Duckworth was an able accompanist. Mr. F. Duckworth 


’ 
Mr. 


conducted. 

BoscOMBE.—The St. Clement’s Choral Society gave its 
hird annual concert in the Assembly Rooms on February 5. 
he chief features of the evening were Elgar’s ‘ Banner of 
. George’ (solo, Miss Grace Hudson) and MacCunn’s 
Lord Ullin’s daughter.’ The choir, numbering seventy 
voices, sang well and there was an efficient orchestra. The 
part-music included ‘ The swallow’ (Leslie), ‘ The coralled 
aves of ocean’ (Smart)—for ladies’ voices, ‘ Who is Sylvia ?’ 
German) and ‘ Three doughtie men’ (Pearson). Mr. J. V. 
Marsh conducted. 








i 
% 


Societies (combined) gave a very fine performance of 
Mendelssohn’s ‘ Hymn of Praise’ and David’s ‘ The Desert ’ 
nthe Park Hall on February 13. The singing of the choir 
was notable for its intonation, precision and light and shade, 
and reflected great credit on the training of Mr. Roderick 
Williams, who conducted. The solo vocalists were 
Miss Jennie Ellis, Mrs. Swinton and Mr. Ben Davies. 


CATERHAM.—The Choral Society gave its thirty-eighth 
concert on January 23, Barnett’s ‘ Ancient Mariner’ forming 
be main part of the programme. The choir sang with good 
attack and intonation throughout, reflecting much credit on 
heir trainer, Mr. Charles Hunt, who conducted. 
vocalists were Miss Phillips, Miss Holderness, Mr. Gwilym 
Richards and Mr. David Brazell. There was a small string 
tchestra and Miss Vera Curtis presided at the pianoforte. 


CHiprENHAM.—The new Choral Society made its first 


Ancient Mariner’ was the chief feature of the programme 
The choir and orchestra consisted of 100 performers and gave 





i good account of themselves under Mr. W. R. Pullein’s | 
conductorship. 
CuristcuurcH (N.Z.).—The Musical Union gave | 


verformances of the ‘ Messiah’ in His Majesty’s Theatre | 
Both choir and orchestra rendered | 


n December 20 and 21. 
‘xcellent service, and the solo vocalists were Mrs. Gower 
Burns, Mrs. E. E. Barber, Mr. Frank Graham and Mr. A. 
Millar. Dr. J. C. Bradshaw conducted. The retirement 
fMr. Thomas Garrard, who has performed with enthusiasm 
he duties of hon. secretary and treasurer for sixteen years, 
tas caused much regret. 


XUM 


Eccies (Manchester).—The Monton Choral Society gave a 


|concert in the Town Hall on February 20, when Kossini’s 


|‘ Stabat Mater’ and Parry’s ‘ Pied piper’ 
| The choir sang with spirit and intelligence. 


| 





CarDIFF.—The Cardiff Male-Voice Choir and Harmonic | 


The solo | 


‘ppearance at the Town Hall on February 11, when Barnett’s | 


were performed. 

The orchestra 
was heard to great advantage in a Scherzo Chromatique by 
Mauritz Speelman and German’s ‘Henry VIII. Dances.’ 
The solo vocalists were Miss Dora Chenery, Miss Nellie 
Pollitt, Mr. Tom Owen and Mr. Albert Garcia. Mr. 
Herbert S. Rowley conducted. 

GREENOCK.—An admirable performance of Dvorak’s 
‘Spectre’s Bride’ and Cowen’s ‘John Gilpin’ was given by 
the Choral Union on February 19 under the direction of 
Mr. W. T. Hoeck. The choir sang with much spirit, and 
the orchestra—a contingent of the Scottish Orchestra—did 
good service. Miss Ellen Verrinder, Mr. Henry Brearley 
and Mr. Herbert Brown interpreted the solo parts. 

HaAypon BripGre.—Mackenzie’s cantata ‘ The Bride’ was 
the principal feature of the concert given by the Choral 
Society on February 7. Mendelssohn’s ‘ Hear my prayer,’ 
Barnby’s ‘Sweet and low’ and Francesco Berger’s ‘ Night, 
lovely night ’ were also well sung by thechoir. Mr. Crozier’s 
string quartet played the accompaniments. The solo 
vocalists were AE wo Maggie Matthews and Mr. Davidson. 
Mr. Batman, who conducted, is to be congratulated on his 
successful training of the choir. 

HorsuAM.—The Horsham Musical Society gave its first 
concert of the season on January 23 at the Assembly Rooms. 
The programme consisted of Parry’s ‘Ode on St. Cecilia’s 
Day,’ Mendelssohn’s ‘ Loreley,’ Stanford's ‘ Songs of the sea,’ 
Elgar’s part-song ‘ The snow,’ and the /azvane and Nocturm 
from German’s ‘ Romeo and Juliet’ music. The soloists 
were Miss Fanny Chetham and Mr. Graham Smart. There 
was an excellent orchestra, and Mr. A. P. Whitaker 
conducted. 

INVERCARGILL (N.Z.).—An oratorio festival was given 
by the Musical Union at the Municipal Theatre in December, 
the ‘Creation’ being performed on the 13th, and the ‘ Messiah’ 
on the 14th, with marked success, the choir winning special 
The solo vocalists in the two works were Miss 
Amy Murphy, Miss Violet McIntosh, Mr. A. S. Cookson 
and Mr. J. E. Taylor. The orchestra was led by Mr. W. J. 
Ferguson and Mr. Charles Gray was the conductor. 


honours. 


IpswicH.—The annual concert of the Choral Society took 
| place on January 31, when Sullivan’s ‘Golden Legend’ was 
| performed. The choir sang with excellent tone and attack 
throughout, and the orchestra gave a spirited rendering of the 
accompaniments. The solo parts were sung by Madame 
| Julian Clifford, Miss Marie Stiven, Mr. Alfred Heather, 
Mr. A. H. Welburn and Mr. Charles Knowles. Mr. W. 
Hockey, who conducted, was deservedly complimented on the 
general excellence of the performance. 


LLANELLY.—The Tabernacle Choir gave an excellent 
performance of Costa’s oratorio ‘Eli’ on February 5. 
The soloists were Miss May John, Miss Rachel Thomas, 
Messrs. Kichard Thomas, G. T. Llewelyn and David Hughes. 
| An efficient orchestra assisted under Mr. Hulley, Miss 
| Blodwen Davies being at the organ. Mr. C. Meudwy 
Davies conducted. 

Luton.—The second concert this season by the Choral 
| Society took place in the Waller Street Plait Hall on 
February 6, when Parry’s ‘ Pied piper’ was succesfully per 
formed, the choir entering fully into the humour of the 
music and poem. The parts of the Piper and the Mayor were 
ably sung by Mr. Lloyd Chandosand Mr. Wallace Leppard. 
In addition to these artists, Miss Perceval Allen took part in 
the miscellaneous selection, the choir singing the ‘ Spinning 
chorus’ from the ‘Flying Dutchman’ and Beethoven’s 
‘Hallelujah chorus.’ Mr. Gostelow was the conductor. 


MALVERN LINK.—The programme the Musical 
| Society’s concert at the Church Institute on February | 
comprised as its chief feature Sullivan’s cantata ‘On shore 
and sea,’ other choral music being Gade’s ‘ Spring’s message,’ 
‘The snow’ (Elgar), and ‘The blackbird’s song’ and 
‘In absence’ (Dudley Buck). The work of the orchestra, 
which was excellent, included Suppé’s ‘ Poet and peasant ’ 
overture and Elgar’s ‘Pomp and Circumstance’ march. 
| Mr. Harvey conducted. 


| 
| 
| 
| 
| 
| 


of 
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MipsoMeR Norton.—The Choral Society gave a| Toronto.—Two concerts were given by the National 
performance of Coleridge-Taylor’s ‘ Hiawatha’s wedding-feast’ | Chorus of Toronto, in Massey Hall, on January 14 and 15, 
in the Town Hall on January 28. In attack and phrasing | under the conductorship of Dr. Albert Ham. The principal 
the choir was particularly good, and it was also heard | choral work was Frederic Cliffe’s ‘ Ode tothe North-east wind,’ 
with effect in Sullivan’s ‘O hush thee, my babie,’ Gaul’s | This fine cantata was admirably rendered, and it was received 
* Daybreak’ and Benedict’s ‘ Home’; the male voices also| with enthusiasm. Unaccompanied pieces by Elgar, 
singing ‘ The young musician,’ by John Thatcher, and|Damrosch and Rogers were also delightfully sung by the 
Hatton’s ‘ When evening’s twilight.” Mr. George Gay sang| choir. A great feature of the programmes was the excellent 


the tenor solo in the cantata, and the other vocalist was 

Miss Eveline Gerrish. Mr. W. J. Kidner conducted. 
NEWAR ~The annual concert of the Philharmonic 

Society took place in the Town Hall on February 1, when 


‘Hiawatha’s wedding-feast’ was the principal feature of 


attraction. Both choir and orchestra acquitted themselves 
admirably under the conductorship of Mr. W. T. Wright. 
Mr. James Davis sang the tenor solo. 

NewcastLe (Starrs).—The Male-Voice Glee Union 
gave a concert on February 8 in the Municipal Hall, its 
contributions including MHorley’s ‘By Celia’s arbour,’ 
Maunder’s ‘ Thor’s war song,’ ‘ Peter Piper’ by Hutchins 


Lewis, and a new part-song by the conductor, Mr. S. E. Lovatt, 
entitled ‘ When thou art nigh,’ which was warmly encored. 
The were Madame Dx and Mr. W. Sweetman 
(vocalists) and Mr. Edward de Jong (flautist). Mr. Ernest 
Hammond accompanied. 


Ss yloists 


ws 


Orrery St. MAry.—The opening concert of the season | 
was given by the Choral Society on January 23. Elgar’s | 
‘Banner of St. George ’ and Grieg’s ‘ Two Elegiac melodies ’ 
(Op. 34) for strings formed the main features of the | 
programme. The soloists were Miss Evelyn Cade and | 


Mr. Rowland Huyshe. Miss Rose Lansdown was feat of | 
the band and Mr. Stanley Chipperfield conducted. 
PENTRE (GLAM.).—The newly-formed Moriah Choral | 


Society made its first appearance on February 2, and gave 


an intelligent performance of ‘Judas Maccabeus.’ The 
soloists were Madame J]. Thomas, Miss Eva Hall, Messrs. 
R. Thomas and D. Davies. Mr. D. Jones was at the 


pianoforte and the orchestral accompaniments were excellently 


played by a section of Mr. Percie G. Smith’s orchestra. 
Mr. O. T. Jones conducted. 

PERTH.—The Musical Society gave a yy of 
Spohr’s ‘ Last Judgment’ and Cliffe’s ‘Ode to the North- 
east wind ’ at the City Hall on February 14. The choir sang | 
well and with good articulation, and there was an efficient 
orchestra. The solo vocalists were Miss Chrissie 
Macdiarmid, Mr. J]. F. S. Adams and Mr. Marcus Thomson. 


Mr. F. S. Graves was the conductor. 


RYE. 
of Mendelssohn’s ‘ Lauda Sion’ and Bennett’s ‘ May Queen 
at the Monastery on January 29. Thechoir sang steadily and 
with good attack and was accompanied by a small orchestra. 
The vocalists were Miss Winifred Dixon, Lady Maud 
Warrender, Mr. Murray Rumsey and Mr. A. T. Hinds. 
Mr. W. Sprigg Walker was the conductor. 


solo 


SMETHWICK.— voleridge Taylor’s trilogy ‘Scenes from 
the song of Hiawatha’ (complete) was performed by the 
Choral Society on January 28. The choir sang admirably 
throughout (a noticeable point being excellent enunciation) 
and the orchestra gave efficient support. The solo vocalists 
were Madame Laura Taylor, Mr. W. J. Otley and Mr. 
J. Coleman. Mr. W. J. Peters, the conductor, is to be 


congratulated on an all-round good performance. 


Tul -—Smart’s ‘ Bride of Dunkerron’ was performed 
by the Choral Society in the Public Rooms on January 22. 
The solo vocalists were Miss Emily Breare, Mr. Edwin 
Morgan and Mr. H. Ward Kemp. The choir was well 
balanced and sang with spirit, and the orchestra was fully 
efficient. The performance was directed by Mr. A. J. Todd. 


TIMPERLEY.—Elgar’s ‘ Banner of St. George’ received a 
capable rendering by the Vocal Society under the direction of 
Mr. H. Mozart Sheaves on January 28. The programme also 
included the following part-music: Macfarren’s ‘ You stole 
my love,’ Lohr’s ‘ Slumber song,’ Pinsuti’s ‘In this hour of 


softened splendour,’ and Elgar’s ‘ My love dwelt in a northern 
land ’ 
Alice 
played 


The solo vocalists were Miss 
John L. Lowe, and Mr. Cochrane 


and ‘ Spanish serenade.’ 
Wilkinson and Mr. 


two violin solos. 


' 


performance of Brahms’s C minor Symphony, and of 
a by Saint-Saéns, Wagner, Lalo and Goldmark, 
by the New York Symphony Orchestra under Mr. Walter 
Damrosch. 


WELLs.—The Musical Association, under the conductorship 
of the Rev. Dr. Davis, gave an excellent performance of the 
first two scenes of ‘ Hiawatha’ on February 12. The singing 
of the choir displayed an intelligent appreciation of the 
dramatic qualities of the work. The solos were undertaken by 
Madame Eva Hartshorne, Mr. Walter Heal and Mr. Frank 
Baber, all of Bristol, Mr. Heal’s rendering of ‘ Onaway! 
awake, beloved’ meeting with special recognition. In the 
miscellaneous second part Miss Averil Woodward played, 

| with Dr. Davis, Bach’s Sonata in A major for violin and 
pianoforte in a highly finished manner, and the orchestra 
contributed an able rendering of the overture to ‘ Ruy Bilas.’ 


West HARTLEPooL.—The Lyric Male-Voice Choir gave 
its annual concert in the Town Hall on January 30, the 
performances including C. H. Lloyd’s cantata ‘The 
Longbeards’ Saga,’ and Dudley Buck’s cantata ‘ King Olaf’s 
| Christmas,’ also the part-songs ‘ Hunting song’ and ‘ Vintage 
| song’ (Mendelssohn), ‘ O peaceful night’ (Edward German) 

and ‘Sailors’ chorus’ (Joseph Parry). The soloists were 
| Miss Majorie Eaton and Mr. Austin Mahony (vocalists), and 
Herr Floris Ondricek (violinist) Mr. E. V. P ickersgill 
conducted. 


WHITEHAVEN.—The Orchestral Society gave its annual 
concert on February 15, in the Oddfellows’ Hall. The 
orchestra, conducted by Mr. William Gray, played the 
overtures ‘ Kosamunde’ and ‘ Raymond,’ the ‘ Tannhauser 
march,’ and German’s ‘ Nell Gwyn’ dances. The vocalist 
was Miss Marjorie Eaton, who was very successful, and Mr. 
Arthur Broadley played two violoncello solos with marked 
ability. 

WorTHING.—The Choral Society held its annual 
|concert on February 20, when Handel’s ‘Samson’ was 

performed. The chorus and orchestra did excellently under 
the conductorship of Mr. F. D. Carnell. The solo vocalists 
| were Miss Edith Patching, Miss Phyllis Lett, Mr. 





The Choral Society gave a successful performance | | Charles Saunders and Mr. Dan Price. 


The following appointments have recently been made at 
Trinity College of Music: Mr. Emil Kreuz, conductor of the 
orchestra ; Mr. Joseph Holbrooke, professor of composition ; 
and Mr. Charles Fry, professor of elocution. 


Gounod’s ‘ Redemption’ 


Elgar's ‘The Apostles’ and 
St. Petersburg by the 


are announced to be performed 


Kaiserl. Hof-Siangercapelle under the direction of Count 
A. D. Scheremetjefi. 
Mr. Oscar Beringer recently delivered at the Royal 


Academy of Music—of which he is an esteemed professor— 
two interesting and amusing lectures on ‘ Fifty years 
experience in pianoforte playing and teaching. 


Mr. Richard Temple has been appointed director of the 
dramatic class and professor of elocution and diction at 
the Royal Academy Music. 


Sir Alexander Mackenzie delivered two interesting and 
instructive lectures at the Royal Institution, on January 21 
and 28, on ‘ The latest phases of modern music. 


The Tatler of February 20 cont: — an article 
Alexander Mackenzie on ‘A day my life,’ and « 
Dr. F. H. Cowen on ‘ Are we poe Me more musical ? 


The Musical Directory for 1907 is an indispensable book 
of reference published by Messrs. Rudall, Carte & Co. 
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a 
Hnswers to Correspondents. | 


I. S.—In regard to getting the boy in whom you are 
interested into a choir, where he would ‘be educated, | 
clothed, and boarded,’ we can only suggest that you should 
watch the advertisements in the columns of the musical 
journals, and write to the organists of those cathedrals and 
collegiate chapels to which are attached choir schools. In 
many cases, however, some payment by parents or guardians 
is necessary. 

ReX.—The organist of Gloucester Cathedral in the year 
1840 was John Amott, who held that office from 1832 to 
1865, the year of his death. He ‘was succeeded by Dr. S. S 
Wesley. Amott was one of the compilers of the ‘ Annals of 
the Three Choirs,’ a book, in a revised and enlarged edition, 
which can be obtained from the publishers, Messrs. Chance 
& Bland, Gloucester. 

Soto Boy.—Yes, Gade is a composer whose name can 
be expressed in musical notation, and in such a manner as 
to be read upside down, or downside up. Here it is: 


5 — fs 
lé =| - Sa 
"s — _~ 4G -f-— | 
Take your choice, little man ! 


C. J. P.—The ‘ Musicians’ Birthday Book’ you want is 
prol ibly ‘ The Music of the Poets,’ compiled by Eleanore 
d’Esterre-Keeling, revised edition, dated 15897. The 
publishers, The Walter Scott Company, Limited, Paternoster 
Square, would teil you whether the book is procurable 
or not. 

J. A. F.—(1) The following are settings of ‘ Little 
Bo-Peep’: a unison song by J. W. Elliott (Novello), and a | 
four-part song by Harry Dancey (Ashdown); (2) The only | 
setting of the trio in ‘ The Winter’s Tale’ that we know is | 
by Mr. Arthur Fox (in MS.), which he composed for 
Mr. Charles Fry’s Recitals. 

ConpucTor.—The new edition of Kéchel’s Mocart | 
Catalogue can be obtained from Messrs. Novello, price | 
about 25s5., also Mozart’s string quintets and quartets, 
both in score and arranged for pianoforte solo. Gounod’s | 
‘Komeo and Juliet’ is published by Messrs. Chappell & Co., | 
with French and English text, price 5s. 





E. V. S.—As in this country there is no authority in these 
matters, it is not possible to say that any one method of 
pronouncing Latin in singing is ‘correct.’ Most singers use 
the modern Italian vowels, and generally pronounce Latin 
as though it were modern Italian. 

H. M.—Illustrated articles on four of the five cathedrals 
you name have appeared in these columns, namely Chester, 
January, 1904 ; Gloucester, July, 1905; Norwich, November, 
1904 ; Worcester, November, 1905. The fifth, Manchester, 
is in contemplation. 

J. L.—Your question is a little vague. You ask for 
‘information as regards the advantages of a paid conductor 
in church and chapel choirs.” Do you mean musical, 
pecuniary, social, or theological? It is possible that all 
the advantages may be combined, especially the theological. 


BARITONE.—The tune ‘ Down among the dead men’ is 
found in vol. iii. of ‘The Dancing Master’ (1728) and in 
Walsh’s ‘ Dancing Master,’ vol. iii., c#7ca 1730 It has 
every claim to be regarded as ‘Old English’ and as a 
‘lively air.’ 

J. E.—The ills that affect the voice are so numerous we 
feel it might be dangerous to attempt to advise you merely 
on the strength of what you say. You should personally 
consult a voice specialist. 

E. B. W.—We regret to be unable so far to trace the 
carol from the clues you send. Cannot you supply us with 
the first verse, or the name of the composer ? 

E. A. Y.—Lincoln’s Inn Chapel has not yet been treated 
in our illustrated series, but it may be at some future time. 
Thanks for the suggestion. . 

R. B.—Hulbert’s ‘Breathing for Voice Production,’ 
Novello’s Music Primers, No. 63, will no doubt help you. 


TEACHER.—We cannot recommend ‘ teachers’ agencies.’ 
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THREE Extra Supplements are given with this Number 
1. Portrait of Sir George Martin, M.V.O. 

Wiliiams, Mus. D. 
By C. Lee-Williams. 


2. Portrait of Lieutenant A. Oxon. 


3. Part-Song: * Song of the Pedlar’ 





THE MUSICAL TIMES. 


SCALE OF TERMS FOR ADVERTISEMENTS. 


Two Lines .. oe on ws ‘ re 
Three Lines 3 4 
For every lit 1 Li ? 10 
Half a ¢ in > 
A Column rt ° 
A Page on 710 Oo 
Speci ges (Cover, &c.) by arr ement 
c Id be sent with every Adver t 








SPECIAL NOTICE. 

To ensure insertion in their proper positions, 
Advertisements for the next issue should reach 
the Office, 160, Wardour Street, London, WV. 
NOT LATER than Thursday, March 21. 
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DURING THE LAST MONTH. 
Published by NOVELLO & CO., Limi1Tep. 
\ Lol RSON, A. PERCY— “Love in 


sa 


ga +A-T 4d. 


B“ Ii, J. S.—Sixth Sonata in G. (No. 18. The Organ 
\\ 
Works, ¢ 


ted by J. F. BRipGe and JAMeEs Haas.) Is. 
BA LER, A. | ** Now is the month of Maying.” Song 
lo or Unison Singing. 6d. 

] ATES IAMES \ ol Culture for Children. A 

pra | Primer on the Cultivation and Preservation 

young es, with exercises for the use of schools, choirs, 

’ Part I. Instructions. (No. 71. Novello’s 

Music Pr rs and Educational Series.) Is. 6d.; paper 
oards, 2 

— Ditt Part Il Exercises, with Pianoforte Accom- 


Primers and 
yards, 2s. 


VAN — ** Fidelio.” Book of 


No. 72. Novello’s Music 


| Series.) 1s. 6d.; paper t 


Bet oe L. 


B's XD, -APEL—‘“‘ Have mercy upon me, O God.” 
em. Edited by the Rev. Canon OWEN 
D bal. 
Bo JOT Hi, JOSIAH —Te Deum laudamus in OD. 
724. Novello’s Parish Choir Book.) 4d. 


BC: TLE, LEONARD — Al 

(re : Is. 6d. 

c= \l MII RS-HUNT, L. C., Ann E. M.—IIymns for 
rand Whitsuntide. 2d. 


gretto grazioso. For 


* IWEN, F. H.—Minuet D’Amour (from a Suite of 
Ol English Dances, 2nd Set). Arranged for 
Pianoforte Solo Is. 6d 
Ditt uranged as a Quintet for Pianoforte and 
Stringed Instruments by Gustav von HOLstT. 





(No. 26. Novello’s Albums for Pianoforte and Stringed 


Instruments.) 2s. 6d. 
crn * E.—Five Easter Hymns. Words by 
AWKE. 2d. Words only, 2s. 6d. per 100. 
I UI L 4 as — Larghett », Allegretto and Fugue. 
4 Ol English Organ Music, edited by 


. WEsT.) 2s. 
I )\ ( - \k, A.—‘* Eia, Mater.” Chorus from “‘ Stabat 
Mater.” (No. 806. Novello’s Octavo Choruses.) 4d. 


E LGAR, EDWARD—“* Das Reich.” Op. 51. German 
+ adaptation by J s BuTHs. 5 marks. 
“OODHART, A. M. 
A Organ 
No. I Zwei Tone, Tenore Ostinato. Is. 

2. Impromptu, in A major (No. 2). Is. 


-Original Compositions for the 


»» 3+» Short Fantasy, inG. Is. 
Short Study in Canon. Is. 
G‘ IU NOD, CHARLES—“ Glory and love to the men of 
I old.” The Soldiers’ Chorus from ‘* Faust.” Arranged 


rs.A.T.B. (No. 111. Nov ell o's Opera Choruses.) 2d. 
L JAL AL L, J VINI **Come, let us join our cheerful 
* Anthem for Easter. (No. 881. Novello’s 
Octav » As th ems.) 3d. 
| ARKIS, CUTHBERT—* De profundis.” Set to the 
Se a Parisian Tone for use as a Litany in Lent. 
(No. 737. Novello’s P arish ¢ Choir Book.) 14d. 
I 1's IL _? GUSTAV von—Songs from ‘‘ The Princess.” 
** Sweet and Low.” Part-song for Female | 


"(No 361. Novello’s Octavo Edition of Trios, Xc.) 
Vac ARREN, W.—Bourrée in C Arranged as a| 
4 (Juintet for Pianoforte and Stringed Instruments, by | 


f Host. (No. 25. Novello’s Albums for | 
Pianoforte and String 





ged Instrument 2s 
M! DLEY, E. S.—Te Deum laudamus, in G. 4d. 
A 
Benedictus, in G. 3d. 


N IECKS, FREDERICK—Programme Music in the last 
4 Four Centuries. A contribution to the History of 
Musical Expression. 16s. | 


Absence.” 


DURING THE LAST MONTH.—continned. 
*CHOOL BAND 
» McNAUGHT: 


No. 1. Where the Bee sucks , cE. 
»» 2. The Golden Vanity — English Air, 
, ( The Bay of Biscay sha ; Joun Davy, 

»” 2° | O wert thou in the cauld blast MENDELSsonN, 
{ Good Morrow, Gossip Joan English Air. 
» 4 ( Auld Lang Syne — , Scotch Air. 
_ { The Ash Grove ; Welsh Air. 

>» 2 | Mz a of the Men of Hz wh ch Welsh Air. 
6. / The Arethusa ... SH : 

” ( The Minstrel Boy _ Irish Air, 
. { Fairest Isle ‘ PURCELL. 

»» “* ) Welcome thou whose deeds conspire HANDEI 
e f Heart of Oak Dr. W. Be E. 

»» “* ( The Harp that once in Tara’s Halls Irish Air, 


1st Violin, 2nd Violin, Viola, Violoncello and 

(together) parts, each number and part in a separate cover, 

price 3d. 

*~CHOOL MUSIC REVIEW, No. 177, contains the 
~ following music in both notations: * Little Drummers.” 
Unison Song, by W. ar BERT. ** Love wakes and we : 
Two-part Song, by M. DEBOTHAM. 14d. 

CHOOL SONGS dited by W. G. McNavuGut. 
Published in two forms. A. Voice Parts in Staff and 
Tonic Sol-fa Notations, with Pianoforte Accompaniment, 
8vo. ; B. Voice Parts only in Tonic Sol-fa Notation. A. JS, 

No. 782. I know a bank. —_— Song 

E. Horn 2d. 1d. 


Bass 








Book 179. Fifteen National and Folk Songs 6d. — 
99 1950. Two-part Studies (Set I.) Statt 
Notation se 4d. — 


», 81. Ditto Tonic Sol-fa Notation 1d. 
QCHUM \NN, R.— ‘‘ Good-night.” Four-part Song. 
. The English words by W. G. Roruery. (No. 769. 
THe Musicat TiMEs.) 14d. 

“T.ANNER, C. N.—Vesper Hymn (‘‘ For Thy keeping, 
Jesu”). On Card. td. 
5 Renee SOL-FA PUBLICATIONS :— 


SOUTH AFRICAN SONGSTER—No. 5 (Edited by 
J. RopcGer). Pupils’ Edition, for Standard V. Paper 
cover, 4d. ; cloth, 6d. 


Se SOL-FA SERIES — Edited by W. G. 
McNAUGHT :— 


No. 1526. Distracted with care and anguish. Motet. 
J. HAypN 2d. 
»» 1533. Blessed are the pure in heart. Anthem for 
S.S.A. E. LAKE 14d. 
x» 1535+ Hark how the ripples g gurgle a glee. S.S.A. 
G.C. YounGc 1d. 
1539. Glory and love to the men of old. Soldiers’ 
Chorus from ‘‘ Faust.” 1.1. B.B. 
Cu. Gounop 1d. 
»» 1544. On Music (When thro’ life unblest we rove). 
M. W. BALFE 1d. 
», 1546. Glory and love to the men of old. Soldiers’ 
Chorus from ‘‘ Faust.” 5S. A.T.B. 
Cu. Gounop 1d. 
», 1548. If we believe that Jesus died. Anthem for 
Easter B. LUARD-SELBY | Id. 
» 1549. The Lord hath done great things for us. 
Joun E. West 14d. 
ii ee S, B.—March, inG. Arranged as a Quintet for 
Pianoforte and Stringed Instruments by GUSVAV VON 
| Hotst. (No. 24. Novello’s Albums for Pianoforte and 
Stringed Instruments.) Is. 6d. 
y= AGE ORGANIST—Book 44. Music for Lent 
and Hloly Week, edited by Joun E. West. Is. (5S 
advt., p. 203.) 
Wt BER, C. M. von — **Der Freischiitz.” 
words. : 
| WE STOBY, F. D. 
On Cai 2d. 
wus MARY LOUISA—A School Song for Girls 
O lift your natures up”). Op. 20, No. 3. Trio 


Book of 


Vesper Hymn (‘* O God of love”). 


for S.S.A. 4d. . 
REDUCED PRICE. 
BYRD, WILLIAM—Lullaby, for five voices. (No. 25. 


The Bach Choir Magazine.) 4d. 


MUSIC — Edited by W G. 


























LEVEY 7 


MR. SIVEY 


( 2K erts, At Homes, Rec 
SONG S AND REC tl ATIONS AT rH} PIANO 
| St urd Authors, with Original Mu Including Famous 
Le Ng tic < by il ous). 
ey Leve Ox and Cambridge Mar is, W. 


ISS L IL I, \N TU RNBU LL 


(SOP? R ANO). 
M lower Clapton, N.E. 


“CU THBE RT ALLAN 


MR. 
(BASS-B \RITONE). 


io, Operatic Recitals, Orchestral and Ballad Concerts. 
Address, Moss Lane West, “Mar chester. 


N ISS ETHEL LAWSON, L.R.A.M., Ex-Student 
f R.A.M., Visits a Re s PUPILS for Voice Production, 


s ‘ P forte. Also de es Post at a scl | in or near 
I 6, Greenvale Road, Eltham, S.E. 
\ TADAME MARIE WITT (formerly Royal Opera, 
ivi r). LESSONS n NATU! RAL VOICE PRODUCTION 
ARTISTIC SINGING Bb ld R , Maida \ Her well- 
c 1 hod The Singers’ Gi published Novello & ¢ 


Ls. are 
Sp ial ar ti res: 
a didates 


~ r. ANDREW’S, We Is 
~ VACANCIES for BOYS th 
( S , Free Education, Partial 


Street. 
( } r 





1, Payment. 


I y Sat yati k for Trial of Voice, &c. EALW, 

D Org t ( 

( HORISTE RSHIP V AC ANT in the Private Choir | 
the Vis t Portman at B ton, Dorsetshire Age of 

and t I year Free education, board : dging. There 

also a vaca fora Ps tioner. Full particulars f tom T. H. Bannister 

St. Martin's, Blandford, Dorsetshire. 


( Sone. ALTO an TENOR 
St. J Up, Che Com ants Salary 
Address, J I , Elm P: k ‘Mansi s, ( 


*“ARLISLE CATHEDRAL. 


VACANCY for 


af 


WANTED, at] 


eee) CO 


rTENOR LAV-CLERK. Apply, before March 15, to the 

Chapter ¢ Dea er Office. | 

= “ENOR and BASS SOLOISTS can ey E “al 
nanan ¢ ( ifixion. ~. gi d Fric 

Mr. Steggals, 19, WI iff Gardens, NW. 


ply bd 


Ase ASS ( . Duties light. 


( “App ter, Henry W. We ton, Mus. B., 
.s.W 


CHOIRMASTER WANTED, 


Ona and 
West Kensington, W 


Salary, 45 


un We ‘ ya Friday eve g practice. Apply, 
Mr. W. C. Bir 22, Glozbury Re ., West Kensington 
*HOIR. TR. LINING. SOLO TENOR of 


~ rch Mu \ e-producti ilat & 
k: NG AG E Mi NT as Choirmaster (not .o 1ist). Nominal 
4 S » A ss, C. Te Novello & (¢ Ltd., 
160, W ardour Stre W. 


practical 


\pply, with references, 
h 


T UNER. 


E xperienced and thoroughly 
REQ IR E D 1 iatel 





Paterson & S« 27, Gseorge Street, Edinburgl 
\ TANTED, at once, Young Lady ART ICLE D 
PUPIL, in well-h London musical training 01 (mus 
reside i near | W.). JT igh training in advar ced Sing! g, 
Pianoforte, Oper work, &c. When proficient, good positi given 
J r Teacher. P um, Fifty pounds. Apply, G. R., 
1., 16 S Ww. 
CRGAN for SALE.—2 manuals, 21 stops (16 ft. 
pen and Bourdon Pedal). £130. Now in Congregatior 
Church, New oe e rep 1 larger organ. For specification 
1 photo apply, Andrew I ! , Mus.B., F.R.C.O., Morgenlied, 
New 
RG: ANS for SALE on E asy Terms. New w 2-manual 
Organ, £10 Als g rebuilt, £220. x00d Sex i-hand 
Organs, £40, £15. Monk’s Organ Works, 544, “Hollow ay Road, 
I n, N. 
~EVERAL 2-manual PIPE ORGANS, wi ‘ith Pedals; 
for SALI tops. Bargains. Full particulars, B 
», Burdett R B _E. 


magkaun ORGANS, One- and Two- 


PEDAL 








at barg: prices for cash. A 70-guinea Estey for 
‘A 90-guinea BE al and pedal for 65 guineas ; 
manu y G. Woops, Boston, f gui 
Org Harn lun y Bet 5 
- E, Dt at one rd usual price I 
r arriag pect invit Stz I Oo 
. Red | Hol I 





x ARISH CHURCH, W andsworth. | 
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)RGAN-BUILDING and T NING BUSINESS 


wr SALE. Es 4 years 1 l er 
retiring. Including valua yearly tun t I t 
running many jy ). Apply y ( \ Can 
Road, London 


USIC BUSINESS, £30; worth £100. Stock at 


valuat . 5 miles from City. Rent ; N posit I 
accommodation per rfect. Retiring. K., 143, K t I W 
M ¥sical TIMES, 1877 to 188 11 years), 
2 Nos. missing, wrappers soil« P Wha 
Hamp, 204, Shernhall Street, W. thamst 


Price 1s. each, post-fre 
HE TENOR VOICE AND ITS TR saggy age 


By E. DAVIDSON PALMER, Mi I es 
the same author, a BOY'S VOIC( Ik \l HE - RI RING 
PERIOD. These 7 reve g nknown and 
facts about the male ice, may be obtained from Mr DAVIDSON 
PALMER, 11, Gr t ok Road, Stoke New ton, N.; or fror 


ize T 
Josern Wituiams, Ltd., 32, Great Portland Street, W 


EXERCISES 


TENOR VOICE 
WITH INTRODUCTORY REMARKS ON 
TRAINING AND DEVELOPMENT 
BY 


E. DAVIDSON 
Mus. Bac. O 


[ez 


Londor VELLO AND OM ny, | nited 
TXT . — + — 
MMUNION SERVICE 
IN THE KEY OF I 
INCLUDING 
OFFERTORY SENTENCES 
FROM HEAVEN 


ITS 


PALMER, 


THREE 
INTROIT, *“*I HEARD A VOICE 
AND 


BENEDICTUS QUI VENIT anp 


ALFRED R. GAUL. 


Prick ONE SHILLING. 


AGNUS DEI 








, Spontaneous, musicianly, t uu idea f 
t is free from difficulties. d ngha 





sy, effectiy 


COMMUNION SERVICE w D 
INCLUDING BENEDICTUS anp AGNUS DEI 
Music spy R. C. HOPE, F.S.A. 

Price One Shilling. 


London: Novetto anp Company, Limited. 
TO 
PIANOFORTE & MUSICAL INSTRUMENT 
MAKERS anp OTHERS. 





WARDOUR ST. (Oxford St. end). 


THE GROUND FLOOR 4xv BASEMENT 

of Messrs. NOVELLO’S newly-built Premises, having a 

frontage of 65-ft. to Wardour Street and return 
frontage of 37 ft., 

TO BE 

at a Moderate Rent, 

Full particulars may be obtained of 


ELLIOTT, SON & BOYTON, € 


LET 


without Premium. 


Vere Street, W. 
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. ae INTRODUCTION 
CHURCH MUSIC auD 
y | \. W. DOCKER. F.R.A.M. 7 
Organist, St. Andrew's, Wells Street, W ALLEGRO 
I FOR STRINGS 


D BENE ( 


Mona . hms ul (QUARTET AND ORCHESTRA) 








svat eg EDWARD ELGAR. 
MARCHE MILITAIRE ioe 





FOR THE ORGAN THE TIMES. 


\ The alternation of tone- uring gives many charming effects, and the 

’ : — isposition of the inst uppiest. . . . What is reall 
PERCY C. BUCK. disposition of the ins e happiest. . . . What is really a 
remarkably poor little Welsh tune is t ed to noble purposes in the two 








nts is of 

















I IwoS gs. movements, and never has the poser given us work of fi 

| ’ H , MI i Niele ee indivigual quality, in spite tenuity of his theme. 
m admirable breadth and beauty ur, and there is an amusir 

capital struc in the development section. When it is as 








THE SCHOOL MUSIC REVIEW. |#uiititisiiast’s satiric" 








\ 2 DAILY TELEGRAPH. 
; EVERY M Pr Far more important than the March is the piece for strings. This 
na ; . : showed that the mposer can make his mark without the aid of 
THE SCHOOL MUSIC REVIEW FOR MARCH ponderous orchestra. It il, indeed, that Sir Edward E 
NSi— produce from his strings ly ried effects of colour, especially 
e | , when, as yesterday, he hz f a solo quartet. The work 
M I ( _— is made up of excellent and, simply as music, satisfies the 


connoisseur. 


‘ ' MORNING POST. 





















S ( 5 S lr The se i novelty nd Allegro for strings, is an 
7 interesting 1 it \ solo quartet is employed 
‘ p p in the most effe er, 1 he strings of the orchestra, 
4 ) 
; and the piece is « rated in a masterly fa . 
( ' DAILY NEWS. 
It is an old idea made new, a the contrast of the quartet with the 
( - : nage 4 
full orchestra of gs has the happiest effect. A theme in the Welsh 
\ I ( idiom gives a special character to the work, and it is finely worke 
c \1 I . . the Cod Th fugato section which takes the place 





ordinary deve of energy and interest, and the wh 
is one of the most powerful the composer has yet written for he 
I orchestra. 

‘ , DAILY CHRONICLE. 
| It was an Introduction and Allegro in G for orchestra and string 
quartet, and ws ived with hearty e1 asm by the cr 
a melody written in the Welsh style, 








| audience. j 
: Mi Sir Edward, v skill, twists and turns with rema 
facility, and a ft tl cn 


is introduced with striking effect before the 
1 by the whole orchestra. 
instrumentation shows Elgar at 





tion closes wit 


THE SCHOOL MUSIC REVIEW, sec *#hicserinntse 


his best. 
YORKSHIRE POST. 
























He [ARCH E E FOI WING MUSIC :— The resour Iness of the cx r is well shown series of 
S By W.17 contrasts he obtains, and a le secti rately 
\ . © M worked, and busily employir ; strings. work, indeed, is 
distinctly original in conception treatment, and doubtless will 

N become popular, for on a first hearing the naive little Welsh t 

\ - | in the memory, and the entire comp is of that kind which e 
( kK N  N greater esteem with familiarity 
The ide s been very ha the music cor 
\ ( | great deal that is both chi while it i 








unnecessary to say that it is < 
a master of his art. 


No. 66. Novello’s Music Primers and Educational Series. ST. JAMES’S GAZETTE. 


Sir Beware pee, Bese af 
SCORE-READING EXERCISES | selene’ tie grand sea 
EMILY R. DAYMOND, 


I will ver 
D.M 


ly written, for Sir Edward Elgar is 





excellent results an orchestral 
yproved. Thi i i 
asant, gratef 
1 Zlegro (especially the anim: 
of Elgar's must be, it has con- 


~ 






w 





MALL GAZETTE. 

















e eativeness, as the great musician lets us 
i h ind Welsh f this 
I | ing ilar to those | Composition gradu: ith great , i It 
F.R.C.O was in the valley of that re € ll 
ise tw t f twenty brought his work to iss siv 2 
1/is. We have indi yoser re as 
I I \ the | 4° rtet ; 1 e orchestrz e regarded as an essential element 
i changed to something more nearly 
t criptive. i v r, is a matter of detail, and it only has to be 
i Exe rded J ‘ 1 se is here in its most highly developed 


lar mood is expressed 





c | g sucl t e likes to think of hir 
never published a bar which is di 
| ( S Ss 








Lonpon : NOVELLO AND COMPANY, Limrrep, 
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Spe ut 
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~HOIR EXCHANGE, 136, FIFTH AVE., NEW 
C YORK.—ORGANISTS and SINGERS can secure $500 to $1, 500 | 
10 0) salaried church positions in the United States by Sub- 
a the JOHN E. WE pent CO.’'S CHOIR EXCHANGE. 
OR NIST WANTED, for ne athedral in Ohio. Salary, £30« 
£4 City of 400,000. Osetia al Organ. 
OR NISTS ind SINGERS WANTED, for N n 
ici Salaries $400 to $2 Trials the grou 
Ma\ Exchange Subscription, 4 Appointm 1ade 
Mr. 1 Hargreaves, from Edi: St. Jar Piqua, 
*1. ALBAN’S, Holborn.— Mr. ADAMS highly 
Ss ECOMMENDS a LADY ORGANIST desiring Ap} 
t r near don. 
> GAGEMENT DESIRED by ACCOMPANIST 
v7 Students a thers, for private practice. Sight reader. 
l Anna C. Smith, 46, Powell Road, Clapton, N.E. 
ery: EMAN DOUBLE-BASSIST (Member 
a e Resident-Orchestra, Conductor, Mr. Henri ViorTra), 
-ENGAGI ME NT for the Summe a Symphony Orchestra. 
i refs. Address, ( t 4, Carpent as. h 
the H 
> diag ons PRACTICE. ORGANISTS can PRAC- 
ae ris! the Grand four-manual Organ by WIL.1s (blown by 
yr itrolled fr keyboard) in the Concert Hall of 
he s re. The Hall is warmed by hot water. 
Spe terms of practice application to the 
Secr toire, Swiss Cottz . 
*.. | is eight mint y 1 Baker Street, | 
ins every ten minutes 
Thi Ona PRé AC TICE, ‘Three-manual Pipe Organ 
¢ ” r Practice—good . mplete set of couplers ; College | 
Bae: of Organists pedals ; wn by uulicengine. 1s. perhour. Hamilton | 
‘ally Eva x ¢ 4, London Road, Forest Hill, S. E. (1 minute from Station). | 
e rk leley 6903 Syden ham. ‘ 
the W ANTE D, TU NER. -Mus t be ‘thoroughly efficient | 
n ay Action Regulator er! p V ) j 
: ; Firt ergetic, competent and trustworthy Apply 
an W. Brunt & Sons’ Piano Depét, Brist 
tra, Wa AN ED, for the West of Eng land, competent 
TUNER. pls tating exmesies epected, and othes 
t . Sons, Ltd., Mi Sure Bat 

















the M USIC ASSIST. ANT WAN’ TE D.—-Wanted at 
sa You W t horough g f Cata 
in M g pli play fea, stating age a fer s 
es For } Ltd., 1 Deansgate, Mancheste 
e M aa ASSISTANT.—WANTED, immediately, | 
i a you man who has a thorough knowledge of the cat gue 
se er g: Ap} iting 
ble Fy one ed tery REQUIRE we perted ns 
OSI- Dealers and | I REQUIRE the s Gent 
is, , , SALESMAN, and capable of taking a position as | 
rat ANAGE} Only thos th the ghest qualit S apt \ | 
ENTLE — 27), single, desires POSITION i 


[ox 














; M al t isht t. nowledge of Catalogues ; good 
ely Sp I ponds Spa h: Italian ; g ‘ versa 
, is w R Apply, L. M., Nove Co., Ltd 
will et, W. 
~ QO* :AN.—FOR SALE, fine English Pedal Organ, 
vw being used in Bold Str c urch, Warrington. 
toy € pos n ped 1 t ase 1S or 
a ffers Part f Street Wesleya 
$a 
st 
r is Or: 7. AN. 18 stops, fine tone, 2 manuals, CC to A, 
plete pe » 4 t k ACE | <AM 
: d, I N. 
rai 
¢ | Mo: sal ORGAN, suit Church or Chapel, 
. g one of the Imperial English Pipe Organs, having two 
12 stops. Special terms. W. E. Richardson & Sons, Central 
Works, Hulme, Manchester. 
Ore ANS (New and Second-Hand) for SALE. 
arious prices Instruments built for Church or Chamber 
us t »-to-date principles, at Bedwell and Sons, Cambridge 
It “Ww, C umbridge. 
y ws ANTE D, Second-hand CRAMER, BECHSTEIN, 
rK UTHNI PIANOS.—Wanted to Purchase for Cas 
s Pottenhan 
y Vik IL CLAVIER, ON SALE.—Equal to new 
¢ : I £ \ppls 4. Watson, 4, Per Street, Nels 
e VIRGIL PRACTICE CLAVIER, in excellent con- 
d ition. Price £5. M.H., Novello & Co., Ltd., 160, Wardour St., W. 
| { ARP ERARD) for SALE. Cost £150; take 
{1o. Howard, Little Friday Hill, Chingfor 





| H.M.R.L. for read merit. 


| Terms o1 


IANO PRACTICE.—CRAMER’s 4-oct. SILENT 





——e SALE. Size, ft. 11 in. 11 in. 
| What offers , 41, Gorst Road, Wandsworth Common, L 
F _ SALE. VIOLIN, suitable for beginner, 
e £ S. Apply, Miss Cove, St. Bernar Crefiield 
, Ww. 
Me! SI cop IED and TRANSPOSED, 4d. pet 
ge. est Drums 


Lent Hire. 


Stephe Kilbey 


Tympan ; On niston Road, Shepherd's Bush, W. 
~ VERY COMPOSER should send for DIN H. nite 
ee lan eee ens and Price List (free) for printin 
Songs, Pieces, ther ty ves, &c., from 24 copies upwards. 
7s Fenchurch Street ] 1. Esta lished 
YOUR HYMN TUNE 4x WORDS PRINTED, 
100 Copies, 5s. 6d. ; Kyries, Vespers, 4 l. (see above). 


WAN FED to PURCHASE 
BAERMAN SCHOOI FOR 


A. Phillips, Lt rhe Mall, Ealing, W. 
"ALMAINE PIANOS AND 


Cheap Copy of KARL 
CLARINET. Ada 


N'S SS, 


E ORGANS. 


CLEARANCE SALE (Disso_uTion oF PARTNERSHIP). 

| NINE GUINEAS.—American Organ, ‘“‘ Santley " Model, equal to new 

(listed 15 guineas), 11 stops; also glorious ‘‘vox celeste and 
humana. 

TWELVE GUINEAS.—“ Lloyd” Model, little used, 13 stops. Hand- 


an effects. Large selection of other 


guineas. 


high case; church org: 
style organs, 5 to 120 


FIFTEEN GUINEAS.—Piano (listed 30 


some 


guineas). D'Almaine’s 








popular ‘* Duchess’ Model, slightly used. Excellent condition. 
Lovely tone. 

TWENTY G UINE AS. — Piano, ‘‘ Waverley” M nearly new. 
Up-to-date tone and touch (listed 40 guineas). Phenomenal 
bargain. 

TWENTY-SIX GUINEAS —— RES¢ ae Piano 
(listed 55 guineas). Perfect condition, a us at a few City 
concerts. Overstrung, iron frame, "Sesin y pedal. Tone r€ 
and touch =" Durability proved. No ‘further descriptio 
is needed for this magnificent § instrument The name 

“SCH REIB ER” is in itselt a guarantee of excellence. 


PLEASE NOTE.—D’Almaine concede all inducements advertised by 





other musical firms. ALSO SPECIAL ADVANTAGES. Free 
approval. 20 years’ warranty. Equitable payment system. Best 
City discounts. Full price paid allowed if exchanged for new 


ass within three years. Inspection invited. 


Price list free. 
Ltd. (Established 121 years), 
Ciry. Opentull 8 Saturdays 4 p.m. 


instrument of higher cl 
Comparison solicited, 


D’ALMAINE & CO., 


ot, Finssury PAVEMENT, 


O. P. ee ORGAN PEDALS for Pianos. 


makers to Organ Builders and Profession, by whom our 
are pronounced ‘the or ily pertect, and we are thrice granted 
Write, O.P.C. Works, Brinscall, Chorley. 


PIANO PEDALS. 


EVERY ORGANIST 


We are 


goods 








Should investigate the IMpoRTANCE and Spec! AD\ ! 
NORMAN & BEARD'S Parent 
PNEUMATIC PEDAL ATTACHMENT FOR THI 
PIANO 
4 AS USED BY ANY WE SoLo O ST » a 

Correct rel r eed. 
Gives a 
Does not i part Pix fort 
Ped 
Dox 
Every 
N.t ( ave | | 
Boar ( eg oO 
L in 
price - — . rt 
NORMAN & BEARD, I 
OrGAN Works, Ft INAND STREI 1 N.W 
lrelegram Vibra ‘ ) Nor 
NICHOLSON AND CO., 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER 
(ESTABLISHED 1841.) 
Auction Ro pe y for the Sale of M al Pr rty 
N E SOR. P U T ric mand SUNY SON, Auctioneers, 
terS ’ C., hold SPECIAL SALES of 
MUSIC Ni INSTRU ME N rg yn! the th every 1 th 
Sales of Musical Libraries, Mu P Copyrig Ir St 
Manufacturer Plant, &c., are 
Valuations for Probate or Leg D for | or I 5 


application 








196 THE MUSICAL TIMES.—Marcu 1, 1907. 


THE OLD FIR M. Seventeenth and Eighteenth Thousand. 


P. CONACHER & CO. ALFRED R. GAUL’S 
Organ Builders, 


SPRINGWOOD WORKS. PASSION SERVICE* 


FOR THE SEASON OF 
J)ERSFIELD. 
pohcheppescanpegteisnapayin LENT AND GOOD FRIDAY. 


\\ 


“| eos HESTRAL SOCIETIES.—MUSIC LET 
N {IRI l N \ t 


MUSICAL STANDARD. 
( I N , 








I pr t Mr. Gaul has the advantage « 
I rece S nost entirely t 
t t T cla I 
Nos. 68 & 69. Novello’s Music Primers & Educational Series. Gaul’s work, varie ‘ 
cemnmenenee Re J.C. Bli 
A TREATISE ON sso pee oon Tag Beg Ay am 
arys sla a . yA TPRATS ) — sacl ai oi iad | sstuagigr 
S Rf | ( ( )| \ | I: RI ( IN | similar in plan thr hout, a h preserving its own sey te unit 
BY a ) t of narrative | 1 terest. The subject 
“T) caRer . 7 > . — 0 divisior s, each « ; i 1 with a satis an f the M ar 
FRANCIS EDWARD GLADSTONE | respectively: “The Traitor at the Table,” “The Denial,” “1 
. . ’ Condemnation befor i late “The Mockery Qn alvar “eT 


f Deatt and Phe Holy Se ulchre. Ea 





' COUNTERPOINT IN TWO AND THREE PARTS, | P ic por 
, Pay I Coe dow 
I 1! COUNTEI INT IN FOUR OR MORE PARTS. reta 
I | s. with the pe 
mn T » 
Novi Company, Limited. pac tose we 
: : 4 ie > r 1dgment a 
O HEMLOCK TREE! . 
PART-SONG FOR S.A.T.B. pine Pras thao 
G. LEONARD WAINWRIGHT. 
d 


I I 
Lon NovELLo Limited 


COMPOSITIONS BY EDWIN A. CRUSHA. departs the 


| , y THE VINCENT MUSIC COMPANY, Lr pram 
we Rate ~ isod 


AND COMPAN 

















et 
in « er 
UI \N MUSIC g ir. Gaul’s previous writing 
N : , grateful part-writing, a the same expressive 
P ious treatment of the solo voice. In those sections, nota 
| | he Unjust Condemnation, where the realistic eler 
| l ral 
MUSIC SH CHOIRS id other 
N I t bedi s 
s ( I I ( 
( f } ) 
I N D — 
he ) -vades ; 
H I ( I ters); t 
S e chor 
ary 
- vince thie ee aT “ “ the quartet, “ Hat God forgotten to gracicus I sering 
a LN - . . , ffective I “God a man t H 
efore 1 ti d, ‘* Blessed arethe departed,” with it pe g 
. T . ae he i TC . urtet); and 2, t not least in merit, fi tting 
ORIGINAL COMPOSITIONS. [SaaS precce's ieee" Whs choclt'e: thee for thet ' 
FOR THE ORGAN eee eee ne coe eee Se ee, Cs eee oe 
; tur ected for this asi we from among those i ina! 
ALFRED R. GAUL. gat . Altogether considered, Mr. Gaul’s work ¥ 
1 ubt greatly enha s already high rep t in the 
S N I One S 
N } I Pp : Eng guag 
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Gounop. 
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F 


BUTTC 
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ROBER 
SOMEKE 
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HE PASSION OF OUR LORD. (According to THE BEN EDICIT E 
St. Matthew.) J.S. Bac. 2s. 6d. ; paper boards, 3s. Choruses i ee free 
only, Tonic Sol-fa, xs. : ae BY THE nen ; 
HE PASSION OF OUR LORD. (According to MODERN COMPOSERS. 
Cath ey ‘Se ta i Book” of Weeks pag Sat hog etd Mag BS ot pli an of the I Paragraph Psalter) 4, 
— a ” — cNN A y f J. (in at 14d. 
Chorales, 6d. ' BENNETT, GEORGE J.(inG) .. ‘ts 
#7T HE PASSION OF OUR LORD. (According to | BENNETT, GEORGE J. (in D) 3d. 
St. John.) J. S. Bacu. 2s. ; paper boards, 2s.6d. ; cloth, gilt, 4s. Aik. 7: — yi Fos -fa, - ) ad. 
a " _ i in we ‘a ‘a 14d. 
HE PASSION OF CHRIST. G. F. HANDEL. | BRIDG E, J. F., JAMES TurLE, and Dr. Hayes .. 14d. 
38. ; paper boards, 3s. 6d. ; cloth, gilt, 5s. Abridged edition | BUT TON, H. ELLIOT hen Dy - 14d. 
for Church use, rs. ; Words only, ros. per 100, C., H. B. 14d. 
HE PASSION OF OUR LORD. (The Seven COBB, G. F. Ga G) oy a. 
Words of Our Saviour on the Cross.) J. HavpN. 2s.; paper | ELLIOTT, J. W. (in G).. od. 
boards, 2s. 6d. ; cloth, gilt, 4s. ELLIOTT, J. W. (in G).. 4d. 
HE PASSION OF OUR LORD. (The Seven Srisore -y = fn GS . . 
; ri JouN : ’ 3. (in G) ‘ 
Cn eOr erent an) OLS | cee, sree 3. oe & fat). (wit ith a Quad iruple Chi ant for 
HE PASSION OF OUR LORD (‘ Der Tod the Te Deum) ‘ ad. 
Jesu.”) C. H. Graun. 2s.; paper boards, 2s. 6d.; cloth,| EYRE, ALFRED J. (No. 2,inF) . 14d. 
gilt, 4s. Choruses only, ts. FOSTE gt AY ~ ,’ Chant Form) .. — 
— , ~ ss in - ad. 
HE PASSION OF OUR LORD. H. SCHUTZ. GADSBY, HENRY (in G, Chant Form) 14d. 
1s. GALE, C. R. (in D) 14d. 
ASSION MUSIC (from the Oratorio “St. Peter”). g - ADSTONE, 4 = cl hant Form) . * 
By Sir Jutivs Benepict. 1s. 6d. vane aid. 
y mats : _ ,. | GODFREY, A. E. (in C) . , 3d. 
UT OF DARKNESS. (Psalm cxxx.) For Soli, | GODFREY, A. E. (No. 2, in oe ses te ne 3d 
Chorus, and Orchestra. GrorG HENSCHEL (Op. 30). 2s. 6d. HERVEY, F. A. J. (in A flat). From the Canticles (second set) 14d. 
. “ ri oy HUGHES, W. (in E fiat). ‘ oo 
UT OF DARKNESS (De Profundis). (Psalm | ILIFFE, FREDERICK (No. 1, in E flat) . 14d. 
cxxx.) For Soli, Chorus, and Orchestra. Composed by Cu. LEMARE, E. H. (in B fi at) .. 3d. 
— English or Latin words." 1s. ; paper boards, rs. 6d. LLOYD, C. HARFORD ad. 
a 1 - MACPHERSON, CH: ARLES (rhythmic setting 2). és -. 4d. 
ION’S WAYS DO LANGUISH. Soprano Solo | MARTIN, G.C. (No. 1, in F; No. 2, in E flat; No. 3, inG)each 4d. 
and Chorus, from ‘‘Gallia" (Motet). Cu. Gounop. 1s. MATTHEWS, T. R. (in E fiz at) 7 én ~< oe 
1S 2k . 1. | MILLER, C. E. (second setting) i - e a«. 
ye ae pet a egy ae rag aeetengae S| PETTMAN, EDGAR (No. rin C; No. 2, set to Double Chants) 2d. 
‘ . ee ee PETTMAN, EDGAR (inE flat)... . - oa oe 
ISERERE MEI, DEUS. The music composed | ROBERTS, J. VARLEY (in B =... ad. 
a a SMITH, BOY TONG A flat) - fa 
~ > ~ ~ in at ‘ - - oo 63gd. 
ISERERE MEI, DEUS. Set to the well-known | SMITH; CHAS. W. (inC). s.a.7.7.8., also simplified for S.a.7.B. 6d. 
Ancient Chant, as arranged and harmonised by Vincent | STAINER, J., and B. BLaxLanp - me - Oe 
Nove.io. Price 2d. ; Ditto, Latin words. 3d. STAINER, J., R. pe Lacy, A. Gress, and F. CHAMPNEYS + 
ISERERE MEI, DEUS. (Chant setting.) The SHANE]: We sale Wessetvaatweash 
Music composed by EpGar Petrman. Price 14d. ‘ yea : ‘Sol. fa, 1d.) x}. 
ISERERE MEI, DEUS. The music composed STAINER, J. (in D). From the Canticles (second set) . 14d. 
M by GrEGoRIO ALLEGRI. Edited by Georce C. Manwen 4d. 44+ 7 ac. HYLTON ae the - an of the Paragra wen P salter) 3d. 
M ISERERE MEI, DEUS. The music composed | FOSTER, JOHN : 
by G. P. Da Patestrina. Edited by W. Barccay Squire. | SMITH, MONTEM (two settings) ~r4d. 
Latin and English words. 4d. ad 2 J. (two settings 
~ ~ s ~ . s, C A. oO se s 
\ ISERERE MEI, DEUS, in F. The music| Tozer, FE ahisGeae ).- - 
4 composed by F. E. GLapstone. Latin words, 3d. TOZER, FERRIS (in A) od. 
\ ISERERE MEI, DEUS, in F sharp minor. WEST lou Pay “. 
4 The music composed by F. E. GLapstone. Latin words, 6d. WOOD, W. G. Gn DD ) , vy 
Orchestral Parts of the works marked * can be had. WRIGLEY, . (in G) 14d 


THE STORY OF THE CROSS 
FOR VOICES AND ORGAN 
With Short Interludes, giving opportunity for Meditation 
THE WORDS BY 
THE REV. E. MONRO 


SET TO MUSIC BY 


BUTTON, ELLIOT oi . es of 

FOSTER, MYLES B. (Sol-fa, rd.) . ‘i on - i & 

ROBERTS, J. VARLEY (Sol-fa, hd.) = - “e . gt 

SOMERVELL, ARTHUR (Sol-fa, 14d.) .. - we - 

STAINER, J. (Sol-fa, rid.) .. - ae » 
Words only, 1s. 6d. per roo. 


Large Type Edition, 2s. 6d. per too. 
THE REPROACHES 
COMPOSED BY 


CHARLES GOUNOD 


Rev. J. B. DYKES. 


Price Threepence each Setting. 


LONDON : 





ANTHEMS IN THE 
LUTE SERIES. 


121 Give sentence with me, O God .. oe 
38 Hear me, O Lord 
*197 Hear me when I call 

*13 Hear, O Lord 
193 JustasIam.. 
110 Like as the hart, 
and Thy Truth 
27. Oh most Merciful 


Lewis Thomas 
W. H. Dixon 
A. W. Marchant 
Michael Watson 
Ferris Tozer 
C. Lochnane 
J. F. 


O send 


out Thy Light) 
an ee oo J 


sridge 


67b O Lord, rebuke me not - Gaynor Simpson 
200 O Saving Victim a ‘ ee .. J. Lionel Bennett 
113 Out of the deep have I called .. Hamilton Clarke 
145 Ponder my words, O Lord.. .. Norman Hatfield 
196 Remember not, Lord os - oe J. M. Bentley 
67a Rend your heart W. H. Dixon 
*2 Seek ye the Lord os J. F. Bridge 
*77_ There isa green hill.. .. Fred. H. Burstall 
165 Turn Thee, O Lord.. . Norman Hatfield 
206 Turn Thy face from my sins - .. Cuthbert Harris 
Those marked thus * are also published in Tonic Sol-fa. 


NOVELLO AND COMPANY, LimirTep. 
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NOVELLO'S 


All ye w ek for sure relief , . . M. Higgs 
*All ye who weep . " *h. Gounod 
And Jacob was left alone . . Stainer 
And Jesus entered into the Temp H. W. Davies 
*Art thou weary : ; C. H. Lloyd 
*As pants the hart Spohr 
At Thy feet in adoration a a Anton Dvorak 
Behold, I ne quickly I. Atkins 
Behold two men .. - ee ee J. Stainer 
Be merciful u me «a ‘a - on H. Purcell 
Be merciful unto me E. A. Sydenham 
3e not Thou far from me, O God F. W. Hird 
Blessed are they that mourn .. A. W. Batson 
Blessed Jesu, Fount of Mercy Anton Dvorak 
*Bow down Thine ear : Attwood and Bez = each 
*Bow Thine ear, O Lord Byrd 
*By Babylon's wave Ch. Goeted 
By the waters of Babylon Boyce and H. Clarke, each 
*By the waters of Babylon rs and Coleridge-Taylor, each 


Higgs 
- Anton Dvorak 
J. Battishill 

R. Farrant 

C. Lee Williams 
Mendelssohn 

A. Macfarren 


By Thy glorious Death .. 
Call to remembrance 
*Call to remem! 
Cast me taw 
*Cast Thy urden upon the Lord . 
*Come, and let us return (Two-part Anthem).. 


wrance 


*Come, and let us return J. Goss and Ww. ys each 
Come, let us we rship Palestrina 
Briant 


*Come now, and let us reason t gether r a R. 
Come now, gether . H. W. Wareing 
*Come unto Him Ch. Gounod 


et us reason tog 


Come unto Me Bach, Couldrey, and Elvey, each 
Come unto Me . - = aw H. Hiles 
Come unto Me - .. M. Kingston and J. S. Smith, each 
*Comfort, O Lord ‘ W. Crotch 
Comfort the soul of Thy servant (A.T.T. B.) .. John E. West 
Create in me a clean heart - Percy J. Fry 
orien al Jerusalem .. = a a G. J. Elvey 
Daughters of Jerusalem .. - on os H. J. King 
*Enter not into judgment ° a Attwood 
Flee from evil J. Clarke 
For our offences ee - Medacleoha 
Forsalh t, O! my God Goss 
From the deep Spohr 
Give ear, O Lord C. Oberthiir 
*Give ear, O Lord ‘ ia T. M. Pattison 
Give ear, O Shepherd of Israel A. Whiting 
Give ear unto my prayer ee on oe J. Arcadelt 
God's Peace is peace eternal ; ‘ oe Grieg 
*God so loved the world Goss, Kingston, and Stainer, each 
*God so loved the world oe _ oe J. V. Roberts 
Grant, we beseech Thee aia iain -_ J. Booth 
Grant, we beseech Thee oe -_ oe M. Elvey 
Grant, we beseech Thee ee ee J. V. Roberts 
Mave mercy upon me, O God .. - = i. Goss 
Have mercy upon me, O God .. se es J. Barnby 
Have mercy upon me Barnby, Pye, and Shaw, each 
Have mercy upon me White 
«Hear me when I call King Hall 
Hear me when samen T.T. B.) T. Distin 
«Hear my prayer 2 = J. Kent 
*Hear my prayer Mendelssohn 
Hear my prayer C. Stroud 
Hear my prayer Winter 
Hear, O Lord J. Goss 


A. Walmisley, ea. 
Hopkins 
M. Hauptmann 


Hear, OTh ua She =. te j. Cl 
*Hear the voice i prayer 
«Hear us, O Saviour 


larke-Whitfeld & T. 


He in tears that soweth .. ec - as Hiller 
Hide not Thy Face 7 ae ee es K. J. Pye 

ow long wilt Thou - - on Oliver King 
«Hymn of Peace , - ee ee W. H. Callcott 
«I came not to call the righteous ee C. Vincent 
If any man si H. Hiles 
«Incline Thine ear Himmel 
In Thee, O Lor S. Colerid ge-T ‘aylor and J. Weldon, each 
«In Thee, O Lord B. Tours 
«ls it nothing to you (S.A. B.) M. B. Foster 
els it nothing to you? (for s. a) M. B. Foster 
I will arise os C. Wood 
I will cry unto God we : es C. Steggall 
«I will look unto the Lord (Two-part Anthem) G. A. M = 
«I wrestle and pray oe ee ee J. C. Bach 
Jesus of Nazareth (Turbarum “ Byrd 


voces) .. 


«Jesu, Blessed Word of God Ch. Sead 
Jesu, Lord of life and glory G. A. Naumann 
Jesu, Saviour, I am Thine B. Steane 

eJesu, Word of God Gounod, He te, Mozart, and White, each 

«Judge me, O God Z Mendelssohn 
Judge me, O God F. A. G. Ouseley 
Lead, kindly Light o a - - R. Dunstan 
Lead, kindly Light on an on os CALN aylor 

«Lead, kindly Light ia Pughe-Evans 





J. Stainer 


«Lead, kindly Light 
i S. 5. Wesley 


«+ Lead me, Lors 


Let my complaint (a. a.T.T.8.B.) se os E. H. Thorne 
«l et my prayer come up . es . H. Purc ell 
Let the words of my mouth J. Barnby 


H. Blair 
A. D. Culley 





Let the w 
Let the word 


s of my mouth 
s of my mouth 


Anthems marked thus 


Let us come boldly ee ee ee ee C. H. Li 
Like asthe hart .. oe ee oe oe T. Adams 
Like as the hart J. H. Cl 
| *Like as the hart ee ee V. Novello 
*Lord, for Thy tender mercies’ sake .. oe R. Farrant 
. | Lord, for Thy tender mercies’ sake .. ee G. R. Vicars 
| Lord, how are they increased .. . ee Kent 
Lord, how long wilt Thou forget me .. Mendelssohn 
Lord, I call upon Thee Ouseley, West, ‘and Culley ea 
Lord, on our offences Mendelsso 
| Lord, teach us to number our days (A.A.T.T.B.B.) | H. Lloyd 
Lord, Thou hast searche . Whitir 
Make me aclean heart .. J. Barnby and A. W. ion ea 
Saker 


Mine eyes look unto Thee, O Lord God 
oe ° G. J. Bennett 


My God, I love Thee t 
My God, look upon me .. ° J. L. Hopkins 
*My God, look upon me .. ee ee oe J. Reynolds 
My soul is weary .. oe es ee oe J. C. Beckwith 
O all ye that pass by ° . es ‘ Vittoria 


J. Stainer 
Ch. Gounod 


*O bountiful Jesu .. 
O come near to the Cross. 


O day of penitence . _ ee ee Ch. Gounod 
O God, Thou hast cast us Sout .. ° H. Purcell 
O God, Whose nature .. ee ee A. Gray 
O have mercy ° H. Leslie 


| *O hearken Thou 


O Jesu! Victim blest oe ° J. B. Powell 
*O Lamb of God .. ee oe oe ee J. Barnby 
O Lamb of God .. ee oe ee ee G. E. Lake 
*O Lord, correct me ° J. Coward 


O Lord, give ear .. .. W. H. Cummings 
O Lord God of my salvation (r. T.B.B. ) oe E. Ford 
O Lord God, Thou strength J. Goss 
O Lord, look down J. Battishill 
*O Lord, my God .. 'C. Malan and S. S. W: esley, each 
O Lord, rebuke me not .. ° ee . Lahee 
O most merciful J. W. Elliott 
O saving Victim . A. c. Cruickshank and Rossini, each 
O saving Victim >h. Gounod 


*O saving Victim .. on es ee ee F. Keenig 
*O saving Victim J. Stainer 
O saving Victim B. Tours 


Goss 


LV. — 


*O Saviour of the world 


O Saviour of the world mm 2 B. ) 

Out of the deep F. E. Gladstone 
Out of the deep G. C. Martin 
Out of the deep Mozart 
Out ofthe deep .. H. W. Davies and J. Naylor, each 
*O ye that love the Lord . Ss. Coleridge- Taylor 
O ye that love the Lord . 


“F. A. W. Docker and G. J. Elvey, ea. 
J. W. Elliott 


O ye that love the Lord . 


O ye that love the Lord . ee ee ee . W. Wareing 
Ponder my words, O Lord ee oe es "A. D. Culley 
Put me not to rebuke, O Lord .. W. Croft 


H. Purcell 

C. Steggall 

T. A. Walmisley 
- B. Calkin 

j. Clippingdale 


*Remember not, Lord... os os oe 
*Remember now thy Creator oe . 
Remember, O Lord ° 
*Rend your heart 
Rend your heart 


Rend your heart (Turn ye even to Me) ee A. E. Godfrey 
Save me, O God .. ‘ ee C. S. Jekyll 
*Seek ye the Lord .. os ae oe ee od Bradley 
Seek ye the Lord .. os oe ee ee Kinsey 
*Seek ye the Lord . os os ee ee . Roberts 
Show me Thy ways ° oe .. v. Roberts 


. E. A. Sydenham 

“T. Attwood and B. Rogers, each 
.. W. H. Gladstone 

Spohr 

W. H. Cummings 
J. V. Roberts 
Ch. Gounod 

: Lord H. Somerset 


Spare us, Lord, most holy 
*Teach me, O Lord oe 
Teach me Thy way ee 
Teach me Thy way, O Lord .. 
*The Lord is nigh .. oe 
*The path of the just 
*There is a green hill far away 
*There is a green hill far away .. 
The Reproaches (from the “ Redemption’ , Me Ch. Gounod 
The Reproaches .. ee oe J. B. Dykes 
*The sacrifice of God ee ee ee .. H.W. Wareing 
The sacrifices of God... H. Blair 
*The Story of the Cross Stainer, Somervell, Foster & Roberts, ea. 
The Story of the Cross ee -- H. Elliot Button 


Think, good Jesu ee ee Mozart 
Think not that they are blest alone .. ee F. Brandeis 
*Through peace to light .. _ ee ee J. H. Roberts 


Thus saith the Lord ‘ oe ee oe G. M. Garrett 

Try me, O God (a.T.T.B.) ° A. D. Culley 

Try me,OGod .. C. Wood 

Turbarum voces (Jesus of Nazareth) . G. Byrd 

Turn Thee again, O Lord on T. Attwood 
T. Attwood and A. 





4d. | *Turn Thy face from my sins Sullivan, each 
t4d.| Turn Thy face from mysins . oe C. Steggall 
3d. Turn ye even to Me — your heart) a A. E Godfrey 
4d. Unto Thee have I cried . ee oe ee G. J. Elvey 
3d. Wash me throughly os ee ee ee S. S. Wesley 
4d. Watch ye and pray ee ee ee ee G. R. Vicars 
14d. | *Weary ofearth .. ee ee ee oe Ferris Tozer 
3d. | *Wearyofearth .. oe ee ee ee E. Vine Hall 
14d. | Whom the Lord loveth .. “o es oe C. Macpherson 
14d. | Why art thou so vexed .. oe os ° C. Macpherson 
14d. | Word of God Incarnate ee oe Ch. Gounod 
3d. | Ye who from His ways have turned .. ee Mendelssohn 


* to be had in Tonic SolSa, 1d., thd., and 2d. each. 


ANTHEMS FOR LEN r. 





es 








A MEDI 


FOR TW 


Hy) 


Word: 


HANES Y 
(Geil 

y CYMMl 
BENEDIC 
TE DEUS 
MAGNIFI 
Barnby y 
Stainer y! 


) Arglwyde 
Na chofia, 
not, Lord 


Yo yr ardd 
of God) 
Ti wyddost 
knowest, 


lesu'r Gair 

Incarnate 
lesu, plant 

Incarnate 
Felly carod 
Felly carod 
0 Brynwr r 
Os y'm yn 
Llawenhew 


Teilwng yw 





be ple 
three of the 
‘CHRIST 
‘WE WIL 

Sung a’ 
*BLESSEI 
*FESTAL 
‘He HATH 
*Tue Lor 
‘Our Het 
‘New Ben 
*New ANN 
Granpb St 
Easy AND 
MELop1o0u 

Sung ai 
*Tue Stor 
*A Jovrut 

New H 


London : 


Chicago, 





aap 
e . 
" 


—T 


rate Ste oe eae ee 
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THE PASSION 
DITATION ON THE SUFFERINGS OF CHRIST 
rWO SOLO VOICES (Tenor anv Bass) AND CHORUS 

TOGETHER WITH 
IYMNS TO BE SUNG BY THE CHOIR AND 
CONGREGATION 
BY 
DR. VARLEY ROBERTS 


Oxford). 


FOR 


(Organist of Magdalen College, 





i.: Paper Boards, 2s. 


Price, Paper Covers, 1s. 6¢ ; 
Words only, price 1d. 


Words, with Hymn Tunes, price 2d. ; 
Limited. 


NoOvELLO AND ComPANy, 


EMMAUS 
A BIBLICAL SCENE, 
Composed for the Gloucester Musical Festival, 1901. 


London : 

















By A. HERBERT BREWER. 
Price One Shilling and Sixpence. 
Paper Boards, 2s. nic Sol-fa, od. 
| 
Y PASG, | 
Hen Nod. Sol-ffa 
HANES Y GROES . Syr J. Stainer 3C. the. 
(Geiriau yn unig 1s. 6c. a 2s. 6c. y 100.) 
YCYMMUN BENDIGAID (Merbecke—Stainer) 6 2 
BENEDICITE Syr J. Stainer the. Ic. 
TE DEUM ee ‘ Henry Smart 3c. rh 
MAGNIFICAT A'R NUNC DIMITTIS 
jarnby yn E; Stainer yn F 4c. 2 
Stainer yn A; Smart yn | 6c 2« 
GARAWYS. 
) Arglwydd, fy Nuw (O Lord, my God) 
Dr. S. S. Wesley 2 Ic 
Na glwydd, ein hanwiredd (Remember 
n ; offences) H. Purcell 2c. Ic 
Yo yr ardd 1 bwys ein beiau (Jesu, Blessed Word 
f God) Ch. Gounod 2c. 1h 
Ti wyddost, Arglwydd, « idirg elion ein calonau (Thou 
knowest, L ord) . = + H. Purcell Ic. 
PASG. 
lesu'r ymgnawdoledig (Jesu, Word of God 
In . Mozart 2c. rc. 
lesu fy myfyrdod (Jesu, Wo of God 
In ‘ ch. Gounod 2c. 1c. 
Felly carodd Duw y 1 (God so k ved Fac world) 
Syr J. Stainer 2 1K 
Felly carodd Duw y byd (God so loved the world) 
Syr J. Goss 2c. iT 
0 Brynwr mawr y byd (O Saviour of the world) 
Syr J. Goss 2c. 1c 
Os y'm yn credu farw Iesu (If we believe that Jesus 
died) , ee : . Syr J. Goss 3C. 1 
Llawenhewch yn yr lér (Rejoice in the Lord) 
—— J. Elvey 2 Ic. 
Teilwng yw yr Oen ac Amen (Messiah Handel 3c. ric. 
(All the above may be had in nies Welsh or English.) 


Limited. 


Nx 


London: WVELLO AND CoMPANY, 


NEW EASTER ANTHEMS, Etc. 








The Composer (CALEB SIMPER, “ Kitarrniz,” BARNSTAPLE) | 
will be pleased to send CHoIRMASTERS FREE SPECIMENS of either 
three of the following Anthems, etc. 

‘CHRIST BEING RAISED. New an 1 popular. gth rooo 4d 
‘WE WILL REJOICE. A favourite. “ith 1000 .. - 3d 
Sung at South Derry Choral Festival by 330 voices. 
‘BLESSED BE MY ROCK. A fine Anthem. New : 
*FESTAL CHANT TE DEUM. N Very bright. 7th tooo .. ad. 
‘HE HATH DONE WONDERS. 14th 1000 ; on 3d 
*THe LorpD IS RISEN INDEED. 12th 1000 ; sia 4d 
“Our Heir anv SHIELD. Festivals. New. 6th 1000 .. .. 3d 
‘New Benepicite. No.8. Three shortened settings. Complete 2d 
“New ANNIVERSARY SELECTION, No. 14. Seven taking pieces.. 2d 
Granp Service Te Deum, No. 5. A favourite. 8th Edition 4d 
Easy AND DEVOTIONAL Hoty Com. Ser. in A FLAT. 3rd Edit. 4d 
Metopious MaGniricatT AND Nunc Dim. No.9. roth Edit. 4d. 
Sung at Ballymena Choral Festival by 300 voices. 
‘Tue Story or THE Crucirixion. For Good Friday -- 6d 
*A Joveut THanksaivinc. (A specimen copy, 6d.) 6th rooo 1s. 6d. 
New Harvest Cantata. An interesting work. | 
Those marked * are also done in Tonic Sol-fa. | 

London: Weekes & Co., 14, Hanover Street, Regent Street, W. 

Chicago, U.S.A.: Clayton F. Summy Co., 220, Wabash Avenue. | 


NEW EASTER ANTHEMS. 


JUST PUBLISHED. 
IF WE BELIEVE THAT 
JESUS DIED 
LUARD-SELBY. 


Sol-fa, One 


B. 


Price Three-Halfpence ; 


COME, LET US JOIN OUR 
CHEERFUL SONGS 
VINE HALL. 


Tonic Sol-fa, Three-Halfpence. 


Penny. 


Toni 


REV. E. 


Price Threepence ; 





RECENTLY PUBLISHED. 
KNOW YE NOT 
BY 
EDWARD C. BAIRSTOW. 


Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 


CHRIST WAS DELIVERED 
FOR OUR OFFENCES 


LLOYD. 


Tonic Sol-fa, Three-Halfpence. 


\ 


Price Three-Halfpence ; 


i|MOST GLORIOUS LORD OF 
LIFE 


JOHN E. 


Tonic Sol-fa, 


WEST. 
Price Three-Halfpence ; Three-Halfpence. 


ANTHEMS S FOR EASTER 


LUTE SERIES. 


*75. As it began to dawn oe George C. Martin 3d. 
122. Awake, glad soul, awake .. M. B. Foster 3d. 
219. Awake, thou that sleepest A. Redhead 3d. 
40. Awake, thou that tell F.C. Maker 3d. 
134. Awake up my glory F.C. Maker 3d. 
159. Behold, God is my Salvation ‘7 m. Smallwood 3d. 
183. But Mary stood ° as . Herbert Parker 3d. 
207. Christ is risen J. C. Bridge 3d. 
112. Christ our Passover A. Carnall 3d. 
*135. Christ our Passover E. Bunnett 3d. 
195. Christ the Lord is risen to- day ° J. F. Barnett 3d. 
*123. Hallelujah ! Christ is risen R. Orlando Morgan 3d. 
g9. I am He that liveth Oliver King 3d. 
"111. If ye then be risen .. ne es F. Osmond Carr 3d. 
*98. I have set God always before me Wm. Smallwood 3d. 
15. Let them give thanks ‘ ‘ W. J. Westbrook 3d. 
*82. Not unto us, O Lord Seymour a 3d. 
*86. Now is Christ risen H. Nichol 3d. 
62. O give thanks unto the L ord Michael Ww atson 3d, 
161. Rejoice in the Lord, ye Righteous E. M. Barber 3d. 
147. Since by Man H. E. Nichol 3d. 
*171. Sing Praises unto the Lord A. W. Marchant 3d. 
51. Thanks be to God ‘ Wm. Smallwood 3d. 
148. The Strife is o'er A. W. Marchant 3d. 
*7a. This is the day A. R. Gaul 14d. 
158. Who is like unto T: hee Ferris Tozer 3d. 
172. Witnessing Thy Resurrection H. Elliot Button 3d. 


Those marked * are also published in Tonic Sol-fa. 


London: NoveLtto anp Company, Limited. 





tu 
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EASTER 


* Above all praise and all majesty 


*Allelui 
*Allelui 
*All men, al 


ia! now is Christ risen 
ia! the Lord liveth 


ll things 


As Christ was raised 
*As it began to dawn 
As it began to dawn 
*As Moses lifted up the serpent 


As we have borne 

At the Lamb's high feast 
At the Sepulchre 
*Awake, awake, 
*Awake, thou that sleepest 
*Awake up, my glory - 
Awake up, my glory 
Awake up, my glory 
Awake up, my glory 
*Be glad, O ye rig hte ous 
*Behold, the Ares of the Ls 
*Behold the Lamb—All 
*Blessed be the God 
*Blessed be Thou 
Blessing and glory 
*Blessing, glory 
*Break forth into joy 
*Break forth into joy 
*Break forth into joy 
*Christ being raised from tl 


Christ being raised from the dead 


Christ both died and ruse 
Christ is risen 

Christ is risen 

*Christ is risen 

Christ is risen 

*Christ is risen 

*Christ is risen 

*Christ is risen 

*Christ our Passover 
*Christ our Passover 


with holy rapture sing 


lory t a Lamb 
and *F ather 


re dead 





Christ our Passover 

*Christ our Passover 

*Christ the Lord is risen again 
*Christ the Li wd is risen to-day 
*Christ was delivered for our offen 
*Come, let us joi ur cheerful songs 


Come, ye faithful 

Far be sorrow, tears and sig 
For it became Him 

For us the Christ 
*From Thy love 
Give thanks unto God ‘ 
*God hath appointed a day 


as a Father 


hing 


God, Who is rich in mercy 
] 


*Great is the Lor 
*Hallelujah ! 
Hallelujah ! Christ is risen 


*Heark 


en unto Me 


*He is risen 


*He sh 


all swall 


I am He that liveth 


*I am the Resurrection 
I declare to you the Gospel 
If Christ be not raised 
*If we believe that Jesus died 
If we believe that Jesus died 
*If we believe that Jesus dic 
*If ye then be risen with Christ 
If ye then be risen with Christ (Two-ps 
*If ye then be risen with Christ 
If ye then be risen with Christ 


ow up death in Victory 


*I heard a great voice 
*I will alway give 
*I will alway give thanks 

I will extol Thee 


thanks 


*I will go unto the Altar of God 
I will greatly rejoice 
I will love Thee, O Lord 
I will magnify Thee 
*I will magnify Thee 
I will magnify Thee 
I will magnify Thee 
*1 will mention 
I will sing of Thy power 
*I will sing of Thy power 
* Jesus Christ is risen to-day 
Jesus Christ is risen to-day 


Anthems marked thus * 


LONDON : 


Mendelssohn 


T. Adams 
Cuthbert Harris 
Mendelssohn 

G. o Macfarren 
M. B. Foster 


c. Vincent 

F. Gostelow 

J. Barnby 

rE. V. Hall 

H. W. Wareing 
John E. West 
J. Stainer 

J. Barnby 

B. Haynes 

F. liiffe 

M. Wise 

H. Smart 

B. Tours 

Spohr 

S. S. Wesley 
cent 

Boyce 

B. Tours 

J. Barnby 

T. R. Prentice 
3. Steane 

G. J. Elvey 

S. Webbe 
E. W. Naylor 
G. B. J. Aitken 
J. M. Crament 


G. J. Elvey 
C. W. Jordan 
E. H. Thorne 


J. V. Roberts 


E. A. Sydenham 


J. Goss 

E. V. Hall 

G. A. Macfarren 
+" Tours 

E. V. Hall 

E. Hall 

Cc, it Lloyd 

E. Hall 

.y v. Hall 

V. Hall 


Oliver King 
Ch. Gounod 
Ch. Gounod 
Spohr 

B. Tours 

G. M. Garrett 


H. Gadsby 
F. R. wr nish 
Adams 


Rol 2 Rogers 
A. C. Cruickshank 
‘ charles Macpherson 
J. Goss 
A. Macfarren 
Ss. Luard-Selby 
Ivor Atkins 
M. = Foster 
H. M. Higgs 
}. Nay! or 

F. 


J. B. Calkin 

. J. Clarke-Whitfeld 

Cc “ Hud son 

Harris 

A. C. Craik kshan - 
_ King rst 

H. Be i 

’. Calkin 

E, M. Lee 

B. L. Selby 

A. Sullivan 

M. Greene 

A. Sullivan 

Alfred R. Gaul 

Oliver King 

‘Edward C. Bairstow 


t4d.__ Lord Christ ! 


3d. *Lord, Thy arm hath been ae 
3d. *Lo, the winter is past 

4d. Lo, the winter is past 

ed. Magnify His Name 


ANTHEMS. 


t4d.  Morn’s roseate hues 


3d.  *Most glorious Lord of Life 

3d. My beloved spake 

14d. My heart is fixed, O God 

3d. My heart was glad 

4d Not unto us, O Lord 

3d. | *Not unto us, O Lord 

6d. Not unto us, O Lord - 
14d. | *Now dawning glows the day ofd ays .. 


14d. *Now is Christ risen 


2d. *Now is Christ risen 
3d *Now late on the Sabbath Day. 
4d *Now on the first day of the week 


14d. Occlap your hands 


14d. *O clap your hands 


O clap your hands 


14d. | *O come, let us sing 


4d. | *O death, where is thy sting ? 
14d. | *O death, where is thy sting ? 
6d *O give thanks ‘ . 

3d. O give thanks 

14d. | O give thanks to the Lord 
14d. | *O give thanks unto the Lord 
3d. *O voice of the Beloved 

ad. *On the first day of the week 
3d. | *Open to me the gates 

14d. | *Praise His awful Name .. 
4d. Praise Jehovah 

14d. Praise the Lord, ye serv ants 
3d. | *Rejoice in the L ord 

3d. * Rejoice in the Lord 


14d. Rejoice in the Lord 


3d Rejoice, O ye people 

ad. | *Sing praises unto the Lord 

14d *Sing praises unto the Lord 

4d. Sing to the Lord 

3d. | *Sing ye to the Lord 

14d. | *Ten thousand times ten thousand 
3d. Ten thousand times ten thousand 
d. Thanks be to God. 

3d. Thanks be to God.. 

14d. | The Day of Resurrection 

3d. | *The end of the Sabbath .. 

14d. | *The first day of the week 

4d. The Lord hath brought us 

r4d. *The Lord hath done great things 
14d. | *The Lord is King we , 
4d. | *The po} is King.. 

ad. | The Lord is my strength 

3d. | *The Lord is my strength 

14d. | *The Lord is my strength 

14d. *The Lord is my strength 

3d. | *The Lord is risen . 

4d. | *The Lord liveth 

4d. *The Lord omnipotent reigneth... 
4d The promise which was made .. 
4d. | *The strain upraise 

14d. | *The strife is o'er, the battle done 
r | *The strife is o'er 

14d. | *They have taken away my Lord 
4d. *Thisistheday .. - oe 
3d. | *This is the day 

14d. | *This is the day 

73d. This is the day 

3d. This is the day 

14d. | *This is the day 

3d. This is the day 

4d. "Tis the spring of s souls to- day (Cantata) 
3d. *Unto the Paschal victim bring .. se 
4d. When Christ, Who is our life, shall appe: ar .. 
4d. | When my soul fainted within me - 
4d. | *W hen the Sabbath was past 

4d. | *Who is like unto Thee ? 

3d. | *Who shall roll us away the stone? 
14d. | *Why rage fiercely the heathen? 
6d. | *Why seek ye the living ?.. 

4d. WwW hy seek ye the living? 

isd. | Why seek ye the living ?. 

4d. | *Why seek ye the living 

4d Worthy the Lamb 


tid. | *Worthy is the Lamb 


when Thou hadst overcome 


O clap your hands (s.s. A. ) 


. Greene 6d. | *Worthy is the Lamb 
Spohr 3d. Worthy is the Lamb 
to be had in Tonic Sol-fa, 1a., 


NOVELLO 


AND 


COMPANY, 


Hallelujah Y ! 


H: 14d, 

Spohr ad, 

B. Farebrother 34, 
H. Gadsby 34, 

G. C. Marti 2 4d. 

G. W. Chadwick 34, 
John E. West 1d. 
H. Purcell 6d, 


W. A. C. Cruickshank 4d, 
a A. Carnall 4d. 
H. Gadsby 6d, 


T. A. Walmisley 1d, 


John E. West 4d. 

David Stanley Smith 1d, 

x. B. Alien 14d, 

on John E. W: rid. 
S. Coleridge-Taylor oa 


M. B. Foster 34. 
ae Herbert Brewer 14d. 
Alfred Holl ins 4d, 





i. J. King 
W. Wolstenholme 14d, 
Henry John King 34, 
E. M. Lott 14d 
F. Adlam 4d. 
Spohr ad, 
Mendelssohn 4d, 





4d. 

< Martin 64. 
Nendelssohn 14d. 
W. A. C. Cruickshank 14d, 
Ch. Gounod 6d. 

Mendeles ohn 
C. Harford Lloyd 

E. Vine Hel 





Ferris Tozer 4d. 
W. Gritton 3¢. 

Oliver Kir d 
E. V. H: ul 









A. t art 
B. Ste ane 3c. 
E. H. Thorne 34. 
H. Smart 4d. 
J. Pittman 14d, 





, oe A Trimnel 1 4d. 
S. Coleridg e-Taylor 3d 
W. H. Monk 





G. M. Garrett 4d. 
A. W. March 3d. 
Thoms aS Ada ums 3d. 
Ed. C. J 


E. H. Lemare 4d. 
G. A. Macfarret 1, 
A. W. Marchant 34. 

; 


E. H. 


'L emare 





13d, and 2d. each, 














¢ 





T De in 
penedicite 1 
Benedictus : 
Magnificat i 
Do. 
Communion 
Preces and | 
{men. On 


Lead me in 
Story of the 
roth Psalm 
The Good § 
If we t liev 
Do. 


Gentle Spri 
Over hill, o 
May, sweet 
Beware 


R 


MAGNIFI 
TRULY G 
ALL HAI 











I, 


1907. 


























THE MUSICAL TIMES.—Marcu 
COMPOSITIONS 
EDWARD BUNNETT, Mus.D. Cantas. 
SERVICES. 
Deum in E. Chant Form . oe -_ ee oo 
' genedicite in E do. es ee es oo Sh 
Henedictus and Jubilate in E. ‘Chant Form ee +. gd. 
Magnificat and Nunc dimittisinD  . 3d. 
D do. in E fla at 3d. 
Communion Service in G. For Men's Voices s only. gd. 
Preces and Responses on os os 4d. 
\men. On Card 1d. 
ANTHEMS. 
id. ead me in Thy truth. Lent 3d. 
d, Story the Cross .. 2d. 
bd, th Psalm (Out of the deep) IS. 
3d. he Good Shepherd. Easter 3d. 
14d, If we believe. Do. os oe 4d. 
4d. Do. Do. Tonic Sol-fa 14d. 
6d 
6d. 
ry PART-SONGS. 
4 Gentle Spring. Four Voices - 6s - oe « = 
* wer hil l, over dale es oe ee ee ee ee ee 3d. 
May, sweet May (Chorus) 3d. 
Bewar ° 1d, 
 % London: NoveLto anp Company, Limited. 
i ANTHEMS BY 
‘a. ERNEST EDWIN MITCHELL. 
3¢ THE VERY THOUGHT OF THEE. For 


JESU, 


Solo (Quartet), s.s.a.A., and Chorus (s.A.T.B.); Sol-fa, 2d. 





CHURCH 
R. B. BATEMAN, 


MUSIC 


Mus. B., Oxon. 





4d. MAGNIFICAT ann NUNC DIMITTIS, mC « os o & 


TRULY GOD IS LOVING UNTO ISRAEL. Anthem 
ALL HAIL! ADORED TRINITY. Anthem 


London : 





Nove.Lto anp Company, Limited. 





4d. Just Published. 


& FP FIVE EASTER HYMNS. 
WORDS BY 

JOHN HAWKE. 

d. Nos. I., II., IV., V. 


SET TO ORIGINAL TUNES 


HERBERT E. 
ADAPTED 











CRIMP, 


No. III. TUNE FROM HAYDN. 





TO-DAY WE COME TO THEE. 








I.—* JESUS, 
Il.—“’TIS NOW THE EASTER MORNING.” 
- Ill.—*YE SERVANTS OF THE SAVIOUR.” 
4 Iv.—“TO JESUS WE ARE SINGING.” 
—‘* PAST IS NOW THE PASSION GLOOM.” 
Price Twopence. 
Tonic Sol-fa, Twopence. Words only, 2s. 6d. per roo. 





London: Novet.to anp Company, Limited. 


I; VENING SERVICE in D. 
4 Price 4d. 
London: 


Novetito anp Company, Limited. 





d SUN OF MY SOUL. Fors. Solo, B. (or Contr.) Solo, 

1h und Chorus (S.A.T.B.). 

i THE HE: oe VISION. An easy Hymn-Anthem. 

3 For S.A.T.B. 

or With Orgat an Acc ompaniment. Price Threepence each. 
London: Nove.tto anp Company, Limited. 


By ALFRED J. DYE. 





| able class of Church music. 
effective nature for which the composer is so widely famed.’ 


THE 


Just Published. 


SPIRIT OF THE 
IS UPON ME 


PROLOGUE From “THE APOSTLES” 


LORD 


COMPOSED BY 
EDWARD ELGAR. 
Price Sixpence. 
London: NovetLo anp Company, Limited. 
JUST PUBLISHED. PRICE THREEPENCE, 


FOR EASTER DAY 


“CHRIST OUR PASSOVER,” ETc. 
(The Anthems instead of Venite) 
SET IN SOLEMN CHANT FORM 
BY 
BASIL HARWOOD, M.A., Mus. Doc. 


London : NoveELto anp Company, Limited. 





NEW EDITION. NOW READY. 


The very successful Lent Cantata 


PENITENCE 
PARDON ww 
_ PEACE 


J. H. MAUNDER. 


The Music al7 imes, 1/1/99: “An admirz able exam dle of a commend. 
Consists of writing of that melodious and 


** A fine Church composition.” 


Musical Opinion, 1/2/98: i ( 
“*We have no hesitation in cordially recom- 


Musical News, 15/1/98 : 


mending it. 


‘* Deserves considerable popularity.” 
98: “‘ For the music we have nothing 


Musical Standard, 5/3/98 : 
Organist and Choirmaster, 15/2) 


but praise.” 


‘** The music is of a high artistic value.” 
Liverpool Courier, 2/8/98: ‘‘ A work of great merit in every respect.” 
Manchester Courier, 9/3/98: “It will doubtless be used in many 

* quires and places where they sing. = 
Newcastle Leader, 23/2/98: “‘ A well. written work.’ 
Western Morning News, 25/3/98: ** A good ie, 


Birming rham Post, 5 13/98: 


Striking 


and original.’ 





Gites L’S EASY VOLUNTARIES.—* Messiah,” | 
Juds us,” “* Elijah,” *‘ St. Paul,” “Creation.” 1s. each book. 
London: NoveLto anp Company, Limited. 





written work. 


Chester Chronicle, 16/ ‘4/98: “‘A beautiful work, very tuneful, and 


exceedingly effective. 


Lichfield Mercury, 4/2/98: ‘** Extremely effective, containing some 


really beautiful music. 


Journal of the Incorporated Society of Musicians, 1/2/98: “A well- 


We can strongly recommend it.’ 


Price, One Shilling and Sixpence. 
; Tonic Sol-fa, 1s. Words, 


Paper boards, 2s. 2S. per 100. 





be hired or purchased from Messrs. Goodwin and 
Tabb, 34, Percy Street, 
NoOVELLO AND Company, Limited. 


Band Parts may 


London : 





Very Popular EASTER ANTHEMS. 


Composep BY EDWYN A. CLARE. 


*HALLELUJAH! KING OF KINGS. rth 1000 3d. 
An excellent Anthem, animated, powerful and effec tive. 

*“HE IS RISEN. A great favourite. 21st 1000 ¢ os 3 
CHRIST SHALL GIVE THEE LIGHT. 14th 1000.. 3d. 
THANKS BE TO Gop (with a fine Bass Solo). 11th 1ooco 4d. 
WHY SEEK YE THE LIVING AMONG THE DEAD? 16th 1ooo 3d. 
HaAcveLusaH! CHRIST IS RISEN. 12th 1000 as o Be 

*Now 1s CHRIST RISEN. 13th 1o0o : ee 
FaAvourITE MAGNIFICAT AND Nunc pimitTis In D. 19th 1000 4d. 

Full of flowing melody. Sung at a Choral Festival. 

PraisE THE Lorp, O JERUSALEM. Festivals. 34th tooo 3d. 
*Tue Lorp REIGNETH. Festivals. 13th 1ooo ‘ 3d. 
Those marked * may also be had in Tonic Sol-fa. 

London: Novetto anp Comrany, Limited, 160, Wardour Street, W. 
New York: Tue H. W. Gray Co., Sole Agents for the U.S.A. 
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OMPOSITIONS | COMPOS SITIONS 
| 
GEORGE C. . MARTIN. _|CHARLES SMA -PHERSON. 
SERVICES. 1. 
ate D in A (for ( Festivals) € SERVICES. 
t A 4 Magnificat 1 Nunc dimittis, in D 
rhe O the Holy ¢ , in A ° | The Office fo r the Holy Communion, in E flat, 1edi 
Mag t i Nu ut A and \gi us Dei (with accompaniments for ri 
S I Te De AGS ) ¢ instruments, and drums) 
Te D A flat ( ), I tus, Chant I (a 6 | Kyrie Eleis. n, in E flat. On card 
M " N imitt B flat 6 Te Deum, in I 
fe Db Be i ‘ S Benedicite, in F. Rhythmic Setting 
I Othice the Holy ¢ 1 Benedictus, in I ; 
I " Agnus De ( Jubilate, in 
A Fe Magnif nd N in ¢ \ Magnificat and Nunc dimittis, in | 
M and N is, 1 Irreg Cha 
M N i t I n) 
; F, N r 
He E flat, N 
Pe G.N ; ANTHEMS, erc. 
Mag Nu ( By the Waters of Babylon 7). I Chorus 
I N e ( (re t ) ; Orchestr Vocal Y cove 
} if Sent I ( é If a man die, shall 
K t } ea If Christ be n 
the beginni 
ANTHEMS _. pee os t 
. > “ oa } I k the fields (Sol-fa, 14d.) 
‘ : De Ihe heavens declare the g! f God (Sol ) 
ie 4 Whom the Lord loveth 
H . Why art thou so vexed 
in 6 NS ‘ . I g). (Sol-t + Rejoice, O daughter (Carel) 
H , . . bh Ay ) - is . 4 The Virgi Child (** This w ght )- (Carol) 
Holy ec S i ¥ I 
, I l W PIANOFORTE, 
K sing \ 
, : Ha vee Suite for Orchestra Arranged the Composer 
y 2 1. Alla M G esca 2. Intermezzo. 3. Gav 
M His N 4 4. Valse 5. Romance. 6. Finale. 
( r | D 
His | , 
UO; ( H S t¢ 
o p (De | ) ORGAN. 
, (s Fantasy P 
W " (S 
W w M Hig rl 
- HYMNS ORCHESTRA 
[ eH H M ll ) Ha en. O estral Suite String Part 
M 4 ) I Score and Wind Parts MS. 
rt ‘ (W 
I H W I 
I tt London: Novetto anp Company, Limited. 
W Ss 
I f ¢ 
' ; > Te i 
ADORAMUS TE 
CAROLS FOR ORCHESTRA 
, 4 7 i BY 
: HUGH BLAIR. 
i a I t 
“ wit 
StrinG Parts 
t Wi ParTs - : as 
On A M Do. (Arrangement for Strings, Brass, Timpani and 
I I] ( Organ) 
Arrangement for Or S 
F London: NovFito ann Company, Limited. 
, 
I ( . - 
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i Fach CASES 
\ I 
(FOR THE YEAR 1906) 
PART-SONGS Are now ready, and may be had of all Musicsellers in Town 
- Country. 
r 7 CLOTH, BEVELLED BOARDS, HANDSOME DESIGN IN BLACK, 
' VOL. XLVIL., 
SONGS : —— 
l Title-page and Index may be had gratis on applicatior 
- Cases for the Volumes from 1877 (Vol. xviii.) can also be had. 
EDUCATIONAI 
\rt of Training ¢ I pe P PRICE Is. 6d. 
I The r P ve 
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COMPOSITIONS 


BY 


W. WOLSTENHOLM 


ORG AN MI MUSIC. 
Allegretto in A flat 
Andantino and F inale i in B flat at 
Canzona, Minuet and Trio 
Caprice ... 
FantasiainE . ‘ 
Le Carillon and The Seraph’s 5 Strain 
Romanza and Allegretto in E flat... 
Communion in F (‘* Village Organist,” 
Communion in B flat ( 
Meditation inC minor( 


Book 5) 
II) 
8) 


” 9 


= = NNW Ne NN Oe 7 


” ” 





CHAMBER AND ORC HESTRAL MUSI 

Alle gretto for Violin and Pianoforte . 
Allegretto for Viola and Pianoforte ... 

llegretto for Violoncello and Pianoforte 
Romanza for Viola and Pianoforte 
Romanza for Violoncello and Pianoforte 
Idyll for Violin and Pianoforte 
Meditation for Violin and Pianoforte 
Polonaise for Violin and Pianoforte ... 
Allegretto in E flat :— 


ie wine a 
2 


String Parts 2 

Wind Parts 2 

Full Score, MS. 

ANTHEMS. 

Now if Christ be preached ; oO 
O give thanks unto the Lord (Sol-fa, 1d.) oO 
The Lord hath chosen Zion ; oO 
Thou, O God, art praised in Zion (Sol- fa, 14d.) o 
Unto Thee, O God (Sol- fa, 1d. ) Oo 


London: Nove.to anp Company, Limited. 











Price One Shilling. 








London: NoveELLo anp Company, Limited. 





a FIRST SONATA .. 4 
Just Published. SECOND SONATA : 
~ + i ry . FIRST SUITE 4 
4 ) 
THE VILLAGE ORGANIST Jitcusos 2 4 
MUSIC FOR LENT AND HOLY WEEK) |!XY@CAT!ON . 
MUSIC FOR LE! ; OL EEK | MARCHE TRIOMPHALE 6 
EDITED BY 
, . — | MENUET IN G 
JOHN E. WEST. | MORCEAU DE GENRI 
1. Prelude in C 1 uit or Chopin | PRIERE 
' If with uly Mendelssohr a ee 
inlein H. M. Higgs. LAUDY & CO., 
4 Messiah "’) Handel . 
) ; Handel. | 6, NEWMAN STREET, Oxe« Street, I Ww. 
The Crucifixion "’) .. J. Stainer ’ 
In the Press SONG D. ANC ES 
Book 4 VOCAL SUITE 
MUSI¢ ros EASTER : ma : cal 
TED BY FOR FEMALE VOICES 
— S.S.C. 
JOHN. E. WEST. . ast __ eae ; 
cena WITH ACCOMPANIMENT FOR THE PIANOFORTI 
elude in F maj - G. Merkel. THE WORDS WRITTEN BY 
antasia upon the er Office nn ** Ad Cenam Agn ad “— » > rc INTL 
tht “ a Healey Willan. JAMES HOGG, BARRY CORNWALL, 
Me n (Easter Mc rt - John E. West AND OTHERS 
7 \ sry to the Lamb that (‘Last Judgment”) L. Spohr. 
. riumpbal March ‘th : 3. Luard-Selby. THEM SED bY 
aster Chorale (‘‘ Christ lag i >desbander 
ee eee caiseiiiend Ser 5, @, Hs WILFRE DB "BE NDALL. 
: d. 
Price One Shilling each net. Vecal Score 
London: Nove._to anp Company, Limited. Le by es s ” 
rrp — Pianoforte Solo . mt 
INTERMEZZO Pianoforte Duet ° 
FROM THE MUSIC TO 
“THE BIRDS” or ARISTOPHANES PAS SEUL (from the above). 
COMPOSED BY Pianoforte Sol os = : ro 
C. HUBERT H. PARRY. ee rte Duet ; - ; 6 
—— find Parts <a 
ARRANGEMENT FOR ORGAN By W. G. ALCOCK, Arrangement for Military Band.. ) 


| — Published. 


‘BRIDAL MARCH & FINALE 


FROM THE MUSIC TO 
“THE BIRDS” or ARISTOPHANES 
































E 








° COMPOSED BY 

6 C. HUBERT H. PARRY. 

P a 

6 ARRANGEMENT FOR PIANOFORTE Soto sy JOHN E. WEST 

6 *rice Two Shillings. 

ARRANGEMENT FOR ORGAN sy W. G. ALCOCK 

o Price One Shilling and Sixpence. 

Oo —— 

oO London: Novetto anp Company, Limited. 

Oo “ 

oO Just Published. 

«| ORIGINAL CON IPOSITIONS 

FOR THE ORGAN 

) BY 

5 | HENRY SMART. 

6 a 

6 | No. s. d. 

9 |23 THREE ANDANTES (No. 1, in A) 1 0 
24. THREE ANDANTES (No. 2, in F) 

fe) 5 THREE ANDANTES (No. 3, in C) 

6 | 26. CON MOTO, in B fiat 1 6 
| 27 \ THREE-PART STUDY 1 ¢ 
bs London: NoveELLo anp Company, Limited. 

- . T 

1} )MPOSITIONS FOR ORGAN 
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14 


FELIX BOROWSKL. 
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SCHOOL BAND MUSIC 


EDITED BY W. G. MCNAUGHT. 





This Series, as its title suggests, is intended to meet the needs of School String Bands. It will include 
arrangements and original pieces of every suitable description. 





FIRST SELECTION. 





1. WHERE THE BEE SUCKS , sat ne awe _ ARNE, 
2. THE GOLDEN VANITY = _ oe ins .. ENGLISH AIR, 
, {THE BAY OF BISCAY " an si ms Joun Davy. 
> (QO WERT THOU IN THE CAULD BLAST j ‘ “ne ee ... MENDELSSOHN, 
GOOD MORROW, GOSSIP JOAN ; , .. ENGLISH AIR. 
+ |AULD LANG SYNE ; a ie .. SCOTCH AIR. 
. {THE ASH GROVE ses , wes ao = ein WELSH AIR. 
» {MARCH OF THE MEN OF HARLECH ave _ = oa wi WELSH Arr. 
4, {THE ARETHUSA _.. , ned es ; - ~ ote SHIELD. 
{THE MINSTREL BOY . ; _ wae , wie mre = IRISH AIR. 
. {FAIREST ISLE Fe iit oe wa sai PURCELL. 
‘* (WELCOME THOU WHOSE DEEDS CONSPIRE (from /efhtha) cia sii a HANDEL. 
g {HEART OF OAK _. wes we . Dr. W. Boyce. 
“™ (THE HARP THAT ONCE IN TARA’S HALLS ides _ iat _ IRISH AIR, 

ve a all very simply arranged by Percy E. Fretcuer. The rst Violin parts do not go beyond the 

and they are often written desi in order to fill out the harmony. The viola parts are ad /zé., the actual 

g writte s the second of the ditisi parts for the second violin. The bowing and fingering are carefully 

arrangements are « mplete in th emse a with or without the vocal parts, and they can also be used as 

nents to Novel S$ School Song edition of the pieces. 





1st Violin, 2nd Violin, Viola, ‘Cello and Bass Parts, each number and part in a separate cover, price 3d. 
Pianoforte Parts can be obtained of each of the above Pieces, price 14d. or 2d. 


LONDON : NOVELLO AND COMPANY, LIMITED. 





NOVELLO’S 
MUSIC FOR MILITARY BAND 
ARRANGED BY 
Dan Goprrey, Jun., Georce Miter, Mus. Bac., 


AND OTHERS. 


Ss. d. Ss. 
5 o Hormann, H.—“ Kirmess” (Rustic Pictures). Book I. in 2 
‘ b. altzes 15 ** Kirmess (Rustic Pictures). Book II. : », a 
» Style) 15 Mackenzie, A. C.—‘“* Benedictus” (from ‘‘Six Pieces for 
. 6 Violin") ‘ . wa ae — > ae 8 
3 6 - Ballet ~~ **Colomba”’) si “ ei hi 15 
3 6 Courante SR eteeel ) ee -_ os 2 
3 6 Funeral MM: arch (‘* The Story of ‘Sayid ) - os o 3 
9 *The Empire Flag” os _ o» &§ 
5 MACPHERSON, STEWART.—Or hestral Ballad - vn i = 
5 MILLER, GEorGE.—Solemn March eS 3 
) 5 Mo .ieve.— Mare h (*‘ Abraham ) ‘ ve a »~ F 
5 Morey, Cu. Emper: w Gavotte (‘‘ Cornflower”). . i « & 
5 o Ovse_tey.— March (‘‘St. ey De a 7 
7 6 PopuLcar ParRt-Soncs ‘ + _ - a se § 
5 o Rameau.—Gavotte ie “ én iil - 4 
I 6 Roecket, J. L. Graceful Dance 7 
15 o Six Hymn Tunes (composed for Commem« rations of Queen 
Ado about Victoria's Long Reign) ;: oe ave eis 4 
12 © | SMART, HENRY. Festive March in D 7 
7 6 Spinpier, Frivrz.—* Husarenritt” 7 
15 o Spour.—** Calvary ” (Selection) -_ “- - a oa 7 
ro o | Sutiivan, A.—‘* In Memoriam” Overture .. a” - « & 
Music) 15 © —— Onward, Christian Soldiers Re - = - 2 
12 o —— Ditto. For Brass Band .. - - _ - ‘a 2 
15 © THREE SACRED PIECES, viz. : - 7 
15 0 ** Blessed be the God and Father” ‘Ss. S. W ESLEY 
12 0 **O Gladsome Light" (“‘ Golden Leg zend ra A. S. SULLIVAN 
3 0 March (‘*Occasional Oratorio") . ‘ HANDEL 
2 o TscHaikowsky.—Marche Militaire .. - ee os = 
1s o Wareinc, H. W.—Summergold Gavotte 7 
7 6 Wenprt, Tu.—Air de Ballet with Intermezzo 7 
10 6 West, Joun E.—Maypole Dance ee 7 
15 oO - Commemoration March .. as “ - “" oo § 
5 o ZIMMERMANN, AGNES.— March , - on 7 
9 o Six Crassicat Preces for Smatt Military Band ae 
5 Tue Mitrrary Cuurcn Parape Service Book oe . I 





Lonpon: NOVELLO AND COMPANY, LIMITED. 
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VOICE CULTURE 
FOR CHILDREN 


A PRACTICAL PRIMER 
ON THE 
TIVATION AND PRESERVATION OF 
YOUNG VOICES 
XERCISES FOR THE USE OF SCHOOLS, 
SOLO.-BOYS, ETc. 
BY 


JAMES S BATE >. 


EXTRACT FROM THE PREFACE. 

It is almost impossible to exaggerate the extreme 
Jeli acy of the child's voice, yet how often have 
hese frail instruments been 4 urably ruined for 
want of a little knowledge or a little care! Let 
the teacher sternly discourage anything like 
** shouty ” singing, e pecially in class or choir, or 
misguided attempts to notes, which are too 
high or too low. It may safely be said that so/? 
singing (of course within the compass of the voice) 
Ww ill never do harm, no matter how continuous, but 
ud singing will ine wieall ly lead to disaster. The 
teacher who successfully instils the prince iples « of 
orrect singing, and thereby renders possible the 
life- long use and enjoyment of a pleasing voice, is 
ynferring on his young charges a boon of inestim- 
able value. This thought should be his constant 

encouragement in times of difficulty and lack of 
immediate success. 


CU! 


WITH 


sing 


Part t. INSTRUCTIONS. 
Part 2. EXERCISES, 
} 


boards, 2s. 


1s. 6d. ; in paper boards, 2s. 


WITH ACCOMPANIMENT. 1s, 6d. ; in paper 


In the Press. 
PART TWO-PART STUDIES (Seven of which are by Dr. HuGH 
Brain) FOR TREBLE VOICES, witn PIANorortre 
ACCOMPANIMENT. d. 
omplete, 3s. 6d. ; paper boards, 4s. 6d. 


in paper cover, 


London: Nove.tLto anp Company, Limited. 


Just PusiisHepb. 


™ if et rt. Y y - ) th 
MORRIS DANCE TUNES 
COLLECTED FROM TRADITIONAL 
SOURCES 
AND ARRANGED 


av 











WITH PIANOFORTE ACCOMPANIMENT 
CECIL J. 


SHARP 
HERBERT C. MACILWAINE 


TWO SETS. 
PRICE TWO SHIL L LING S EACH NET. 
SE] T I. I. 
1. Bean Setting (Stick Dance). 
2. Laudnum Bunches (Corner Dance). 
3- Country Gardens (Handkerchief Dance). 
4- Constant Billy (Stick Dance). 
5. Trunkles (Corner Dance). 
6. Morris off. 
SET II. 
1. Rigs o’ Marlow (Stick Dance). 
2. Bluff King Hal (Handkerchief Dance). 
3. How d’ ye do? (Corner Dance). 
4. Shepherds’ Hey (Stick or Hand- -clapping Dance). 
5. Blue-eyed Stranger (Ilandkerchief Dance). 
6. Morris off. 


London : 


Nove.to anp Company, Limited. 


— . 
Just Published. 
Nos. 71 < 72. Novello’s Music Primers & Educational Series. 


CHOIRS, 











Now Reapy. 


III. OF THE NEW EDITION. 


VOL. 


S DICTIONARY 


GROVES 
MUSIC AND MUSICIANS 


(NEW EDITION) 


EpITeD By J. A. FULLER MAITLAND, M.A. 


pie ae M—P. 
A—E; . IL, F—L. ats. 


In Five Volumes, 8v 
Previously published: Vol. I., 


The At 


henwum.—** The work is undoubtedly one of g 


MACMILLAN & CO., Lrpv., LONDON. 


Second Edition. 


NARCISSUS AND ECHO 
CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s. Choral Parts, rs. each. Also 
“GOD IS OUR REFUGE” (Ps. 46) 

For Chorus, Soli, and Orchestra. Price ts. 


COMPOSED BY 


EDWIN C. SUCH. 


Mus. Bac., Cantab. 


London: Nove_to anp Company, Limited. 


ALFRED LENGNICK & CO,, 
58, BERNERS STREET, LONDON, W. 











Popular Organ Compositions 
W. W OLSTEN JHOLME. 


ee ((a) DIE FRAGE (The Question) .. - a 
“8 “*'1(6) DIE ANTWORT (The Answer) / 
GRAND CH(EUR (in G minor) : 6 
3. CONCERT OVERTURE (in F) 
4. MELODY (in B flat) 
, 5 SONATA(No. 1, in F) - 4 
6. REVERIE - ~ 
Jo CANTILENE (in F minor) os & 
SCHERZO (in F) 2 
( (a) PRELUDE (in A flat) " 
* \(6) ALLEGRETTO (in F) / : 
», 10 SONATA (in the style of Handel) - 3 oO 
» 1 FANTASIE RUSTIQUE . " ) 
, 12 VOLKSLIED .. ° ‘ a" 1 ¢ 
» 13% RONDINO * ? 
, 1% A LENTEN MEDITATION + aa, a 
; TWO BALLADS (No. 1, in D flat) " 
| (No. 2, in B flat) | 
,, 16. CARILLON (in B flat) . » 8 € 
» 17 BERCEUSE : _ se 
, 1 PRELUDE AND FUGUE (in A minor) ~ & se 
, 1 INTERLUDE (in G). os - ) 
20. FESTIVAL TOCCATA (in B flat) > 


in G) a as @ A 


2t. CONCERT OVERTURE (No. 2, 


Catalogues containing W. Wo_sTENHOLME’s PiaNororTe Music 


and Sonas, post-/ree. 





ALFRED LENGNICK & CO., 53, Berners Street, London, 
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THE ORIANA 


BRITISH AND FOREIGN. 





*,” The first twenty-five numbers of the collection will consist of a re-edition (by Mr. Lionel Benson) of 
te Triumphs of Oriana, first published in London by Thomas Morley, 1601. Nos. 26-29 were apparently 


composed for the same series, but were not included in the first edition. 


HENCE, STARS, YOU DAZZLE BUT THE SIGHT (5 voices) .... MicHart Est: 
WITH ANGEL’S FACE AND BRIGHTNESS... (5 5 ) ---DANIEL Norcomt 
LIGHTLY SHE TRIPPED O’ER THE DALES Se w« }- JoHN Munpy 
LONG LIVE FAIR ORIANA 7 ea < wa 2 E.Luis GIBBONS 
ALL CREATURES NOW ARE MERRY-MINDED i? ws Fx JoHN BENE? 
FAIR ORIANA, BEAUTY’S QUEEN - w« F< Joun HILton 
Ly NYMPHS AND SHEPHERDS DANCED (5 4, ) ..: GEORGE Marson 
“ALM WAS THE AIR (5 5) RicHarD CARLTON 
THUS BONNY-BOOTS a ae Saal  « 3 Joun Homes 
SING, SHEPHERDS ALL ... sine ro es « 3 RICHARD NICOLSON 
THE FAUNS AND SATYRS TRIPPING (5 4, ) ...THOMAS TOMKINS 
COME, GENTLE SWAINS ... we — (5 4, )MicHAEL CAVENDISH 
WITH WREATHS OF ROSE AND LAUREL (5 5, ) Witit1am Copro_p 
ARISE, AWAKE, YOU SILLY SHEPHERDS (5 4 ) .«.. THOMAS MORLEY 
FAIR NYMPHS —_ ei = ska -— ff 4 JOHN FARMER 
THE LADY ORIANA - — a Se « F< Joun WILBYE 
HARK! DID YE EVER HE AR me Pee (6 . ) Tuomas Hunt 
AS VESTA WAS FROM LATMOS HILL ee: (6 ,, ) THomas WEELKES 
FAIR ORIAN 7 . vai ioe ail ee ar Pen Joun MILTON 
29. (Ln the Press.) 
LADY, YOUR EYE ; bas com (5, ) THoMAsS WEELKES 
PHILLIDA, COME TELL TO ME ... ia <<. « 7 Orazio VECCHI 
THIS SWEET AND MERRY MONTH OF MAY am «. J Wittiam Byrp 
TRUST NOT TOO MUCH, FAIR YOUTH ... (5 5) ORLANDO GIBBONS 
SWEET LOVE, IF THOU WILT GAIN = = « 7 Joun WILRYE 
WHEN SHALL MY WRETCHED LIFE — -— =~ F JOHN WILBYE 
O FLY NOT, LOVE his = es (5 4 ) ... THOMAS BATESON 
LO! COUNTRY SPORTS ... ee ead (4 ,, ) THomMAs WEELKES 
ADIEU, SWEET AMARILLIS ss aoe i « 3 Joun WILBYE 
LOVE NOT ME FOR COME LY GRACE - Mm «x 2 JoHN WILBYE 
YE THAT DO LIVE IN PLEASURES PLENTY (5 ay JoHN WILBYE 
THOSE SWEET, DELIGHTF UI LILLIES. ... 5 ) THomaAs BATESON 
SISTER, AWAKE! ... SS a ihn (5 45 )  THomas BaTEsON 
WHY DOST THOU SHOOT ? ns “_ — = o Joun WILBYE 
I VAGHI FIORI (WHEN FLOW’RY MEADOWs) ... es «» 2 PALESTRINA 
QUANDO DAL TERZO CIELO (WHEN FROM THE 
REALM SUPERNAL) ; a exe ia 2 PALESTRINA 
WEEP, O MINE EYES . ae re Ss Po JoHN WILbBYE 








The Madrigal, one of the highest forms of vocal music, knows no_ national 
restrictions—F landers, Italy, and Eng land making a trio of countries where this art-form 
brilliantly flourished in the fifteenth and sixteenth centuries. The Madrigals by English 
composers were not only of equal rank with those of other countries, but to England 
belongs the honour of having = ed one of the finest collections ever made, that known 
as Lhe Triumphs of Oriana, written in praise of Queen Elizabeth, and first published in 


London in 1601. Althoug h 300 years have come and gone since this rich collection of 


Madrigals appeared, no modern reprint of the work in a cheap form has hitherto been 
$s - = The prese nt publication therefore attempts to supply this omission, and to place 
within the reach of all lovers of English choral music these splendid old masterpieces. In 
addition to 7he Triumphs of Oriana, other Madrigals by various Foreign and English 
omposers will be included in the series and issued from time to time, thereby forming a 

ge collection that should find acceptance by reason of its artistic worth and practical 


value, 





Lonpon: NOVELLO AND COMPANY, Limirep. 
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PRODUCED AT THE BIRMINGHAM MUSICAL FESTIVAL, OCTOBER 3, 1906. 


THE KINGDOM 


AN 


ORATORIO 


COMPOSED BY 


EDWARD ELGAR. 


Op. 51.) 


PRICE FIVE 


SHILLINGS 


Paper Boards, 6s. ; Cloth, 7s. 6d. 
Tonic Sol-fa Edition (Choruses only and Words of Solos), 2s. 6d. 


Book of Words, 6d., or 33s. 4d. per 100; 


An Interpretation of the Libretto by The Rev. Canon C. V. 
Vocal Score with German Words (Translation and a by Ju LIt 


Vocal Parts with German Words (Translation and Adaptation by JU! 
; String Parts, 25s. ; Wind * ene &c. (on hire only) 


Full Score (2 ¢he Press) 


DAILY TELEGRAPH. 

The dominant impression brought away from the town hall | 
that Sir Edward Elgar has given us nothing better ad: 
rage taste and judgment than his lz atest work. 
ly and without reference to particular pages, 
ilt upon broader lines than its predecessors. 
re developed, even in some cases as though to the end 
ect, a point to which more atte ntion should be directed in these d ays 
f exaggerated regard for the ‘ In the present work I find 
also enlarged development of the individual utterance. . . . We have 
r or less extended solos, the most important of which, gi 
, fills nine pages of the pianoforte score. Here is a dis 
usical interest, another beir g an appreciation of the value of beauty 
usic, beauty of melodic phrase, of harmony, and of all that makes 
tistic euphony. . . . To sum up this record of first impressions, it 
isno more than that the new oratorio is in various comm: anding 

he most acceptable work which Sir Edward Elgar has yet given us. 

The grave and glorious works that follow ed “ The Kingdom’ 
picture the foreground of which the Elgar oratorio oc 
Lofty and noble it ] 


yy me was 


Speaking 

‘The Kingdom” 
‘he choral secti 
of musical 








‘word. 





respects 


were 
upied. 
, lofty and noble they. 

STANDARD. 
ic of great strength and originality. Sir Edward Elgar 
ttle short of a stroke of genius made a singable and an interes 
» out of the Gospel story, and with perfect liter ary sense of 


has 








of things he has only added as an extra number a 
ation of the prayer of consecration that is with reason regar¢ 
riginal used by the Primitive Church. 





Nothing more distinctive as a who'e has been done for Englis h 
atorio of its kind than both this new libretto and this intensely well- 
ived new music of our chief composer. . . . The whole work 
briefly its pri ymise, and is frankly more secular and more dramatic, 
ile it is infinitely less contemplative than its predecessor, and is as much 
section as oy ee is different from the bps ses = 
briefly, ‘The Kingdom” is a live work, a combinz 
ation that marks it as an 


English orat an not onl 
ne that will go abroad and pros 











itself 












command respect. 











KI 
MORNING LEADER. 
Prelude with whict h The Kingdom” opens is without doubt 
I g Sir Edward Elgar's noblest ir aspiri utions. . The first scene 
pens in an atmosphere of peace and devotion, and an antiphon melody 
plays animportant part. Soon there is a singularly beautiful img pressive 
1 pa assage, W hen the assem bled believers unite in praise. ... The 







nds with a chorus, ‘‘Is it a small thing 
yn of thought, and beauty of melody and 

mus charm of the semi-pastoral opening of the next scene is a 
htful contrast from which in turn there is a ¢ smplete tr ion i 


of great strength and 
T} 








nsition in 











rd scene. Sir Edward Elgar rises to great spiritual ar 
its in the passa when the Holy Ghost descends, and in 7 s 
yn; and the design of the whole is masterly The Virgin's 
Soliloquy is not only the most be wanttel ports n of the work, but certainly 
the most effective piece of vocal writing Elgar has given us so far. 


THE TRIBUNE. 


I think that in some importz ant respects the music 


of “ The Kir 








shows an advance on that of “The Ap stles. Effects as great are 
ined by simpler mear There is more clearness both in the vocal 
orchestral writi so “that in ~— very complex passag es nothing is 








st. The music of ‘‘The Kingdom” seems to deliver its message more 











and, therefore, more tly, while losing nothing of that 
pervading spirit of devotion whic h is chiaracteristic of its author. . . . 
It s music contains greater elements of strength, and it must a highly 


in tt 1 long roll of rks ¢ 


1g breath and creative 





urable pla e 


take 
msecrated to the service of 
t has lis its 


power, and th existence 
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harmony. ... The 
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Book of Words with Analysis by A. J JAEGER, Is., or 58s. 4d. per 100. 


GorTOoN, M.A., Is. 
BuTHs). 5 mark. 
s ButTus). (/n the Press.) 


PALL MALL GAZE De 
that in the history of art it will rank definitely with the 
‘Ma atthew Passi mn” of Back In the inter weaving of part with 
part, in the noble ral writing, and in the “‘ remote beauty ” of phrase 
after phrase, one can at all events think of the two men as standing on 
supreme heights which, in their own particular altitude, have not been 
before attained by any musician. The final chorus, which is mostly 
a setting of the Lord's Prayer, brings to a fitting and triumphant con- 
yn one of the noblest works of art that I know. 


DAILY CHRONICLE. 
The vast gathering had the pleasure of listening to a work which 
is worthy to rank with the masterpieces of the greatest of English 
composers. n several respects it is a stupendous production, the 
beauties of which it is impossible to full appreciate at a first hea uring. 
. » » Throughout there isa display of religious sincerity combined with 
an artistic fervour, which qualities will contribute to the popularity that 
is in store for the work. 
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DAILY GRAPHIC. 

The story is presented with a mixture of power and sympathy which 
few, if any, living composers could approach. The meaning of the text— 
compiled with great skill by the composer— is always borne in mind, and 
his power of getting at the heart of a situation is wonderful. . . . It is 
undoubtedly a great work. 

WESTMINSTER GAZETTE, 

There are pages in ‘‘ The Kingdom” which any composer, ancient or 
modern, might have been proud to sign. From the opening bars of the 
fine Prelude which A. itroduces the work the hand of a master is apparent 
throughout. Vhether in writing for voice or instruments, alike in 
the most placid and the most strenuous pages, in the simplest as in the 
most elabor: ite, beautifu and striking passages abound. The final 

-ne, introducing the Eucharistic celebration, is treated with great skill 
ond contains some of the most deeply felt and moving music in the whole 
work, while Sir Edward is to be Be articularly congratulated upon the 
restraint and skill with which he has accomplished the difficult task of 
finding an appropriate setting for the Lord's Prayer. 

TRUTH. 
contains some of the finest music which he has so 
far given to the world. Elgar shows himself once again in this work 
the rare faculty of writing music which, while entirely 
original and intensely expressive, yet makes an immediate and irresistible 











‘ The King 1 





possessed of 





appeal. . There seems no limit to Elgar's resourcefulness in the 
production of fascinating figures and tender, po ignant harmonies, which 
are at on © be -autiful and appealing, and at the same time most subtly 
lelicately expressive. It is hardly an exaggeration to say that since 

ner no one has shown like genius in this respect. 

BIRMINGHAM DAILY GAZETTE. 

In discover an E Ig ir more serene; more rock- 
i -d; nearer the final goal of his desires; more rarefied, more 


ethereal and yet simpler and stronger. There are passages of calm 


beauty such as ny never wrote before. There is a greater technique, 
with less dis _ of techr rique ; a still greater command of effect by 
simple means. ‘‘The Kingdom” will be the most popular of the three 
reat sac 4 works bearing Elgar's name. 


BIRMINGHAM DAILY MAIL. 

It will be seen that Sir Edward El sment of the 
scenes is full of dramatic interest, a lustrated in 
sounds »f music in a style the composer has made his Edward 

| viduality the wonderful art of his part 


betrz aying his marked i 
writing and the inde per ident emp! >yment his themes in or« hestra and 
‘The Kingdom” wil » found 


chorus. Th  atmosph« re that surrounds ‘ ; 
brighter, so complex, the parts for the chorus 
ase in ‘*‘ The Apostles. 


altogether tl t 


various 





gar's arrang 
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SIX SONGS 
FOR SOPRANO OR TENOR 


(ENGLISH AND GERMAN Worps) 


HE ENGLISH TRANSLATION BY 


FELIX MANSFIELD 


THE MUSIC COMPOSED BY 


JOHANNES BRAHMS 


(Op. 6.) 


Epirep sy ALBERTO RANDEGGER. 


Price Two Shillings net. 


London: Novetto anp Company, Limited. 
FATHER, FORGIVE THEM 
SACRED SONG 
FOR TENOR OR SOPRANO 
BY 


WILLEM COENEN. 


Price Two Shillings. 


Limited. 


Just Published. 


HOW CAN I TELL 
SONG 
EMILY CO EN EN 
THE MUSIC BY 
WILLEM COENEN. 


In Two Keys. 


Price Two Shillings each, net. 





London: Novetto Anp Company, Limited. 


Just Pul ‘lished. 


THE LAIRD « OF COCKPEN 
SONG 
LADY NAIRN 
C. H. H. PARRY. 


Price Two Shillings net. 





London: Novetto anp Company, Limited. 


Just Published. 


E NGLISH LYRICS 


SET MUSIC BY 


C. HUBE RT RT H. PARRY. 


SEVENTH SET. 


1. On a time the amorous Silvy Anon. 
Follow a shadow Ben Jonson, 
Ye little birds that sit and sing Thomas Heywood. 


4. O never say that I was false of heart Shakespeare. 
Julia Herrick. 


Julian Sturgis. 


Eicutn Ss 
1. Whence ‘ Julian Sturgis. | 
Nightfall in winter Langdon Elwyn Mitchell. 
Maria George Meredith. 
4. Dirge woods George Meredith. 
Looking backwar Julian Sturgis. 
6. Grane Julian Sturgis. 
Price Two Shillin “Ix pe e each Set, 
London: Novetto anp Company, Limited. 
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TIMES.—Marcu 1, 1907. 


PRODUCED AT THE HEREFORD MUSICAL FESTIVAL, 1906, 
AND SuNG By Mr. JOHN COATES. 


THREE ELIZABETHAN 
PASTORALS 


1% AN IDYLL. 
2. AMONGST THE WILLOWS. 
| 3) THE MORRIS DANCE. 


COMPOSED BY 


A. HERBERT BREWER. 


Price, each, Two Shillings. 
Full Score and Orchestral parts, MS. 


THE T IMES. 

Dr. Brewer was represented by ‘‘ Three Elizabethan Pastorals,” su 
by Mr. John Coates with such admirable effect that the last had t » be 
repez ated. This, a description of a Morris dance, is an enchanting 
picture of a country merry-making, set to some excellent anonymous 
words, which are probably old. ‘“‘An Idyll” and “‘ Amongst the 
Willows” are also beautiful in a more romantic vein, and the three songs 
are as good in their way as anything the composer has done They are 
sure to become widely popular wherever bright songs with orchestral 
accompaniment are required. 


DAILY TELEGRAPH. 

In these little pieces, composed for tenor voice and orchestra 
Dr. Brewer has opened up fresh ground, and shown a pretty talent for 
imitating the antique. The lyrics, by an old and anonymous author, 
are quaint and characteristic, while the music happily reflects their 
spirit and adapts itself to their form. All are charming, but the one 
most in favour this evening was ‘‘ The Morris Dance,” a very sprightly 
effusion which, encored at Sehenee al, had to be repeated this evening 


MORNING POST. 

Delicate and pleasing vocal pieces, which imparted a welcome light- 
ness to the programme. They were sung by Mr. John Coates. The 
first, ‘‘An Idyll,” proved the best in design, though the last won so 
much approval as to necessitate its repetition. 





PALL MALL GAZETTE. 

Mr. John Coates sang three Elizabethan Pastorals by Dr. Brewer, 
composed for this Festival and conducted by the com poser. Dr. Brewer 
has exactly hit off the sense of sixteenth-century music, and the Idyll 
which begins the series is exceedingly pretty, and was sung beautifully. 
Perhaps the best of the three was the ‘* Morris Dance.” 


THE ATHENAZUM. 

The first two of “‘ Three Elizabethan Pastorals,” composed by 
Dr. Herbert Brewer, are dainty, but the third, ‘‘ The Morris Dance, 
is specially characteristic, and the accompaniment has been cleverly 
scored. 

THE YORKSHIRE POST. 

Dr. Brewer contributed a set of ‘* Three Elizabethan Pastorals,” entitled 
respectively ‘An Idyll,” “‘ Amongst the Willows,” and ‘The Morris 
Dance.” The quaint words, culled from a collection of Elizabethan 
lyrics, have suggested music whose lightness and fancy happily reflect 
their chi aracter. All three have genuine charm, but the daintiness of the 
quaint “Morris Dance,” if not matchless, could not easily be mz re 
for its daintiness and quaint humour, which, admirably interpreted b 
Mr. John Coates, so exhilarated the audience that a repetition was 
inevitable. 

THE MANCHESTER GUARDIAN. 

“Three Elizabethan Pastorals,” from the pen of Mr. A. Herbert 
Brewer, were sung by Mr. John Coates. They are also well-written 
pieces. The last of the three, a Morris Dance, is very effective. 
Mr. Brewer evidently knows how to write for the orchestra. 


SHEFFIELD DAILY TELEGRAPH. 
A trio of dainty Elizabethan Pastorals by Dr. Hert vert Brewer is 
clever and charming. The first, entitled ‘‘An Idyll,” has a quiet 
lyrical grace. The last, ‘‘ The Morris Dance,” is riotously spirited, and 
was encored. 
HEREFORD TIMES. 

‘Three Elizabethan Pastorals,” written for the Festival by 
Dr. Herbert Brewer, proved very attractive, and were much appre- 
ciated. They are light in character, but quite charming in their 
picturesque and dainty treatment. ‘The Morris Dance” is the most 
striking of the three, as there is real fibre and character in it, the quaint 
dance being charmingly treated both vocally and instrumentally. 


GLOUCESTER JOURNAL. 

Mr. Brewer made a distinct hit with his three songs. They are bright, 
| tuneful, and at the same time scholarly. . . . Of the three songs “‘T 

| Morris Dance” aroused the greatest enthusiasm on the part of the 
| audience, though that might well have been because admiration had 
| been pent up till the trio was completed. 


THE TRIBUNE. 

Lonvon Sympnony Concert, Queen's Hall.—Mr. Coates, b« 
singing “‘ From bovhood trained,” from ‘‘ Oberon,” with fine vig 
and much vocal skill, was wisely inspired to bring forward the “ TI 
Elizabethan Pastorals,"" by Dr. A. H. Brewer, which were pr 
at the Hereford Festival last year. They are, indeed, little master; 
of fresh melody. 
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Popular Part-Songs for S.A.T.B. 


By W. W. PEARSON. 





N PART-SONG FOR T.T.B.B. Nymphs of the Ocean 3d Under the Trees. ad. 
as THE WORDS BY The Skaters .. 3d. The Oyster Dredgers ad, 
; an mreredaarte | The Lake 3d. Evening ad. 
RALPH ERSKINE |*Tis Morn . 3d. | *Sweet to live (goth thou. )-. ad. 
(1780) | Sweet Spring (Miz adrigal) . 3d. | *Welcome, young Spring! ad. 
ame The River (6th thou.) 3d. | *The Anglers (14th thou. ). 2d. 
= ’ | Over the mountain side 3d. The Dream of Home 2d. 
‘ STH’ . + Soul of living music 3d. Summer and Winter ad. 
THE HEIGHT Of THE RIDICU L OUS The Stormy Petrel .. 3d. | *Departed Joys ad. 
PART-SONG FOR T.T.B.B. | The Coral Grove . 3d. There 's beauty in the deep 14d. 
‘ | Pibroch of Donuil Dhu 3d. Soldier, rest ! rd. 
NE WORDS BF | Blow, Western Wind! 3d. Woods in Winter rd. 
OLIVER WENDELL HOLMES Stars of the Night .. 73d. Autumn 1d. 
THE MUSIC BY HUMOROUS PART SONGS. 
C. LEE WILLIAMS. *Three Doughtie Men (95th *Ben Bowlegs (roth thou.).. 3d. 
| thousand).. 3d. The Carrion Crow .. 3d. 
Price Threepence each. | ThreeChildren Sliding (r2t ath Call John ! (8th thou.) 3d. 
As in aa | thousand). . 3d. Three Merry Fishers 3d. 
London: NovELLo AND Company, Limited. A Ryghte Merrie Geste 4d. The Cuckoo Clock 3d. 
7 ae . ; - The Snow-white Doe 4d. 
ITC T anette bieinepies rome 
PART-SONGS DESCRIPTIVE CHORUSES. 
‘ wel With Pianoforte or Orchestral Accompaniments. 
COMPOSED BY The Iron Horse sand thou.) 4d. The Ocean (6th thou.) .. 3d. 
Off to Sea , . 4d. |*The Ironfounders (42nd 
P ETE R .. O R N E # I US ager Chorus 3d. thousand). ‘ . oo gt 
WITH ENGLISH WORDS. he Lifeboat 4d The Cyclists .. 4d. 
eRe LEE Sm Orchestral Parts on application to the Composer, Elmham, Dereham. 
Tonic Sol-fa Editions at half the above prices of those marked *. 
MALE VOICES. London: NoveELtto anp Company, Limited. 
FLEETING LIFE. 1.1.8.B.B. 6d. : . 
IN THE MIDST OF LIFE. 1.1.8.8. 4a.| A VALUABLE BOOK FOR TEACHERS AND STUDENTS. 
PILGRIM’S SONG. 1.1.3.3. 2d. 
SORROW’S TEARS. 1.7.8.8. ss re -- ad. 
THE OLD SOLDIER'S DRE AM. Six Tenor and Three 
Bass Voices (Sol-fa, 14d.) .. ok an as oo 
THE PASSING BELL. 1.7.3.8. 3d 
THE PATRIOT’S VOW. 1.1.5.8. 6d. AND 
TROOPER’'S SONG. Double Chorus (8 pz arts) 3d. 
EXPRESSI 
er, a , ro 
MIXED VOICES. ~ Ss ON 
‘ BY THE WATERS OF BABYLON (Sol-fa, 1d.) 2d. 
y COMFORT IN TEARS. Baritone Solo and Chorus 4d. IN 
I CAN BUT LOVE THEE. s.a.a.t1.1.B. (Sol-fa, 14d.) 3d. 
—prITe . > T = ) ~ > r + 
“ JERUSALEM (Sol-fa, 14.) ad PIANOFORTE PLAYING 
* LOVE AND YOUTH . ™ « eh 
rly O DEATH! THOU ART THE ‘TRANQUIL NIGHT. BY 
S.S.A.A.T.T.B.B. (Sol-fa, 2d. a 
. | ~ TI r r 
+d THE HERO'S REST. s.1.1.8. . and Bass Solo (Sol-fa, 14.) 3d. FRANKLIN TAYLOR. 
: THE SURRENDER OF THE SOUL. Eight-part Motet 
(Sol-fa, 2d.) 4d. 
THE TEMPEST (Sol-fa, 2d.) . F 4d ° 
‘ <TRACT FROM PREFACE. 
a THRONE OF MERCY, ST AR OF GOODNESS. Eight: BXTRAC r FERS PREraes , 
od part Motet ts 4d. In the course of my experience as a teacher of the pianoforte, an 
z WHY SHOULD THY F AC E B E HID DE N (Sol- fa, fi ) ad. | experience extending over many years, certain ideas have from time 
mnanitenten to time suggested themselves to me which have proved useful—to 
London: Novetto anp Company, Limited. myself, as enabling me to express more clearly that which I desired my 
rt gre “aban : ea " sie an — pupils to understand, and to my pupils, as tending to facilitate their 
No. 70. Novello’s Music Primers and Educational Series. comprehension of the various difficulties they have had to encounter, 
at the same time leading them to perceive the most practical means 


| EXAMINATION QUESTIONS 
! HOW TO WORK THEM 
rf CUTHBERT 


r 
Mus. 


a 

: 
if 

bi 





HARRIS 
‘ , 
Doc. Dunelm., F.R.C.O. 
PREFACE, 
more especially for those who purpose 
nting themselves for examination in the theory of music. 
W hile the subjects dealt with may be found in all examination 
hemes for musical degrees and diplomas, it is hoped that the 
following chapters may prove useful more especially tocandidates 
for the diplomas of the Royal College of Org anists. 
Phe object of this book is t« er. ate and cultivate method in 
answering examination questio Considerable experience as 
f the method, 


— Primer is intended 











an examinati ach” has pri —e the success o 
herein fol ah, of dissectis z the questions, and—by dividing 
the ts for consideratior der several heads—thus directing 
the student's attention to one point at a time. 

Price Two SHILLINGS, 

In Paper Boards, 2s. 6 








: NoveELLo anp Company, Limited. 








of and thus accelerating rate of 


| progress. 


overcoming them, their general 

These suggestions relate to both the mechanical and intellectual 
sides of the study of pianoforte-playing, or 
| Expression, the chief matters implied by the first of these terms being 
the choice of suitable 


briefly, to Technique and 





| the production of various qualities of tone, 


fingering, and the best methods of attacking certain difficulties ; while 


the second, which may perhaps be more aptly designated the means 


| of expression, includes rhythm, phrasing, variety and gradation of tone, 
the use of the pedals, e¢ cetera. 


WITH NUMEROUS MUSICAL EXAMPLES FROM THE 
WORKS OF THE GREAT MASTERS. 


vn 
| Ciorn, 
| 


Gitt, Five SHILLINGS. 


London: NoveELLo anp Company, Limited. 


AGRA) a BARONY: By PANTON HOOK. 


Dp! 


Price 6d. Solving the Tonalities of Music, and defining the 
d liffere neces of the intervals written on the Equal lines and spaces, by 
subtracting from the 12 semi-tones, with Zero as a constant root or bass 


for measuring them. 


‘ London : 


Nove_to anp Company, Limited. 
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NOVELLO'S 


ALBUMS FOR 


PIANOFORTE AND 


STRINGED INSTRUMENTS. 


(TWO VIOLINS, VIOLA, AND VIOQLONCELLO.) 


Pieces in the majority of these Albums are so arranged that if any Part, or combination of Parts 


addition to the First Violin and 


DOLMETSCH, ARNOLD—Suite of 


Four Pieces : 

Extra String Parts, 6d. each. 

PURCELL, HENRY—Suite of Five 
Pieces . 


Extra String Parts, 6d. each. 


GERMAN, EDWARD 


Dances, from the Music to ‘‘ Henry VIII.” 


Three 


Extra String Parts, Is. each. 
RAMEAU—Gavotte in D 
Extra String Parts, 6d. each. 


Six Pieces from the 
Air in 


HANDEL, G. F. 
Water Music. 1. 
F; 3. Minuet in F; 4. Hornpipe in F ; 
5- Aria in G; 6. Allegro in D 

Extra String Parts, 6d. each. 


Bourrée in F ; 2. 


HANDEL, G. F. 
Extra String Parts, 6d. each. 
MACKENZIE, A. C. — Benedictus, 


from Six Pieces for the Violin 


Two Bourrées 


Extra String Parts, 6d. each. 
g 


GOUNOD, CHARLES—Judex, from 
** Mors et Vita” ais . 
Extra String Parts, 6d. each. 
MENDELSSOHN—Wedding March 


Extra String Parts, 6d. each. 


MENDELSSOHN War March 
** Athalie ”) ‘ 
Extra String Parts, 6d. each. 

MENDELSSOHN—Cornelius March 


Extra String Parts, 6d. each. 


MENDELSSOHN 
Extra Stu 
ELVEY, GEORGE 


mode ancienne) 


Funeral March . 


ng Parts, 6d. each. 
- Gavotte (a la 


Extra String Parts, 6d. each. 


COWEN, FREDERIC H. 
English Dances. No. 1. 


Extra String Parts, 6d. each. 


— Four 
Stately Dance 


Zo 


Pianoforte ts used, they will sound complete. 


w 


Ge 


te 


N 


he 


16, 


19. 


N 
Ne 


FREDERIC 
No. 2. 


Extra String Parts, 6d. each. 


COWEN, 


English Dances. 


H. — Four 


Rustic Dance 


COWEN, 


English Dances. 


FREDERIC H. — Four 

No. 3. Graceful Dance 
Extra String Parts, 6d. each. 

COWEN, FREDERIC 


English Dances. 


H. — Four 
No. 4. Country Dance .. 
Extra String Parts, 6d. each. 


COLERIDGE-TAYLOR, S. — Four 
Characteristic Waltzes. No. 1. Valse 
Bohemienne 


i-xtra String Parts, 6d. each. 


COLERIDGE-TAYLOR, S. — Four 
Characteristic Waltzes. No. 2. Valse 

Rustique ; as ; en 

Extra String Parts, 6d. each. 


COLERIDGE-TAYLOR, S. 
Waltzes. No. 3. 


— Four 
Characteristic Valse de 
la Reine 


Extra String Parts, 6d. each. 


COLERIDGE-TAYLOR, S. — Four 
Characteristic Waltzes No. 4. Valse 
Mauresque nS ‘ 

Extra String Parts, 6d. each. 

SPOHR, L. Andantino, from the 


Symphony ‘‘ The Consecration of Sound”... 
Extra String Parts, 6d. each. 
LANNER, JOSEF — Five 
Dances (Landler) wie jae 

Extra String Parts, 6d. each. 


Styrian 


March in G 


3d. each. 


TOURS, BERTHOLD 
Extra String Parts 
MACFARREN, W.—Bourrée in C 
Extra String Parts, 6d. each. 
COWEN, FREDERIC H. 
d’Amour, from A Suite of 


Dances (Second Set) ... 


Extra String Parts, 6d. each. 


Minuet 
Old English 


continued. 


Lonpon: NOVELLO AND COMPANY, Limirtep. 
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Just Published. 
A SUITE 
OF 


OLD ENGLISH DANCES 


COMPOSED BY 
FREDERIC H. COWEN. 


D'AMOUR 











} 


. MAYPOLE DANCE. | 3. MINUET 
2, PEASANTS’ DANCE, 4. OLD DANCE, 

with Variations. 

s. d. 

PIANOFORTE SOLO 3 6 

StrinG Parts 9 6 

Winp Parts a“ 21 0 

FuLt Score ‘ ee ee an o 25 0 

MINUET D’AMOUR eh pea the above) :— 

ORTE SOLO se 1s. 6d. 

I AND PIANOFORTE _ “ s. od 

QuINTET (Pianoforte and Stringed Instruments) ‘“ 2s. 6d 
Separate String Pa rts, 6d. each. 
SMALL ORCHESTRA ARRANGEMENT (in the Press). 
THE TIMES. 

Ther e€ was one novelty in the course of the evening—at any rate a | 
novell y for Londoners—in the shape of Dr. Cowen’s elegant and 
melodious second set of Old Dances, which were first performed at 
Glasge yw in January of this year. 


DAILY TELEGRAPH. 
The third number—a ‘‘ Lovers’ Minuet "—is especially delightful, and 
has its full share of the Cld English spirit ; while the set of variations 
which ends the group runs over with pretty turns and ingenious device. 


Hearty applause fell to the composer when the new pieces were done 
with. 
MORNING POST. 
The Suite of English Dances by Dr. Cowen met with great success. 


‘Maypole Dance,” pleasing in character. More 
is the second which is intend led to suggest a sort 
In contrast to this comes a tender and 
melodious *‘ Lovers’ Minuet,” which has a peculiar archaic charm and 
brings to the mind the vision of some old picture. The last movement 

nsists of an elaborate and ingenious set of variations on an old tune. 
The Suite is altogether very attractive, and will doubtless become 


The first is a graceful ‘ 
uncommon, however, 
outh dance of peasants. 











popular. 
EVENING STANDARD. 

Melodically they are quite as good as his first set, a work of charm 
and originality which is fully established as one of the most popular 
orchestral suites of modern times. In the matter of orchestration, the 





new set are even better. No doubt the very graceful “ Lovers 
Minuet "—poetical and not un sentimental—will be acclaimed as the 
gem of the set. 
DAILY NEWS. 
A second set of “‘Four Old E ‘nglish Dances” by the Society's | 


conductor proved welcome enough music in its way. One variation— 


No. 4—in the fourth and final movement perhaps pleased me more than | 


anything else in the score. 
THE DAILY CHRONICLE. 
These attractive pieces merit popularity. 
SUNDAY TIMES. 


All four are characteristically melodious and grax eful i in style, but the | 





greater favour was rightly accorded to the “‘ Lovers’ Minuet ” and the 
‘Old Dance with Variations.” The former is directed to be played 
somewhat slower than the ordinary minuet—probably the lovers were 
sitting it out in a quiet corner—: and is informed with a very delicate 
mance, while the variations in 


and in iteresting. 
WESTERN DAILY PRESS. 


The present suite is in his happiest manner, and he has admirably - 


reflected some of those measures which delighted past generations of 
inglish people. The ‘‘Maypole Dance,” blithe and fresh, the 
“ Peasants’ Dance,” sturdy and solid, relieved by the elegant and 
refined ‘Minuet d'Amour,” are all in their way attractive, and the 

“Old Dance with variations” brings the suite to a capital termination. 

In its present form the work will certainly meet with wide acceptance. 
SCOTSMAN. 

Four in number, the dances are characteristic examples of Dr. Cowen’s 
graceful craftsmanship, while the third number of the series in 
particular, the “* Minuet d Amour,” is certain to be very popular. 

GLASGOW HERALD. 
They should please popular audiences all over the country. 
GLASGOW NEWS. 

The four numbers of this Suite exhibit Dr. Cowen’s talents at their 
best. The music is charming, the instrumentation exc eedingly skilful 
and effective, the rh ythms ies ating, and the composition as a whole 
admirable in its invention and technical characteristics. ‘‘ The Lovers’ 
Minuet " was quickly recognised by the audience as an exquisite thing, 
and imperatively encored. 

GLASGOW EVENING TIMES. 

First place in the set must be given to No. 3, a lovely bit ot melody, 
exquisitely treated by the orchestra. This number, which had to be 
repeated, exemplifies the triumph of melody over mere rhythmic 
ec scentricity. 








Lonpon: NOVELLO AND COMPANY, Limirtep. 


: the final number are extremely clever | 


NEW FOREIGN PUBL ICATIONS. 








PIANOFORTE SOLO. - — 
BLANC, CL.—Suite Norvégienn 6 
D'ALBERT, Serenata ; 2 
—— Menuet (fo m VF lauto solo) I 
FONTENAILLES, H.- lenge visations 20 
HAHN, R.—R¢ veries I 
MASSENET, J.— ‘Thérése.” Drame _— al: 
No. 1. Menuet d'amour, 2s.; No. 2. La chute des feuilles 1 
SAINT-SAENS, C.—‘ Phaéton.” Transcription ‘ 3 ¢ 


PIANOFORTE DUET AND TWO PIANOFORTES. 











































| CUI, C.—Three Piex “Jew Two Pianofortes (Duet) Op. 69: 
| No. 1. Intern 
No. 2. Nocturne 
No. 3. Alla Marcia : 6 
DOHNANYI, E. von.—‘‘ Waltzer,” ¢ yp. 3 (Pianoforte Duet) 
MASSENET, J.—‘‘Ariane.” Opera. Transcriptions (Pian 
forte Dus t): 
Andante et Menuet . 
Theme ed les Roses . 2 > 
Lamento . 20 
Duel des Furies et des Gr: es “ 6 0 
SAINT-SAENS, C.—Rhapsodie d'Auvergne (Pianoforte Duet) 5 
HARMONIUM. 
BEETHOVEN. +Cavatine, from Op. 13 
Harmonium Pianoforte ny 
Harmonium and Me iolin ‘ 1 6 
FR: — K, C.—Andantino(G minor). Harmonium and Pian 
- “~ . 6 
KARCLELERT Madrigale, Op. 42, Books 1 and 2 Ha 
monium Solo . eat 6 
—— Sonata in B minor, Op. 36. Har m Solo ) 
- Dance ancienne 6 
Berceuse mig } { > 
—— Tempo di Ballo 6 
— Scherzin > 
In Memoriam Harmonium and Pianoforte 3 0 
Dialog 
Parabel 6 
Ideal | 
- Adorati * 2 
ROST, E.—Benedictus. Violin or Vi icello, Harmonium and 
Pianoforte ) 
ORGAN. 
— rHOVE N.—‘‘Cavatine,” from Op. 130. For Organ 
lo and Harp ° 
cl AUSSMANN. Introduction et Fugue, Op. 30 6 
| PALADILHE.—Andante cantabile 1 6 
—— Chor 7 Mz arche = 1 6 
PIERNE, Choral 1 6 
SAINT ‘GEORGE , G.—Prelude et Fugu ; ; > 6 
—— Cheeur Monastique ) 
CHAMBER MUSIC. 
AULIN, TOR.—Nordischer Tanz, Op. 18. Violin and Pianoforte 4 o 
BANES, A.—Duetto for Violin and Violoncello, with Pianoforte 
Accompaniment ‘ 6 
BEETHOV\ m N.—Cavatine from Op. 130, arranged for Oboi, 
| 2 Clarinets, Horn and Bassoon : ; 6 
B fNIST \NT Sonatine facile (Style ancien). Violin and 
Pianofi rte ‘ > 
BRES, J.—Air varié. Viola and Pianoforte , 
DELIB F: S, L.—Valse du Pas des fleurs. Pianoforte, Violin an 
Violoncello , € 
G ANNI , L.—Gavotte tendre. Violin and Pianoforte >» 6 
Invocation. Violin and Pi forte 20 
- Violin, Harmonium and Pianofort« > 
Andante and Scherzo. Flute and Pian forte ‘ ) 
LI DI RER, D.—Scénes Hor Violin Pianoforte 
No. 2. Szomonn fiizsa each 6 
Chant du soir. Violin and Pia , 
L IEBIG, G.—Two Me F hee ioloncello ant 
Pianoforte. No. 1, in D, Op. 7. l. 2, in A, Op. 
MARSICK, A.—Ad:z igo pathétigue. Violin and Pianoforte .. 2 6 
MASSENET, J.—* Ariane Opera. Transcriptions: 
1. Andante et Menuet. Violin and Pianoforte ; Violon ello 
nd Pianoforte; Flute and Pianoforte ; Harmonium and 
a a : each 3 0 
2. 1e s Roses. The same arrangements my 20 
3. 1 Violin and Pianoforte ; Violoncello and Piano- 
orte Shes - and Pianoforte each 
M¢ RE AU, Ballade. Violoncello and Pianoforte ; 3 0 
PIERNF, G.—Concertstiick, Op. 39. Harp and Pianofort: > 
SAINT-S ANS, .. Andante. Extrait d'un Concerto ce 
Piano de Moza ranscription pour Violon et Piano é 
ORCHESTRA. 
DEBUSSY, C.—La mer. Trois esquisses symphoniques : 
Full Score, 8vo ‘ 7 0° 
SAINT-SAENS, C.—Romanza in C. Violin and Orchestra: 
Full Score . 4 
SIBELIUS, JEAN. Pohjola’s Tochter, Op. 49: 
Full Score > >| Parts 5 0 
Loxpon: NOVELLO AND COMPANY, Limirep. 
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‘ ror } 4 
I M. I \ Pp e. Op.1 Pianoforte 
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\ I iM Op. I ( t 
P I \ 
PIANOFORTE DUETS. 
M I I 5} Poem for G 
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Net ORCHESTRAL MUSIC. 
ei (ALSO FULL SCORES.) 
166 BALF! ‘* The Bohemian Girl Overture. For I r 
Small Orchestra. "R. OFFMANN. 25 Orchestral Parts 
Qn 
166 Hacévy, F.—“ Queen of Cypern"—Overture. For Full or 
P Small Orchestra. Fr. HoFrMANN. 27 Orchestral Part 
each 
1594. Nuicortar, O Sallet Music from the Opera ‘‘ The Merry 
Wives of Windsor. 6 Orchestral Parts ? each 
VOCAL SCORES. 
(Cuorat Works AND Part SoncGs.) 
Gave, N. W.—Op. 33, No. 4. ‘“‘The rose”; “ The rose lay in 
slumt For male voices a ‘ on . 
— Op. N 5. ‘*Summer's greeting “Now is the 
bl SSsom g time. I or male voices . 
1 MacDowe.t, T'wo Northern Songs, for S.A.T.B. : 
1. ¢ No. 1. “TI 
No. 2. “‘Slumber Song - 
6 From the Sea,” for male voices 
é ** The Crusaders,” for male voices 
—— Two Songs from the 13th century: Nos. 1 and 2, for male 
voices each 
M rT, W. A.—Vesper Psalms and Magnificat for the Festival 
f a Confess (Kéchel 339.) English version by the Rev 
E. J. Patme \ al Score 
‘Ye servants, praise the Lord. (Kéchel 321.) | 
Anthe for S.A . 
Suarieicu. B.—Op. s “The Rave Cantata for Chorus 
Orchestra. Vocal Score 
SONGS. 
SwinsTeaD, Fe.ix.—Sing-Song Cycle. 8 Songs. Words by 
Cur. R ETT! ° 
WE ARTNER, I Songs and Ballads. Edition with Ge 
nd English words for dow voice 
Op. Oo. 1 “ Experienced heart.” **No spirits 
affright me 4 ll, yes, all my wisdom.” 5, ‘* Thelove 
1 is shining “*Winter nichts. e. =a > 
‘Among the Stars.” Op. 25, No. 1. “‘ Ultima Thu 
, ** Allis silent. 3 Thine Image 6, ** Wait, and hav 
: patience awhile.”’ Op. 28, No. 2, “ The evening Primros 
“On a ruined graveyard.” 6, ‘*Good Counse 
> ‘Song of the Weaver 9, “The Fiddler's Song 
‘Love awakened. 11 “Eastern Serenad 
1 Thou art a child Op. 31, No. 1, “ The deserted 
(Carder **A Nun's Funeral. " The Farmer and 
His Son Op. 3 No. 1 ** Thre Wreaths. 2, St 
Barbara's Blossoms. 3, **Each time I kiss my mother 
4, Parting lover. s, **The flower song. 6, “Th 
naiden’s evening Prayer. “Thy littl garden. ‘The 
Cl rose * Midsummer : . os each 
TRUMPET. 
Mo v¥, WatTer.—Jul. Kosleck’s School for the Trump« 
revised and adapted to the Study of the Trumpet-a- ton 
F, as used in the Or stras of England and America, with 
Preface. 106 pp., in 1 Vol. Bound in cloth I 


HAUS MUSIK. 
Arrangement A P forte, String Quinte 
B Harmonium 


t, and Flute. 
and Pianoforte, String Quintet, 


Overture ** Fra Diav Arrangement A 


. I 
( = Overture to “‘ Alceste,” with Wein: ! 
Finale. Arrangement A 
B 
Mt ELSSOHNN, | x.—Overt Son and Stranger.” Oy 
Arrangement A 
a B 4 
oO Atl Op. 74. A zement A 
B $ 


MINIATURE 
| WAGNE Ricu Prelude to the 1st 
the ard A f *‘ Lohengrin,” in1 V 


SCORE. 
Act and I 
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VoL. II 
62 Robin 
63 Break, 
64 Echoes 
65 Song o 
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67 Adieu, 


79 Up, up, 
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SONG OF THE PEDLAR.—C. Lee Williams. 
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March 1 
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J JOO K. 


MADRIGALS. 


SI 


. .. E. Stirling 2d. 11 Integer Vite. T 
o W. Macfarren 2d 24 ne (She 
; Serenade) Mendelssohn 2d I jaler | 
k. G. Monk 2d 
P G. A. Macfa O happy he 
] 2d 12 Or 
tc I 
3d 22 
e T 2d. I 
2 - : 
Je 6d. 
2d I 
blow | 20 
4 2d 6 
P 2 19 
W. Ma cfarren 2d. 33 
R. P art 3d. 7 reat 
16 Douland 2d. 18 When ici icles har 
L. L—SIR JULIUS BENEDICT. VoL. IT. (continued). 
Old May-day, in A 3d. SIX MADRIG:. ALS. 
nvocation to Sleep i. Inclu g the Bristol Prize Mairigals. 
A Night Song : 4¥ 80 Thine eyes so bright (s.s.a.T.B.B.) } 
4o Dirge for the fait! fu ] ver rad. . . Henry Leslie § 4d 
gi A Drinking Song (T.T.B.8.)... : 81 All is not gold (s.a.T.T.B.) ) : 
q2 Sylvan pleasures a W. }. Westbrook 3° 
— _ Hark how the birds (s.s.a.T.T7.B.) | o4 
HENRY SMART. Henry Lahee{ 3% 
4 ‘ one a 14d 8 ds (S.S.A.T.B D 14d. 
4 ou glorious Sun $ fair (s.a.7T.B.B.) Hi. Leslie 34. 
4 YT: te aces $5 Charm me asleep (S.S.A.T.B.B.) Do 3d. 
af sweet Morn's awaking aim 
«7 Summer Morning +} Vou. III.—HENRY HILES. 
48 The Sea King 3d. ‘ sht dews 13d. 
re » love song 14d. 
SEVEN SHAKSPERE SONGS BY ne ~ 
G. A. MACE i lorning Wind 3d. 
cus with | . | Seas at 
3 cicie : . 
31 Come away , Death ) 3d. FRANCE — B E RGE R 
52 When Daisies pied 3d. o2 Nig ght, lovely Nig 14d 
53 Who is Sylvia oe Idd )3 Essay, my Heart 3d. 
$4 Fear no m« é Sun 04 Child 1000's melody idd 
55 Blow, blow ter Wind 3 os Now ee d 
6 Sunset 14d. 
1. L. HAT TON. g7 Arise, the sunbeams hail i. 
$6 The Belfry Tower ad J. BAPTISTE CALKIN. 
$7 England | i a a4 98 Night winds that so itly 14d. 
$5 Come, celebrate the _— “=“* | g9 Breathe soft, ye Winds 4d 
59 Song to Pan. 3 — - . 100 My lady is so wondrov as fair 1} 
: The In ee Maid oy 2 101 Chivalry of Labour (s.s.a.T.B.) 4d. 
6: The Pearl Divers : = 102 Come, fill, my boys (a.7.T.B.) 3d. 
103 Echoes ... 14d. 
: J. BARNBY 
Voi. II.—G. A. MACFARREN. 104 Phebus... ne tad 
2 Robin Goodfellow . i, | 105 Luna Tad, 
63 Break, break on thy cold grey ‘stones 3d. | 106 A W “ Song... id 
64 Echoes (The Splendour falis) i, 107 Hom ey brought : 
65 Song of the Kailroads 14d. | 105 Annie Lee it i. 
~ Christmas - 3d. 1og Starry Crowns “of Heaven 14d 
7 Adieu, Love, Ad dieu ... 3d 110 The Wind . “ 1. 
111 The Skylark woe 3d. 
Cc. A. MACIRONE. A. MACF ARRE N. 
Sir Knight 112 ame ids of Dee 1, 
69 Th co Weanded Cupid... 113 Alton Locke's Song 14d 
70 be 1's smile ove eee 1 114 l 14d 
71 Autolycus’ Song . 3d 115 e Kish j 
72 7 yotsteps of Angels ... —— * 116 The i's Age 14d 
73 The Sun shines fair on Carlisle wall 3d 117 Sing, heigh ho 3d. 
HENRY LESLIE. Vou. IV.—A. ZIMMERMANN. 
74 The Pilgrims ... ose wae 3d. 118 Fairy Song 3d. 
75 My soul to God, my heart to th 3d 119 Good Night... 14d 
o Awake, awake, the flow'rs unfold... 3d. 120 Gone for ever ... 1 
>> How sweet the moonlight sleeps .... 14d. | 121 Flowers ... 3d. 
78 Land, Ho! . 3d. 122 To Daffodils ... 14d 
79 Up, up, ye Dames 3d. | 123 Good Morrow... 3d. 
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oO ar y } 
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Ail 
ting. 7 
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Vou. IV. (continued). 
SHAKSPERE SONGS 
MACFARREN. 


more, ladies ... ose coe 


EIGH1 


124 Sigh m 


| G. A. 
| 
| 
| 
| 


Ake€S (S.S.A.A, 
, take ti ilps awa} 
»r and his lass ... 
mine 
the reenwood tree 
k, the lark ‘ _ 
e where i bred 








HENRY LESLIE. 
132 The Violet ove = 
133 One morning sweet in May 
134 Daylightis fading . 

I 

I 


35 D wn in a pt y valley 





et love 


HE NRY SMART. 


1 
Pre 


138 "Tis break of day * -_ 
* | 139 My true love hath my heart 
| 140 Doth not my lady come 
| 141 Spring Song . 
142 The Curlew 


143 Hear, sweet spirit 


| SAMUEL RE AY. 


144 Spring Voices... 










| 145 W aken, lords and ladies ay 
146 As iti il upon a day 
147 Hunt 1, rest one one 
| 148 ‘Tis May upon the mountain 


149 Take, oh, take those lips away 


Vou. V.- 
The Rainy Day 
dh, hush thee, my babie 
152 Evening . 
153 Joy to the Victors 

| 154 Parting gleams 

155 Echoes 


Ww 


150 





MACFARREN. 





J. LEMMENS. 





162 Drops of Rain ee 

163 The Fairy Ring ooo 

164 The Light of Life 

165 Oh, welcome him ° 
| 166 Sunshine through the c clouc is 
| 167 The Corn Field - 


Price 3d. 





BY 


-ARTHUR SULLIVAN. 
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Price 3d. 
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THE WORDS FROM SHAKESPEARE’S “WINTER'S TALE” 

















THE MUSIC COMPOSED BY 
C. LEE WILLIAMS. 
Le :: NOVELLO AND COMPANY, Limitep; ann NOVELLO, EWER AND CO., New York 
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A semitone higher when unaccompanied. 
for M Voi \.T B.B.) is also published in Tue Orpneus, No. 224, price 3d 
(2? Copyrig! f, 1906, 1s Novello and Com pani, Limited. 
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